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It is easy to forget sometimes, when trapped in a jazz bubble, that there is plenty of other music
going on and that some of the best jazz out there acknowledges those external forces and folds
them into itself. And, conversely, that jazz has had its impact outside the piano room and concert
halls, making rock, funk and hip-hop more complex. To wit, Soft Machine (On The Cover) was
an outgrowth of a variety of different jazz and rock and art-music scenes of England in the ‘60s
and continued to absorb and transmogrify those influences over the course of its career. Some
50 years after its founding, the band, with several ‘70s members, has reconvened under the old
moniker with a new album on MoonJune and a tour that takes them through New York for three
nights at Iridium. Some may blanch at our putting a non-pure-jazz band on the cover of a jazz
magazine but, respectfully, in our almost 200 issues, we have tried to have an expansive notion
of our mission, emphasizing exploration over orthodoxy, inclusiveness over Balkanization. To us
jazz is an expression of freedom, a call to openness, a bulwark against closed-mindedness. In the
21st century, jazz is more a sociopolitical term than a musical one and listeners owe it to
themselves to avoid being reactionary, lest they themselves fall into someone else’s crosshairs.
On The Cover: Soft Machine (GD Corporate Photography / Courtesy of MoonJune)

Corrections: In last month’s What’s News, the band used in the NY Lotto commercial
was actually led by drummer Phil Young. In last month’s In Memoriam, we conflated
drummers named Glenn Davis; the one with albums on Jazzed Media is alive and well.
In last month’s CD Reviews, William Hooker’s album was issued on Mulatta Records.
All rights reserved. Reproduction without permission strictly prohibited. All material copyrights property of the authors.
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NEW YORK @ NIGHT
V eteran

Drummer Dan Weiss broke the Yom Kippur fast in an

unconventional way, convening his Starebaby project
at Nublu 151 (Sep. 19th) to perform music from its
recent Pi Recordings release. Weiss has already shown
himself as an able interpreter of Indian classical music
and expansive leader of a large ensemble. Now he digs
into his metal roots and certainly he is a drummer of
precision on par with Gene Hoglan or Dave Lombardo.
Starebaby has the obligatory guitarist in Ben Monder
and electric bassist in Trevor Dunn but the bulk of the
band’s metal edge comes from its dual/dueling
keyboard players, Craig Taborn and Matt Mitchell,
both appearing on Fender Rhodes and Prophet-6
analogue synthesizer. Their contributions are menacing
and cinematic, sometimes drifting even further into
the maniacal. The crowd at Nublu probably didn’t go
to the Helloween reunion shows a few days earlier but
those fans would appreciate Weiss’ concept, marrying
the looseness of jazz improvisation with the technical
explorations of metal, throwing in some of the art-rock
of Third-era Soft Machine for good measure. The
first set, a healthy 55 minutes, was drawn from the
album and featured dramatic swells and sudden shifts
in direction. At times it was a Coroner-like power trio
of Weiss, Taborn and Dunn, elsewhere the math metal
of Necrophagist, especially on the closing “Episode 8”.
Weiss was masterful at having a swinging ride cymbal
coexist with approximations of blast beats. Happy
New Year indeed.
—Andrey Henkin

olympiad ioffe
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actress Linda Purl may be best known for
roles in Happy Days, Matlock and made-for-television
movies, but she showed the audience at 54Below (Sep.
3rd), a lavishly appointed art deco cabaret in Times
Square, that she can s(w)ing jazz with the best of them.
Accompanied by conductor/arranger/pianist Tedd
Firth and the 14-piece DIVA Jazz Orchestra, Purl
reopened the oft-thumbed Great American Songbook
to tribute her favorite “girl singers”. After a Count
Basie-style opener, she introduced the songs—“This
Could Be the Start of Something (Big)”, “Just You, Just
Me”, “Trav’lin’ Light”, “Them There Eyes”, “Nobody
Else But Me”, “When the Sun Comes Up”, “Pick
Yourself Up”, “Too Darn Hot”, “‘S Wonderful”, “Come
Rain or Come Shine”, “Caravan” and “I Love Being
Here with You”—with anecdotes about the women
who sang them. Not surprisingly, her heroes fell on
both sides of the pop/jazz spectrum, from Dinah
Shore, Peggy Lee and Judy Garland to Ella Fitzgerald,
Anita O’Day and Helen Merrill. At 63, Purl’s voice is
still resilient—a strong, well-focused contralto that can
cut through the big band, soar into higher, louder
range (some flights steadier than others), then safely
land each phrase with tasteful terminal vibrato. There
wasn’t much solo room for the band, but Roxy Coss’
tenor saxophone obbligati were an asset to “Them
There Eyes” and the musicianship was marvelous
throughout, especially on the shout sections of “Too
Darn Hot” and “‘S Wonderful”.
—Tom Greenland

Linda Purl & DIVA Jazz Orchestra @ 54Below

Dan Weiss Starebaby @ Nublu 151

F ounded in 1994 to explore the nexus of jazz, Balkan,
Roma, Ashkenazi and Celtic musics, the Paradox Trio,
less active now than in its heyday, is revving up for a
trip to Sofia, Bulgaria. Their recent set at Park Slope’s
cozy Barbès (Sep. 10th) gave them a chance to run over
a few new lines and revive some old ones. After a short
noodle on alto saxophone, Matt Darriau broke into
“Elo Nome” with seven taps of his foot, Brad Shepik’s
lightly phased guitar doubling the Phrygian major
melody, Rufus Cappadocia’s five-string cello holding
down the bottom, Seido Salifoski’s punchy dumbek
pushing it all forward. Darriau launched “Point”,
a Klezmer-esque piece in 10/8, with the disclaimer that
they hadn’t played it ten years (no one would have
known). “Faux Clarinet”, in fast 6/8, sounded like an
Irish reel, Cappadocia batting cello strings with his
bow, Salifoski sticking a cymbal with his right hand,
slapping or tapping the dumbek with his left, Darriau
arousing Romani ecstasy with idiomatic clarinet
ornaments. Cappadocia played alone, soulfully, at the
top of his new, as-yet-untitled tune, soon joined by
Darriau on kaval (Bulgarian end-blown flute).
Salifoski’s “Big Feet, Small Steps”, a Roma-flavored
romp in 7/8, had fine playing by Shepik, whose
“Bag Check” saw Salifoski slapping strings, Darriau
aflame on alto. “Balkan Eyes” slowed the pace before
“Paidushko”, in brisk 5/4, closed the set, Darriau now
on gaida (Bulgarian bagpipe). Cappadocia’s “The Turk
from Downtown” served for a short encore.
(TG)

To reinterpret Latin jazz is to risk alienating two
camps with strong opinions: jazz listeners and much of
Central and South America. Yet Zaccai Curtis was not
cowed by the ambitiousness of his project, bringing his
Orkesta into Dizzy’s Club (Sep. 10th) to present the
“Evolution in Latin-Jazz Big Band” and certainly the
pianist and his bassist brother Luques had good
instruction on the history and potential of Latin jazz at
the hands of mentor Eddie Palmieri. The band was
11 strong—Jonathan Powell and JS Williams (trumpet),
Peter McEachern and Joe Beaty (trombone), Albert
Rivera (alto), Don Braden (tenor), Mitch Frohman
(baritone), Camilo Molina (drums) and Reinaldo de
Jesus (percussion), plus vocalist Shenel Johns for
a couple of numbers—and some of the tunes, mostly
originals, were less evolutionary than tributary, Curtis
modernizing the forms with a delicate touch. Yet he
accomplished his mission with the longest piece of
the set, “Robot’s Ballet”. If there isn’t a subgenre
already called Latin Industrial, Curtis may have
inadvertently invented it. Percussion which elsewhere
felt fit for dancing here recalled the churning of
a factory and the counterpoint among the horns
highlighted the song’s dark foundation and pliable
tempo; at times piano soloed over a band that was
hurtling towards oblivion. A techno-tribal drum and
bass segment was a perfect introduction back to the
melody reading by the full band, which now was
definitely speeding up like a runaway train.
(AH)
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J azz at Lincoln Center opened its 2018-19 season at
Rose Hall (Sep. 13th) with the Jazz at Lincoln Center
Orchestra with Wynton Marsalis offering a reprise of
Marsalis’
critically
acclaimed
Spaces.
The
multidisciplinary work, which premiered in 2016
featuring master jooker Lil Buck and virtuoso tapper
Jared Grimes, further expanded its visual component
with the addition of three more hoofers, DeWitt
Fleming, Jr., Virgil Gadson and Robert Fairchild, the
former an exciting young tap dancer, the latter pair
from the divergent worlds of hip-hop and modern
ballet, respectively. The five dancers alternated both
solo and tandem performances inspired by Marsalis’
ambitious work, a 12-movement suite that brought
to life the characteristics of a dozen different animals,
with the composer introducing each section by an
erudite narration that was both enlightening and
entertaining. The aural emphasis was on ensemble
playing that was compelling in its distillation of each
animal’s character with sparing, but exciting use of the
band’s solo power, such as Marcus Printup’s derbymuted trumpet on “Ch-Ch-Ch-Chicken”, which
featured the injured Buck’s demonstrative upper body
movement and Grimes’ rhythmic footwork, and the
bass and tuba of Carlos Enriquez and Vincent Gardner,
respectively, on “Pachyderm Shout”. Flutes and
clarinets sang brightly on “A Nightingale” and
Marsalis and all five dancers soared on the finale “Bees
Bees Bees”. 			
—Russ Musto

The atmosphere was understatedly thick; on the heels
of a late summer heatwave, the remains of the strangely
grey, painfully humid day lined the interior of the First
Unitarian Congregational Society Church (Sep. 6th)
like a padded cell. Aurally mimicking the heat was an
opening performance of airtight electronic soundscapes
by Marina Rosenfeld, leading to sweat-soaked nearblackouts before the headliner emerged. Milford
Graves took the stage defiantly, tossing down his cane
in marked protest of aging, if not time itself. Launching
into beautifully flowing vocalization, the veteran
drummer soon added a blurring counterpoint over his
historic, single-headed hand-decorated kit—which
he’s had since his days with Albert Ayler, Paul Bley
and the New York Art Quartet, now expanded with
hand drums and a single timbale. No cymbals outside
of the hi-hats, which typically chattered triplets, his
use of this percussive combination precluded the need
for anything more. Shahzad Ismaily’s electric bass
matched Graves’ pulsations, blending into the highceilinged roar like an organic bassosaurus. Ismaily also
emoted on synthesizer, electric guitar and five-string
banjo tuned to mountain modal, simultaneously
backing and challenging the master percussionist.
Graves’ drumming reflected no sign of the years as he
rained polyrhythmic perpetual motion, sang and spoke
to the crowd. When the volume came down, drumsticks
skittered lightly over slackened heads, occupying the
sonic world of a drum choir.
—John Pietaro

WH AT ’ S NEWS
In addition to the three marathon evenings at the BRIC
Jazzfest (Oct. 18th-20th), the festival will screen
documentaries on Chet Baker (Let’s Get Lost) and
Betty Davis (They Say I’m Different, see review on pg.
40) on Oct. 14th and host a book release event for Nate
Chinen’s Playing Changes: Jazz for the New Century
(see review on pg. 41). For more information, visit
BRICartsmedia.org.
The Jazz Gallery will host its monthly Vinyl Listening
Series Oct. 1st, Nov. 5th and Dec. 3rd. The first installment
will be hosted by Dan Morgenstern and Hank O’Neal. For
more information, visit jazzgallery.nyc/vinyl.
Bassist Christian McBride, with seven albums on
Mack Avenue, including three Grammy winners, has
partnered with the label to start the sub-label Brother
Mister, the inaugural release for which will be McBride’s
New Jawn quartet, coming out at the end of this month.
For more information, visit mackavenue.com.
Speakers for the 2019 Jazz Congress, taking place
Jan. 7th-8th, 2019 at Jazz at Lincoln Center, have been
announced. They include Toshiko Akiyoshi, Sherrie
Maricle, Wynton Marsalis, Christian McBride, Maria
Schneider and George Wein. For the complete schedule
of speakers and panel discussions and to register, visit
jazzcongress.org.

Jazz Museum in Harlem events this month include The
Unheard Savory: Duke and Django Live (Oct. 2nd),
Desert Island Discs with Keyon Harrold (Oct. 9th), Move
and Groove: Vinyasa Jazz Flow (Oct. 13th) and Jazz and
Social Justice Session 6: Samora Pinderhughes – Mass
Incarceration, Trauma and Healing (Oct. 23rd.) For more
information, visit jazzmuseuminharlem.org/events.

alan nahigian

Adrien H. Tillmann

There will be a book release event for vocalist Judy
Carmichael’s Swinger! A Jazz Girl’s Adventures From
Hollywood To Harlem memoir and fundraiser for her
NPR show Jazz Inspired at Steinway Hall Oct. 16th. For
more information, visit judycarmichael.com.

Lil Buck & Jazz at Lincoln Center Orchestra @ Rose Hall

Milford Graves @ First Unitarian Congregational Society Church

Since his introduction to the international jazz scene “You see, it really is a Very Practical Trio,” Michael
touring with Miles Davis three decades ago, organ
player Joey DeFrancesco has steadily advanced the
sound of his instrument in contemporary music.
At Birdland (Sep. 13th), fronting an allstar trio of
guitarist Mark Whitfield and drummer Terri Lyne
Carrington, DeFrancesco proved once more that there
is much creative music to be mined from the classic
jazz repertoire. He kicked off the band’s late set with
an uptempo reading of Richard Carpenter ’s “Walkin’”,
which had each of the unit’s members soloing with
unbridled soul power. Switching gears, the threesome
delivered a tender interpretation of Billy Eckstine’s
“I Want To Talk About You”, which began with a
delicate solo organ prelude before lyrical guitar joined
in on the amorous melody. Soloing first, Whitfield’s
sensitive improvisation provoked the leader to exclaim
“Yeah Mark!” before embarking on his own refined
excursion, supported by Carrington’s sweeping
brushwork. The trio (with DeFrancesco doubling on
organ and keyboard) waltzed briskly through Toots
Thielemans’ “Bluesette”, then bebopped furiously on
Charlie Parker ’s “Scrapple From The Apple”, the
leader unleashing the full power of his instrument,
pedaling fast walking basslines on top of which he
spun out melodic harmonies. The set ended with
an appealing rendition of Sonny Rollins’ “Doxy” that
had DeFrancesco blowing soft Miles Davis-like,
muted trumpet. 				
(RM)

Formanek said in mock modesty while introducing
those who flanked him on the Spectrum stage (Sep.
13th), alto saxophonist Tim Berne and guitarist Mary
Halvorson. In fact, with the bassist in the mix, such
a trio would be hailed in the rock music world as one
very practical supergroup. They wasted no time in
demonstrating why. The works played were composed
but with a vastness of area for interpretation and
improvisation (perhaps reconstruction) reflecting the
unfinished warehouse space on Williamsburg’s edge.
Arrangements were based on pairings of sound and
texture, with the stringed instruments’ low registers
playing unison patterns in support of saxophone
phrases, then switching up, linear support from Berne
and Halvorson in her instrument’s higher range, the
leader upfront. Solo features were plentiful and
gripping. The packed house absorbed it all as melodic
lines crossed over broken rhythms and were tossed
into most delicious free outings. The largely youthful,
artful crowd watched like hushed spectators at a
big-money Central Park chess match. And while most
of the music was liberated of standard tonality in the
post-mod manner we love, Formanek included one
work of tonal beauty, uplifting harmonic progression
and space for Berne’s softest, bluest self to show. As it
came to a lovely, near traditional (!), resolution,
discerning listeners caught the gentle sigh escaping
from even the hippest among us. 		
(JP)

Litchfield Jazz Festival and Jazz Camp founder Vita
West Muir will be inaugurated into the Connecticut
Women’s Hall of Fame.
This month sees the one-year anniversary of Burning
Ambulance, a bi-weekly show created and hosted by
our own Phil Freeman with hour-long interviews with
jazz musicians (inaugurated with Roscoe Mitchell and
most recently featuring Ethan Iverson and Mark Turner).
For more information and to listen, visit
burningambulance.com or itunes.apple.com.
Reiner Michalke, former Artistic Director of the Moers
Festival and current programmer for Köln’s Stadtgarten,
has announced the Monheim Triennale, a festival of
new music, funded quite generously by the city
government, taking place every three years in the
Lower Rhine city of Monheim, to begin in limited form in
2020 and then at full strength in 2023 upon the
completion of a new concert hall.
Singer Tony Bennett was the recipient of an unusual
record, given out by Guinness World Records: “The
longest time between the release of an original recording
and a re-recording of the same single”. Bennett, then
known as Joe Bari, released “Fascinating Rhythm” in
1949 and, 68 years 342 days later, released a new
version with Diana Krall in August. Bennett also holds
records for “Oldest person to reach No. 1 on the US
album chart with a newly recorded album” and “Longest
time between UK top 20 albums”.
Submit news to info@nycjazzrecord.com
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I NTERVIEW

Jakob
bro
by annie murnighan

There’s a subtle curiosity to Danish guitarist Jakob Bro, a
kind of patient exploration that pervades his work, as he
delicately entangles poignant melodies that steadily swell
into all-encompassing atmospheres. For over a decade, the
Denmark native has honed his proclivity for lyrical
compositions that quietly enthrall and made the move from
in-demand sideman for jazz legends like Paul Motian and
Lee Konitz to a bandleader in his own right. On his new live
album, Bay of Rainbows (ECM), Bro captures the
exploratory bent that pervades his work through a collection
of tracks recorded during a two-night stint at New York
City’s Jazz Standard. Joined by bassist Thomas Morgan and
drummer Joey Baron, Bro’s trio reinvigorates some of his
most stirring pieces.
The New York City Jazz Record: I’m curious about
your use of effects on “Dug” from the new album. You
can hear delay and reverb on a couple of the other tracks
but it feels like you’re experimenting a lot more there.
Jakob Bro: For a while I’ve been very interested in
meanings somehow in my music and I thought in a trio
setting it’s sometimes a nice contrast to the sparse
sound you have with guitar, drums and bass so I’ve
been working a lot with the possibilities of adding new
textures and layers, both with loops but I also have
a sampler that can play back some of the things I’m
doing in alternate ways and I have a pedal that can
sustain things. I think it’s nice to have that opportunity
sometimes to have a more thick sound picture.
TNYCJR: Because you’ve worked in the past with
groups with other guitar players like Bill Frisell, who
also uses effects in a very mindful way, do you feel that
you have more space to experiment with these kinds of
tools when there’s not another guitar player?
JB: Yeah, that’s true. It takes up space, of course. I think
I’m also very inspired by a lot of rock music and
electronic music. I used to play trumpet when I was a
kid and I used to be a really big fan of more acoustic
sounding music, but I sort’ve started loving the guitar
when I started discovering all the possibilities with it
because of effects. I think I can bring in inspirations
from many different genres of music.
TNYCJR: I remember reading that you were really
inspired by Jimi Hendrix when you were young. What
was it about musicians like that who drew you away
from the trumpet and towards the guitar?
JB: When I listened to him and saw him play on videos
and stuff when I was a kid that really blew my mind.
I started playing trumpet when I was five years old
and I always had this love/hate relationship with it.
I played in my father ’s big band, playing Count Basie,
Duke Ellington arrangements. Around the time
I started playing the guitar and I listened to Hendrix
for the first time, I was actually coming to a point with

my trumpet where I started really enjoying it and
seeing some possibilities in that instrument. But then
Hendrix just blew my mind. I was like, have to learn to
play like that. But I think it’s more the expression and
the feel, somehow, the soul that I was inspired by. I’ve
never really tried to copy him guitar-wise.
TNYCJR: When did you first start experimenting with
effects? Do you see them as a way of giving new life to
compositions you’ve been playing for years?
JB: I was touring with [Polish trumpeter] Tomasz Stańko
for a while in his band and I think that period was when
I really started using effects. At that time I basically felt
like there was no room or need for a guitar player in his
group. I remember one gig we did where one journalist
wrote, ‘It was a great concert. It seemed like the guitar
had really found its place in the band.’ And I just
realized I’m probably gonna play with him for a long
time so I need to figure out what to do with this group.
And then Tomasz would really encourage me to
experiment on stage and try to figure out what the
guitar could give to the music. I started using effects
touring with him and really went overboard sometimes
[laughs]. There was no...you didn’t have to stop
anywhere, you could just go for it. After two or three
months I felt like the band’s sound had changed also
because of my approach to playing his music and
changed radically by the use of effects. That inspired me
to keep searching in that direction.
Of course I used effects earlier on as well, but
I think that band...it was such a classic group. To begin
with, it was bass, drums, piano and trumpet and the
guitar was like an extra thing, like a weird alien in a
really traditional setup. It took a while to make that into
an advantage. But as I said, I played the trumpet as a kid
and I’ve always wanted to play piano, I’ve always
wanted to play saxophone. So it’s also been a way for
me to make the guitar be able to express similar things,
but in the process of transferring it from a trumpet to
a guitar, it’s going to sound differently. But in my
head, the way a trumpet can sustain a note, I’ve had
the urge or desire to be able to do the same thing on
the guitar. That would need an effect somehow to make
that happen.
TNYCJR: When you’re drawing inspiration from the
sound of other instruments or other genres, is it a very
deliberate process? Is it something you think about
very intently as you’re writing or is it something you
realize after the fact?
JB: I’d say it happens intuitively. When I’m composing,
I’m always just composing with my voice and an
acoustic guitar. So it’s more when I’m experimenting
on stage and in my rehearsal space, that’s when I’m
experimenting with my effects. It’s a way for me to
create contrast. That can be very deliberate. If I want to
create a big bang somewhere in the music, I know that
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I can press this pedal and maybe do this at the same
time and that’s going to create something [laughs]. But
then again it’s always kind of unpredictable. The
pedals are also living their own life, I think.
TNYCJR: What is it like for you doing a live album
versus a studio album? You’ve worked with this trio in
the past on studio albums but Bay of Rainbows is your
first live release.
JB: It’s something we’ve been talking about in the band
for a while. We’ve really toured a lot. We’ve gone on
long tours where we’re playing concerts every day.
And with this band—[bassist] Thomas Morgan, he
knows my whole back catalogue. I can just pick a song
and he knows it. Because of that we’ve been
experimenting with a lot of my old songs. And we’d
been thinking, after a concert, what we just created
now—it’s sort of fun to capture that on an album. So
that was the reason why we did this live album. It’s
a different way. Going into the studio, I would not pick
old songs. I would come in with a new bunch of
material I’d like to explore in the studio. I’ve just
learned that something happens when you come back
to old material and try it out with different people.
[Drummer] Paul Motian, when I was playing with him,
he was such a master. He would set up new bands and
was still playing music he wrote in the ‘70s or ‘80s.
And the way that new people in the group would
change the sound of that piece—the song’s still alive
somehow even though he recorded them and wrote
them 20, 25 years ago. There’s still a lot of things that
can develop inside a song. And for me that’s something
that’s very interesting. We had a lot of fun in the trio so
I was very happy that ECM let us do a live album.
				
(CONTINUED ON PAGE 50)

ben stimler / courtesy of the artist

ARTIST FE ATURE

stephen
gauci
by john sharpe

The

profile of saxophonist Stephen Gauci, already a
strikingly original voice with a sizeable discography,
has risen meteorically over the last year thanks to his
presentation of not one but two ongoing concert series:
the Bushwick Improvisers Series and the Happylucky
no. 1 Series. A native New Yorker, Gauci caught the bug
when his parents bought him a jazz record featuring
early ‘50s bebop. “It just sounded so familiar to me, like
I had spoken this language before.” He had the good
fortune to connect with the legendary Charlie Leeds,
from Louis Prima’s Orchestra in the ‘30s, as his first
saxophone teacher. “Because he was a big band player,
back in those days there was one mic in front of the
singer, so you had to have a huge sound. So Charlie
from the first lesson he was very adamant that you’re
going to have a big sound. That developed my whole
sound conception. It really stuck.”
That luck continued when Gauci met former Dizzy
Gillespie bassist Chris White while at college. “He did
two things that changed my life.” The first was to tell
him to audition for William Paterson University, where
Gauci went on to study with saxophonist Joe Lovano.
The second was to direct him to a jam session at Elsie’s,
a tiny bar in East Orange, NJ. “It was the most amazing
players. It was all these hardcore bebop guys, a lot of
middle-aged black people, and I would be maybe one
of the only white kids there. And that’s how I really
learned how to play jazz. You would go up on the stage
and play a standard and they were good, but if you
made a mistake, if you lost your place, you got your
ass off that stage.” From there it was a long process to
arrive at his current avant jazz conception, which
involves a lot of overtone manipulation and
multiphonics. After college he gigged around before
arriving in Seattle, where he met another seminal
influence, bassist Michael Bisio, who taught him how
to play free. When he arrived back in New York in
2000, Gauci refocused: “Everything became very free
and open.”
That resulted in a sequence of strong albums on
Cadence Jazz, CIMP, Clean Feed, Not Two and Relative
Pitch. But a growing disillusionment with the music
business led him to stop releasing records in 2014,
although he continued playing. But it was the feeling
of impending mortality, brought home when a good
friend died of a sudden heart attack, which gave him
the impetus to reappraise his situation. “I just went
over every aspect of this music thing. And the first stop
with that is I’m not going to spend my time asking
people for gigs anymore. So I started my own. I walked
around and I found this place. My concept for the
Bushwick Series, it’s meant to be a hybrid between a
regular concert series and the jam sessions I used to go
to in East Orange, where lots of musicians came and
were just hanging out all night.”
If taking control of his career was the first imperative
for Gauci, then another factor was how his playing was
changing. Partly that was due to the gradual worsening
of a profound hearing impairment that dates back to

childhood, although Gauci refuses to let this define him.
“What happens is it changes the way I hear the music.
The effect it’s had on me is that every sound that dims
for me, there’s another sound that gets louder. But the
sounds that get louder, they’re not sounds that most
people, even most musicians, are really aware of that
much because they can hear all the other stuff. When
I’m on stage I can hear all the music. But what I’m
talking about are the inner sounds. And the people that
play with me, over time, they know what these things
mean. They know how to react to them.”
Gauci’s regular quartet with guitarist Sandy Ewen,
bassist Adam Lane and drummer Kevin Shea plays
Bushwick at 8 pm every Monday night. “Part of it was
that I wanted to play with those guys and part of it too
is who can do this every week. That’s the reason I do it
on a Monday night as well. If I did it on a Friday night
it would be hard to keep people.” As the Bushwick
Series has taken off since June 2017, Gauci has added
sets, so there are now six shows stretching from 7 pm
until past midnight. “Everybody wants to play and
they don’t care what time they play. Word’s spread and
it’s become more of a scene than just a gig. The thing
that really surprised me with the Bushwick Series was
that people hang out all night long. People like Billy
Mintz, Tony Malaby and William Parker, they keep
coming back, even though there’s very little money to
be made there.”
While it was sheer determination that birthed the
Bushwick Series, serendipity played more of a role in
setting up the Happylucky no. 1 series. One of his
students was also the owner of the Happylucky no. 1
Gallery in Crown Heights, which already presented
some jazz. “When she saw what I was doing with the
Bushwick Series she asked me if I wanted to take over
and do something with it.” That also involved the
donation of a baby grand piano, which transformed
the Wednesday evening series. “I started booking bluechip pianists. We’ve had Sylvie Courvoisier, CooperMoore, Matt Mitchell, Russ Lossing, Angelica Sanchez,
we’ve had a lot of great pianists there.”
For Bushwick he tries to say yes to everyone within
reason, such that the schedule is full months in
advance. But with Happylucky no. 1 he has been
presenting only one artist each Wednesday in the
autumn and spring series. He explains: “I have to think
will people come out to see this person? Because there’s
not just me, I have to consider what the gallery owner
would like.” Then while the gallery proper was closed
over the summer, he presented a slightly different
format, featuring himself in duet with Cooper-Moore
each Friday and Saturday with another artist
completing the bill. Every set from both series is
videoed and posted on his website, so that people
know what he’s doing.
Issuing records is also part of Gauci’s urge to
document for posterity. “This is all part of a five-year
plan. For a while I was only focused on making sure
that I don’t lose the venue. And now that’s pretty solid,

the next phase is the record label. I’m going to start
releasing on the Gauci Music label, two CDs probably
every two or three months, centered on the Bushwick
scene. And then phase three is when I’ll focus on
touring out of New York City. As I’m releasing the
records I’m going to be sending these records out to
people where I might like to tour. This way I’m priming
the soil. Essentially when I tour I’m bringing people a
little taste of the Bushwick scene. Really, what else do
I have to offer?
“If this goes on long enough, I really feel that in 20
years I’ll be an old man and there will be quite a few
players saying do you remember the Bushwick Series
because that’s where I learned how to play. This is very
important to me. It’s the main thing above everything
else. It’s not about me. My whole mentality now is that
I help myself by helping others. This is a community
thing. I don’t exist outside of this community.” v
For more information, visit gaucimusic.com. Gauci is at
Bushwick Public House Oct. 1st, 8th, 15th, 22nd and 29th
and Happylucky no.1 Oct. 5th, 10th and 17th. See Calendar.
Recommended Listening:
• Stephen Gauci/Andrew Greenwald—Tales From the
Lower East Side (Gauchtime, 2001)
• Stephen Gauci—Long Night Waiting
(Cadence Jazz, 2004)
• Stephen Gauci/Nels Cline/Ken Filiano/
Mike Pride—Red Feast (Cadence Jazz, 2006)
• Stephen Gauci Basso Continuo—
Nididhyasana (Clean Feed, 2007)
• Stephen Gauci/Kirk Knuffke/Ken Filiano—
Chasing Tales (Relative Pitch, 2011)
• Stephen Gauci/Cooper-Moore—Studio Sessions
(Gauci Music, 2018)
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soft machine
hidden details
by marc medwin

Tones emerge in stark but elegantly controlled bursts,
rife with electricity but clean, distortion coloring while
never disturbing their glassy surfaces. The passage
might have been recorded 40 years ago or yesterday, so
complex is the sonic palette of just that single timbre.
“Oh, you mean this,” John Etheridge responds with
evident excitement and there, coming over the phone
line with ease and consummate skill, is that exact
combination of tone and color. Each moment of Theo
Travis’ composition evokes a sense of reflective
timelessness preparing for motion. The band unisons
immediately ensuing offer an evocation, a ceremonious
opening to the first Soft Machine album in 37 years and
as John Marshall’s deeply resonant and funky drums,
alongside Travis’ earthy saxophone, conjure multiple
genre and era references, Roy Babbington’s deep fuzzdrenched bass anchors all, the combination leaving no
doubt as to the group identity. “Hidden Details”
personifies both multiplicity and cohesion, reflecting
melding of personalities based on long-fostered
communication. “I believe the word you’re looking for
is experience,” Babbington delivers laconically, deftly
encapsulating the 50-year Soft Machine journey.
To chart Soft Machine’s history, half a century on
from its 1968 debut album, would entail exercises in
redundancy and necessitate squaring the incongruities
of juxtaposed reminiscences. The music’s evolution,
from the soul-drenched, jazz-inflected psychedelia
championed by Robert Wyatt, Kevin Ayers and Mike
Ratledge, through the jazz and rock cross-pollinations
subsuming it when Hugh Hopper, Elton Dean and Karl
Jenkins propelled it forward and its eventual toe-inwater early 21st century flirtations with its own past,
the narrative warrants volumes beyond the ink already
spilled over it. The present quartet of long-standing
musical associates has been intact since the passing of
Dean in 2006 and Hopper in 2009 and by 2016, one
more change was in the offing, this one rhetorical.
Travis’ enthusiasm is palpable as he reflects on the
band’s recently reclaimed appellation. “The name
means something to people in terms of musical
memory. It carries weight, expectation and purpose.
I always felt that Soft Machine Legacy was somehow
slightly removed from what is really a long and
important tradition.” “It was about time,” asserts
Marshall, his robust energy imbuing every word, “and
why not? Three of us were in the group in the ‘70s
anyway; we’re not a tribute act. This is Soft Machine!”
Marshall, joining for the second half of its Fifth album,
waxes philosophical. “Usually, when I join a band, it’s
a new start and I ask myself what we’re going to do
moving forward. The same is true now, but this band is
also a very significant part of my past.” Etheridge, who
joined to promote Bundles in 1975 and rejoined Soft
Machine Legacy in 2005, approaches the question from
a sociopolitical angle. “The band atmosphere in the
‘70s wasn’t particularly good, commensurate with the
societal atmosphere of the time, which also wasn’t
particularly good. Beyond that, each band incarnation
was musically and stylistically different from the last.
We’ve brought the various stages of development

together. We embody the spirit of Soft Machine, which
is ultimately about exploration.” Babbington, as with
Marshall, entered during the turbulent period of early
‘70s member turnover that produced the group’s
Fourth and Fifth albums and for him the place to be is
where the organic and disruptive meet. “The thing that
makes this planet go around is experiment, much to
the dismay of those in the present-day corporate
world.” For him, the freedom-and-rigor improvisational
organicism and collaborative compositional spirit of
tracks like “The Camden Tandem” and “One over the
Eight,” both from 1976’s Softs, prefigure Hidden Details’
creation, execution and structural territory.
If, as the adage has it, the devil’s in the detail, an
album was never more appropriately titled. Overt and
oblique references to Soft Machine’s illustrious past
abound in micro- and macrocosm. We revisit classics
like 1974’s “The Man who Waved at Trains” and 1970’s
“Out Bloody Rageous,” the latter ’s introduction given
a fascinating and suitably referential technological
makeover. “I loved what Mike Ratledge did with loops,
but it’s been more than 40 years,” elucidates Travis.
“Now, all that can be done quite easily in real time.”
Adhering to Ratledge’s employment of forward and
backward electric piano sounds, Travis creates a
massive edifice of ascending layers of varying
proportions derived from a single timbre. Spontaneous
music-making of varying colors and combinations
flanks composed pieces, some full-blown formal
statements while others present themes as backdrops
for group improvisations. There’s the beautiful
Etheridge-penned “Heart Off Guard”, a guitar and
soprano saxophone duo anticipated by an exquisite
guitar improvisation reminiscent of his own “Etika”
from 32 years earlier. Travis’ expansive “Fourteen
Hour Dream” grooves along, Babbington and Marshall
in rock-solid foundation mode as Travis and Etheridge
float hazy flute and spicy guitar over the groove, but
multivalent sonic signifiers begin to trouble the
relatively placid patina. Conventionality gives way as
sultry keyboard ushers in the melody’s return, leading
the music toward silence. A mid ‘70s ‘fusion’ vibe is
tempered by a mild dose of psychedelia, courtesy of
Travis’ tastefully delay-drenched flute and crystalline
keyboard lathering the stereo spectrum in layers of
tremolo. “There’s a beautiful Fender Rhodes electric
piano in John Hiseman’s studio,” he grins audibly. “I
just love playing it. I also used that on the ‘Out Bloody
Rageous’ intro.” By way of contrast, listeners to the
album as sequenced will have just come off the huge
contrast of “Life on Bridges”, which is anything but
traditional quartet fare and sums up the group’s everProtean approach to its own history and creativity.
“Economical use of effect,” states Babbington with
cryptic concision, “can contribute to the creative
construction of soundscapes.” The track opens with
a duo; the melody, resembling something out of the
Ratledge book, is presented unaccompanied to be
amplified and orchestrated later, but what is
accompanying the saxophone? It has the icy clarity of a
guitar, but each articulation sports the heft of a struck
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piano string. “Nope,” says Travis slyly. “There’s only
one keyboard on the album, that Fender Rhodes.” Even
that brief duo introduction speaks to a stunning
convergence of recording, mixing and live effect, the
result as piquant as the ensuing eruption is devastating.
All sense of ensemble size is shattered and instrumental
register becomes meaningless. Etheridge offers up
washes of what sounds like organ vying for pitch space
with Travis’ flute, Marshall’s percussion work is
delicate and powerful in tandem, Babbington and
Etheridge manage feats of technologically-driven
octave play to the point that identifying individual
instruments becomes futile. Oceans of sound ebb and
flow atop the rock-hard but porous nucleus of
Marshall’s metal and skin rhythmic exhortations until
Travis’ earthy tenor saxophone melody pulls all back
for one more burst of frenetic group activity, another
time-rending invocation to rival the album’s opener.
Andrew Tulloch’s mix, superb throughout the album,
is nothing short of breathtaking. Yet, nothing prepares
for the final two tracks, gorgeous studies in reverberant
sustain conjuring shades of Seven’s mysterious and
atmospheric conclusion and we are treated to a
poignant cameo. “Breathe”’s flute patterns are
augmented by two percussionists, Marshall and Nick
Utteridge, the latter playing the wooden wind chimes
off in the right channel, complementing Marshall’s
rainstick, cymbals and gongs to gorgeous effect.
“It’s as good as anything they’ve ever done, isn’t
it?” MoonJune boss and band manager Leonardo
Pavkovic is justifiably jubilant about the album, which,
the band says, he ushered into existence. “We were
tempted to put it off,” explains Etheridge. “But
Leonardo pushed us to just go ahead and get it done!”
MoonJune has been the long-term home of the Legacy
albums, so it seemed inevitable that the new album
would land there. The 50-year celebration tour will
take the band throughout Europe and North America
in 2018-19. As has been the case, they’ll play selections
from all periods of the band’s history, a story with
which all seem to have come to terms. Each member ’s
narrative gives the welcome impression of resolution
in symbiosis with a continued drive toward the
unknown. The band enjoys life on that perilous bridge
conjoining experimentation and tradition. As the band
name implies, the music is malleable while recharged,
unquenchably blazing new trails while accepting
nostalgia and its attendant associations as variables in
an increasingly complex equation. v
For more information, visit softmachine-moonjune.bandcamp.com.
Soft Machine is at Iridium Oct. 12th-14th. See Calendar.
Recommended Listening:
• Soft Machine—Spaced (Cuneiform, 1969)
• Soft Machine—Third (Columbia, 1970)
• Soft Machine—Fourth (Columbia, 1970)
• Soft Machine—Fifth (Columbia, 1971-72)
• Soft Machine—NDR Jazz Workshop (Hamburg,
Germany 1973) (Cuneiform, 1973)
• Soft Machine—Hidden Details (MoonJune, 2017)
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dale
fielder
by george kanzler

W hen

Dale Fielder takes the stage at Fordham
University’s McGinley Ballroom in the Bronx this
month, it will be Fielder ’s first appearance in New
York this century. Fielder left New York, where he had
lived for eight years, in 1988, settling in the Los Angeles
area. But the impetus for producer Kunle Mwanga,
who is presenting him at Fordham as part of a Bronx
African-American History Project, goes back even
further, to recordings Fielder made in 1983 with a
quintet that featured the late pianist Geri Allen (her
first recording). Allen’s death last year spurred Fielder
to dig out the tapes from those sessions and put them
out as Scene From A Dream (NYC 1983) (Clarion Jazz).
Mwanga, who had been Allen’s manager, heard the
album and invited him to come and give a concert in
his series.
“The original idea,” Fielder said on the phone from
his Altadena, CA home, “was to do the music from the
album, but that was me 35 years ago. I’m 62 now and
I’ve changed a lot and gotten a lot better since then.”
Among those changes is that Fielder no longer plays
the alto saxophone (his instrument on the 1983 album)
“unless I’m on someone else’s gig and they ask me and
are paying me.
“Baritone sax is my main axe now,” he says and
adds with a laugh “and I’ve got a lot of upset fans
about it. On my gigs and band, I play what I want and
that’s baritone, although I play tenor on one track on
the next album we’re releasing.”
Fielder first met Allen in 1978, when they both
lived in or around Pittsburgh. He had become
disillusioned with the jazz scene and given up on
pursuing a musical career and was “making crazy
dough as a 23-year-old” working in the steel mills.

“I hadn’t picked up a horn in over four months when
Jothan Callins, a great composer and trumpet player,
begged me to come up to Pittsburgh and hear this
incredible young sister he had on piano. He introduced
us and said, ‘I want two great musicians to meet each
other, for I know you two should be playing with one
another!’ Geri’s playing just blew me away, I felt
excited about jazz, inspired by the way she played.”
Allen asked Fielder if he could join her band at
a steady gig she had at a new club. “I leaped at the
chance to play with this genius,” he says, “and knew
I had some serious shedding to do. But I did make the
gig. I also rehearsed with her almost daily and learned
all her tunes and have never looked back since. I had
quit jazz, but Geri inspired me to go back. But she
always said, “I didn’t do nothing except give you a
gig!’”
Fielder moved to New York City in 1980 and when
Allen came east in 1982, she found a large apartment in
Brooklyn with two bedrooms and a big studio to put
her piano. She invited Fielder to share the place as her
roommate and he stayed until the end of 1987.
“When I first decided to pursue the music in 1977,”
he says, “I thought the first thing you gotta do is get
a day job, because I was very specific about what
I wanted to do with music, on my own terms.” He
didn’t want to have to play music just to make money,
“because everybody I saw who did that was jammed
up in some way. I wanted to stay excited about the
music I was making and I still am today.” So Fielder
pursued a parallel career on Wall Street. He remembers
meeting Allen and other young musicians, including
Wynton and Branford Marsalis and Greg Osby, after
work in Greenwich Village and going out jamming at
night. “I was in my business suit and they would tease
me, one of them saying ‘I never worked a day gig in my
life’, then a few minutes later asking if I could lend him
a $20.”
But Fielder says his jazz career never really took
off until after he landed in Los Angeles in 1988. A trip
to San Diego to see alto saxophonist Charles McPherson
on a weekend led to a two-year gig there on weekends
with McPherson’s drummer son Chuck. Then Fielder
began getting known on the L.A. jazz scene and

eventually formed his Dale Fielder Quartet, a band
that celebrated its 20th anniversary in 2015. The
quartet’s secret weapon is pianist Jane Getz, who
worked with Stan Getz (no relation) and Charles
Mingus in the ‘60s, then had a successful career as a
pop producer for RCA, as well recording under the
pseudonym Mother Hen, for decades on the West
Coast. “I went to a jam session at World Stage in L.A.
and ran into this cute little lady with a fur stole who
plays like Bud Powell. She wanted to get back to jazz
and she joined the quartet in 1995 and is still with us.”
“I hadn’t picked up a baritone in 20 years,” says
Fielder, “when I was endorsing Jupiter saxes and
played a run on one and the rep said I sounded like
Pepper Adams. I was into Pepper before I heard
Coltrane. I stopped playing bari because I thought
I was cloning him too much.”
Resilience! (1995-2015) by the Dale Fiedler Quartet
(Clarion Jazz), the band’s 18th album, came out in 2016.
It features Fielder exclusively on baritone. Gary Carner,
Pepper Adams biographer and discographer, calls
Fielder “among a group of accomplished American
baritone saxophone soloists whose chief influence is
Pepper Adams. A hard swinger with a big sound…
you can hear his love of the music and his zest for life
in his solos.” v

Capt. Walter Dyett mentored him. In high school, Griffin
played alto and occasionally sat in with T-Bone Walker;
upon graduating, he joined Lionel Hampton’s big band,
switching to tenor. In the late ‘40s he also took up the
baritone for some gigs, principally in a septet led by
Arnett Cobb.
It was the ‘50s that solidified Griffin’s signature
style. After two years in the army based in New York, he
entered the hardbop scene, playing with the likes of
Thelonious Monk, John Coltrane and Art Blakey. His
playing is immortalized in the 1957 album A Blowin’
Session, with Coltrane and Hank Mobley. As a player of
great breadth and depth, he often participated in
‘cutting sessions’ with other tenor players.
With frequent musical collaborator, saxophonist
Eddie “Lockjaw” Davis, Griffin became part of a group
of hardbop saxophone players informally known as the
Tough Tenors. He was a master of speed, harmonics
and technique, with a huge vocabulary of bebop
language. He was a noted improviser, quoting often
from opera and classical canons as well as from other
musical forms.
But as the ‘60s dawned, bringing with it the avant
garde jazz craze, Griffin found himself categorized and
marginalized. Unwilling to yield his identity as a
bebopper and also having marital and tax problems, he
left for Europe, where he was appreciated and lauded,
eventually growing into a respected jazz elder there.
During his tenure as an expatriate, Griffin

maintained ties to the United States, returning at least
yearly to perform and record, always staying true to his
bebop roots. A notable 1990 recording, The Cat (Antilles),
with pianist Michael Weiss and drummer Kenny
Washington, was warmly received and considered by
many as Griffin’s “comeback”. In 1995 he was awarded
an Honorary Doctorate of Music from Berklee College
of Music.
In his later years his sound began to mellow,
becoming smoother and sweeter. Yet, he continued to
find unusual musical ideas in the pieces he played,
sometimes creating asymmetrical phrases along with
a vocabulary of blues honking and standard bebop
filled with passing chords. Griffin was, to the end,
a mighty giant of skillful playing, infused with control,
always smoothly and powerfully executed. v

For more information, visit dalefielder.com. Fielder is at
Fordham University McGinley Ballroom Oct. 20th. See
Calendar.
Recommended Listening:
• Dale Fielder/Geri Allen—Scene From A Dream
(NYC 1983) (Clarion Jazz, 1983)
• Dale Fielder—Dear Sir: Tribute to Wayne Shorter
(Clarion Jazz, 1995)
• Dale Fielder Angel City Quartet—Stellar Moments
(Clarion Jazz, 2008)
• Dale Fielder Tribute Quintet—Each Time I Think of You:
A Tribute to the Donald Byrd/Pepper Adams Quintet
(Clarion Jazz, 2011)
• Dale Fielder—Dream Dancing (Clarion Jazz, 2014)
• Dale Fielder—Resilience! (1995-2015)
(Clarion Jazz, 2016)

LEST WE F ORGE T

johnny
griffin
by marilyn lester
Saxophonist Johnny Griffin has been acknowledged as
one of the most talented tenor players of his generation.
Such was his musical greatness, that, standing at 5’ 6”
tall, he was nicknamed “The Little Giant”. He found
greater peace with his creativity in Europe, moving to
Paris in 1963, and continued a robust career overseas,
recording mostly for European labels. In 1984 he moved
to Availles-Limouzine, in midwest France. His career
spanned nearly his entire life, from age 12 in 1940 until
a month before his death at 80 of a heart attack on Jul.
25th, 2008 in Mauprévoir, France.
Griffin’s style was hardbop, informed by a bluesinflected swing. He was born on Apr. 24th, 1928 in
Chicago. In his formative years he listened to balladeers
Johnny Hodges and Ben Webster and then discovered
Dizzy Gillespie and Charlie Parker, becoming influenced
by the fast phrasing and improvisational opportunities
of bebop. Griffin attended DuSable High School, in
Chicago’s South Side, where renowned band instructor
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A Johnny Griffin tribute led by Michael Weiss is at Dizzy’s
Club Oct. 9th-10th. See Calendar.
Recommended Listening:
• Johnny Griffin—Introducing (Blue Note, 1956)
• Johnny Griffin—The Congregation (Blue Note, 1957)
• Thelonious Monk Quartet—Misterioso
(Riverside, 1958)
• Johnny Griffin/Eddie “Lockjaw” Davis Quintet —
The Tenor Scene (Riverside, 1961)
• Johnny Griffin—The Cat (Antilles, 1990)
• Martial Solal/Johnny Griffin—In & Out (Dreyfus, 1999)

L ABEL SPOTLIGHT

ozella
by jim motavalli
If you’ve ever been in a hip European waiting room,
where everyone is wearing black, you’re likely to hear
an interesting form of chill-out music with a decidedly
calming effect. The Germany-based label Ozella
Music—which specializes in Scandinavian jazz—puts
out records that have that same kind of effect, though
solidly based in the tradition.
Aha, you’re thinking, ECM! Actually, Ozella’s jazz
releases tend to be warmer and with more emphasis on
the rhythmic. The label has a large number of releases
spread across three separate divisions. Ozella is for
world music and jazz, Songways for singer-songwriter
music and blues and Ozella Lounge offers that
electronica and chill-out stuff. But it’s the jazz we’re
focused on here.
The music is the singular vision of Dagobert Böhm,
who started the company (and its related music
publishing division) in 1999. Böhm, a musician himself
with albums in the ‘80s on WK-Schallplatten and
Jazzline, describes how a German came to run a go-to
label for Norwegian jazz musicians.
“My goal was to have a platform for my own
acoustic guitar albums and the first three projects were
my own,” he said. “But then I met the Norwegian tenor
saxophonist Karl Seglem and we released his quite
successful record New North. I got many calls and
emails from Norway and a few more Norwegian
releases followed. Soon the business was a lot of work

Wind, Frost & Radiation
Kari Ikonen Trio

Hummingbird
Helge Lien/Knut Hem

and I didn’t have the time to play the guitar anymore.”
Böhm came to jazz, after a “short period” with
rock and folk, via electrifying bassist Jaco Pastorius,
who he first heard on a Joni Mitchell album. “This
sound hit me right away and opened the doors to jazz,”
he said. “I listened a lot, everything from bebop to free.
I started buying complete jazz collections and selling
them at record fairs.”
Asked how European jazz compares to that in the
U.S., Böhm says, “We value American jazz very much.
American improvised music is probably closer to the
blues, the mother of jazz. European versions of jazz are
sometimes close to their roots including the folk
traditions of a certain country, for example Norway or
Finland or other Scandinavian countries.”
Ozella (the word was made up by Böhm’s
daughter) is now well known enough, especially in
Europe, that it gets inundated with CD-Rs and emails.
Böhm carefully curates the music and the label has
a definite sound, though the music spans a number of
genres within jazz. “Music has to have heart and soul,”
Böhm said. “I choose new music when it is really
touching me.” Artists on the label include pianists such
as Aki Rissanen and Kari Ikonen (Finland) and Helge
Lien and Eivind Austad (Norway).
Among the most recent releases, Anders Aarum’s
Shakin’ Our Souls features him on Fender Rhodes and
Moog and has an early Weather Report feel to it, but
gentler and more accessible. The Aapo Heinonen
Quintet’s Tara is a melodic, lyrical and more acoustic
from the Finnish pianist. Mezza/Ginsburg Ensemble’s
Convergence is a fusion-y collaboration between Italian
pianist Vittorio Mezza and South African saxophonist
Mark Ginsburg. All three are impeccably recorded and

Convergence
Mezza/Ginsburg Ensemble

packaged.
The customers are mainly in Europe and Asia, but
“the U.S. audience is growing.” Böhm describes a
young Asian browser looking through the discs in her
boyfriend’s CD store. “She said that she already knew
ACT Music [another German label] and ECM, but then
she discovered Ozella. ‘You have more feeling,’ she
said.”
It helps that the president of the label is also
a musician, because he knows what it means to get
stiffed. Ozella artists get regular royalty statements
and checks twice a year. And the checks tend to be
substantial because the label has a following. Artists
want “a good platform for their music,” Böhm said. “It
helps if there are other strong musicians on the same
label. We do advertising and PR, help the musicians to
find good booking agents and more.”
Böhm acknowledges that the situation for artists
on the road is difficult these days. “But some artists
have good agencies and play extensive tours in good
venues and on fantastic festivals, others have to do the
booking themselves, which is a hard job to do and they
mainly play small clubs for small fees,” he said.
Ozella albums are available as CDs, high-quality
vinyl, downloads (standard and high-resolution) and
in streams. “If the pressing is good, vinyl with a
gatefold cover is great to have, but sometimes the
quality is lacking because of the vinyl book. We have to
work particularly hard for good quality.”
If Ozella sounds like it would fit in your
wheelhouse, a good place to start is with the sampler
Our Sense of Jazz, 01.
For more information, visit ozellamusic.com

Shakin’ Our Souls
Anders Aarum

Tara
Aapo Heinonen Quartet

VOX NEWS

here to stay
by suzanne lorge

The Verve/Columbia Records release Love Is Here To
Stay makes jazz history primarily because of the vocal
legends whose names rest above the title. True, Diana
Krall and Tony Bennett have teamed up, but never for
an entire album. And with this project—all Gershwin
tunes—they demonstrate just how abiding American
Songbook material is. The album represents the talents
of three generations of traditional pop musicians, each
one a crossover from jazz artist to household name.
George Gershwin wrote the music to “Love Is Here
To Stay” for the 1938 film The Goldwyn Follies, dying of
a brain tumor before the song was fully completed.
(Lyricist Ira later added the words, written in homage
to his brother.) Had he lived, George would have
witnessed a couple of cycles of Songbook popularity,
led by charismatic male crooners like Bennett and
Frank Sinatra in the ‘40s-50s and by equally charming
vocalists like Krall and Michael Bublé in the ‘90s. These
songs do not require virtuosic displays to enthrall—
their accessibility is precisely why they are beloved.
The same is true of the singers who popularize them.
Love Is Here To Stay comprises 12 selections—
10 midtempo duets and one solo track each for the two

singers. The vocals stand in bas-relief against the
temperate harmonic backdrop of the Bill Charlap Trio;
what moves to the forefront of each track are the
singers’ individual approaches to a sung melody.
Bennett goes for thrusts and parries (“I Got Rhythm”
and “Fascinating Rhythm”) while Krall embellishes
the written line with subdued phrasing choices
(“’S Wonderful” and “But Not For Me”). For those who
prefer their standards hard-boiled and blazing, this
album will be too soft, to be sure. But together these
singers—friends for at least 20 years—create the
bedrock on which future songbook singers will stand.
Also in honor of George Gershwin, singer/pianists
Champian Fulton and John Proulx have created an
80-minute revue of Gershwin standards, concert pieces
and more obscure tunes. The world premiere of the
four-handed, two-voiced Here To Stay is slated for
Birdland Theater (Oct. 23rd-24th), after which the revue
goes on the road. Proceeds will benefit the University of
Michigan’s Gershwin Initiative, an educational venture
that seeks to bring the works of the Gershwins to
students, scholars and audiences around the world.
The backstory for Judith Lorick’s sophomore
album, The Second Time Around (JLJ International)
provides the through-line for a compelling set of tunes.
More than 50 years ago she met, loved and lost the guy;
today, reunited with him, she puts her gorgeous voice
in service to telling their love story in song. Be prepared:
the album is more about heartbreak (the too-sad-to-be-

borne “For All We Know/I’ll Be Seeing You”) than
about love gone right (upbeat, idealistic “Lucky To Be
Me”). But rest assured the story has a happy ending.
Lorick presents the new album at Smoke (Oct. 18th),
backed by an uber-talented band: pianist Eric Reed,
bassist Dave Baron and drummer McClenty Hunter.
Five-time Grammy nominee Karrin Allyson, best
known for her husky voice and versatility as a singer,
has released her first album of originals, Some Of That
Sunshine (Kaserecords). Allyson the songwriter, true to
form, moves blithely from one feel to another, be it
a blues (“Nobody Said Love Was Easy”), a swing
(“Some Of That Sunshine”), or a pop tune (“As Long
As I Know You Love Me”). A welcome next step for
this enticing musician. Look for her at the New York
Cabaret Convention on Oct. 10th. A restless American
troubadour, Madeleine Peyroux, too, has a new album
of mostly originals. On Anthem (Verve) she explores
some of the more sobering of life’s experiences through
a dozen contemporary jazz tunes. Her impressionistic
cover of Leonard Cohen’s “Anthem” stands out for its
dispassionate take on loss and redemption. Peyroux
will be at Sony Hall (Oct. 13th-14th).
Gig alerts: veteran vocal improviser Jay Clayton
has her annual birthday jazz bash at Jazz at Kitano with
pianist George Cables and trombonist Ed Neumeister
(Oct. 17th). Next, China-born, New York-trained jazz/
funk/blues singer Annie Chen plays Cornelia Street
Cafe (Oct. 19th) and Tomi Jazz (Oct. 27th). v
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I N MEMORIAM

ken
pickering
by andrey henkin

PAUL BROADNAX (Jan. 27th, 1926—
Aug. 1st, 2018) The New England jazz
staple lent his piano and vocals to
albums by Jeanne Lee and Rebecca
Parris, as well as his own album It’s
About Time (Brownstone), a tribute to
his contemporary Joe Williams, and
also worked alongside Lionel Hampton and trumpeter
Clark Terry. Broadnax died Aug. 1st at 92.
JACK COSTANZO (Sep. 24th, 1919—
Aug. 18th, 2018) The percussionist’s
nickname was Mr. Bongo, a tribute to
his role in popularizing the instrument
in post-WWII jazz, whether it be on his
own dozen-plus albums for Norgran,
Liberty,
Fontana,
GNP-Crescendo,
Clarion, Tico and Cubop or in the bands of Stan Kenton,
Nat King Cole, Howard Rumsey, Marty Paich, Buddy
Rich, Pete Rugolo, Buddy Cole and many others.
Costanzo died Aug. 18th at 98.

K en Pickering, co-founder and Artistic Director of the

TD Vancouver International Jazz Festival since its
inception in the mid ‘80s, died Aug. 10th at 66 after a
long battle with throat cancer.
Pickering was born in Vancouver in 1952. He was
first exposed to jazz as a teenager. In a 2015 interview
with the Vancouver Westender, Pickering recalled,
“I think the jazz discovery, for me, happened around
the age of 15, and I was immediately proselytizing for
jazz. It was just the biggest thing in my life, and I
became a bit of an evangelist.” Later Pickering had jobs
in local radio stations and was also owner of the shop
Black Swan Records, catering to the city’s jazz fans.
It was along with John Orysik, a childhood friend
and fellow jazz lover, that Pickering co-founded the
Vancouver Jazz Festival and the Coastal Jazz and Blues
Society (CJBS) in 1985. In the Westender profile,
Pickering said of Orysik: “John’s passion for jazz music
began almost coincidentally with mine, just because I
think we were very influenced by each other ’s tastes—
in music and life—in those tender teenage years.”
The first edition of the festival in 1985 was modest
by today’s standards and organized inside Black Swan
Records. But its success generated momentum and,
most importantly, sponsorship interest, the next year
redubbed the Du Maurier International Jazz Festival.
Acts in the 1986 edition already demonstrated
Pickering’s wide-ranging taste and ambitious vision:
John Zorn, Ornette Coleman, Bill Frisell, Abdullah
Ibrahim, Ganelin Trio, Tony Williams, Steve Lacy,
Roscoe Mitchell, Miles Davis and Wynton Marsalis
(the latter two involved in an onstage conflict that has
been exaggerated into jazz lore). The most recent
edition, taking place last Jun. 22-Jul 1st, was equally
diverse and compelling: Angles 7, Cory Weeds, Dan
Weiss, Dave King, Deerhoof, Emmet Cohen, Jerry
Granelli, Julian Lage, Kamasi Washington, Maciej
Obara, Nels Cline, Roberta Gambarini and dozens of
other acts. One of the missions of the festival, and
CJBS at large was, as stated on their website:
“To establish Vancouver as a centre for the creation
and exchange of sounds and ideas between the local,
national, and international music communities.” The
festival regularly featured Canadian musicians among
the visiting acts from around the world. In addition to
the annual festival, CJBS presents concerts throughout
the year and offers numerous educational and
community activities.
To sick to attend the 2018 festival yet feeling it was
in good hands with new Artistic Director Rainbow
Roberts and her team, Pickering lamented missed
opportunities to see more music in a life filled with it.
Speaking to the Vancouver Courier, Pickering said,
“There’s nothing I wish more than to see everyone take
in some live music and enjoy themselves.”
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JEAN KITTRELL (Jun. 27th, 1927—
Aug. 14th, 2018) The vocalist/pianist
got her start alongside her trumpeter
husband Ed Kittrell in their Chesapeake
Bay Jass Band and then later as part of
the Chicago Stompers, going on to
perform with Tony Parenti’s Blues
Blowers, The Boll Weevils, The St. Louis Rivermen,
Dan Haven’s Mississippi Mudcats and Preservation
Hall Jazz Band, all while holding down a day gig as a
literature professor at Southern Illinois UniversityEdwardsville. Kittrell died Aug. 14th at 91.
TAD WEED (May 5th, 1957—Aug.
22nd, 2018) The pianist, a respected
educator at the University of Toledo,
didn’t have a massive discography but
it was impressive for its range, with
solo recordings and a tribute to Gene
Harris alongside appearances with
Kim Richmond, Dick Berk, Ron Blakeslee, Vinny
Golia, Paul VornHagen and Dave Bennett. Weed died
Aug. 22nd at 61.
JIMMY WILKINS (1921—Aug. 24th,
2018) The trombonist was a staple of the
Count Basie Orchestra in the early ‘50s
(for which his younger brother Ernie
played tenor saxophone and wrote
arrangements) and also worked in the
big bands of Dizzy Gillespie and Clark
Terry, had a number of credits as a Motown session
musician and led a big band in Nevada in the new
millennium. Wilkins died Aug. 24th at 97. v

F ESTI VAL REPORT

Lakecia Benjamin

J azzFest White Plains, now seven years old, has grown
to be a multivalent community event an hour outside
of New York City, with 20-plus performances over a
5-day run at the farmers’ market; multiple downtown
restaurants; the mall; Federal style ArtsWestchester
building; library; conservatory; theater; and out on the
street in the middle of town. This year, curious children
had opportunities to blow through a saxophone,
aspiring musicians to sit in on a jam session, itinerant
shoppers to pause for part of a song or set.
The festival finale took place Sunday (Sep. 16th)
on the block of Mamaroneck between Main and
Martine, a long mall on one side, a strip of stores on the
other, a double yellow line down the middle, running
beneath the portable metal main stage back through a
large facing tent that shielded listeners from the strong
Indian summer heat and humidity. As the sun passed
its meridian and slowly settled to the west, leaking in
under the tent with uncomfortable warmth, locals and
tourists moved the folding chairs out of gridlock to the
bordering sidewalks where they could enjoy the music
in cooling shade; by early evening, chairs and people
were spread over the street in casual disarray. Mixed in
with obvious jazz enthusiasts who responded
vigorously to inspired musical passages were various
community members—about a third of the 400-plus
crowd raised hands when MC Joe Boykin asked who
was from White Plains—including children of various
ages and casual observers.
Shortly after noon, pianist Pete Malinverni brought
out some of his SUNY Purchase students for the
opening act. He and trumpeter John Hasselback III,
tenor saxophonist Kendric McCallister, bassist Jason
Clotter and drummer Jordan Carr played a conservative
yet buoyant set that included a hardbopping “Four”;
Cedar Walton’s “Martha’s Prize”, launched in a twobeat shuffle and featuring Hasselback’s Lee Morganesque double-time bravado; “Prisoner of Love”,
a brushed ballad enhanced by McCallister ’s tasteful
turn; and “Just Squeeze Me”, with more fine playing
by Hasselback and an inventive solo from Malinverni.
After a quick equipment exchange, then a false start,
vibraphonist Jay Hoggard led his Harlem Hieroglyphs
Quintet on “Airegin”, propelled by a strong lock
between bassist Belden Bullock, drummer Yoron Israel
and percussionist Brian Gray, with keyboardist
Christopher Bakriges mortaring the musical cracks.
The rest of the set contained Hoggard’s compositions—
“Harlem Jazzbirds Swingin’ and Swayin’”, “Let Me
Make It Clear”, “I Am Free”, “Piety and Redemption”
and “A Walk Through the Colorful Forest”—in Latin,
gospel swing, backbeat shuffle, waltz and bossa/chacha rhythms, Israel’s pliable fills playing with the
					
(CONTINUED ON PAGE 51)

In Concert:

Disorder
at e
h
t Border
Jazz
Orchestra

Tim Grajek

white
plains
by tom greenland

“This is a great
band...beauty,
humor, unstoppable
grooves and swing.”
— Chicago Jazz Festival,
JazzTimes

“Bennie Wallace and
His Orchestra will be
remembered as the
most entertaining
and powerful jazz
ensemble in the
annals of the Dresden
Opera House jazz
series and will be on
the minds of those
who attended for a
very long time.”
— DownBeat Magazine

Bennie Wallace
with
Herlin Riley
Godwin Louis
Donald Vega
Joe Magnarelli
Matt Dwonszyk
Carl Maraghi
Corey Wilcox
Anthony Wilson

Saturday, October 27, 2018
St. Bede’s “Jazz Club”
270 Lake Avenue, Greenwich, Ct
Doors open at 7:00
Music 7:30 - 9:00pm
Tickets and information:
www.backcountryjazz.org
jeanette@backcountryjazz.org
203.561.3111

BackCountryJazz
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CD REVIEWS

Imaginary Numbers
Joe McPhee/Pascal Niggenkemper/
Ståle Liavik Solberg (Clean Feed)
The Bridge Sessions 08
A Pride of Lions (Bridge Sessions)
Journey to Parazzar
Joe McPhee/John Edwards/Klaus Kugel (Not Two)
by Stuart Broomer

J oe McPhee has a unique place in the annals of free
jazz, a soldier of the music who has carried its message
for over 50 years, touring at every opportunity,
improvising globally with musicians of every subschool, whether free improvisation, energy music or
crossover (including Two Bands and a Legend’s “I See
You Baby, Shakin’ That Ass”). McPhee is a rare musician
adept at both the trumpet, usually in its tightly coiled
“pocket” form, and various members of the saxophone
family. Whatever the horn, his music has a riveting
emotional directness, great lyric flow and a palpable
connection to the music’s beginnings. Each of these
recent recordings has a certain elegiac element, direct
invocation whether in name or style, of masters who
have passed; each also presents McPhee in the company
of excellent younger musicians.
With all three discs here, McPhee divides his time
between saxophone and pocket trumpet, often
employing both on the same piece. The latter points to
the pure ethos of his work. McPhee is very much
a product of the ‘60s and no single sound was more
characteristic of the era’s strongest music than Don
Cherry’s pocket trumpet—pinched, intense, whether
issuing spears of sound or muffled cries. McPhee also
testifies to the music Cherry participated in, as
a laconic contrast to such voluble saxophonists as
Ornette Coleman, Sonny Rollins, Albert Ayler, Archie
Shepp, Pharoah Sanders and even John Coltrane. With
similar sound and attack, McPhee pays homage to
a period of great music and a pantheon of great
musicians. McPhee’s multiple horns also mean that
even the trios here have the variety of quartets.
Recorded at JACK in Brooklyn in December 2015,
Imaginary Numbers presents McPhee in a trio. FrenchGerman bassist Pascal Niggenkemper and Norwegian
drummer Ståle Liavik Solberg are inventive musicians
with strong ties to the sonic wing of free improvisation.
The two bring some fresh dimension while McPhee
represents a mainline to the source, his tenor imbued
with the enfolding warmth that Ayler could generate,
a sound balanced with the breathiness of the ‘30s and
’40s that feeds the group’s feeling of free exchange. The
sense of a past regained is palpable here in “Supreme
Love (for John Coltrane)”, a taut lament that climaxes
with the extraordinary sound of McPhee vocalizing
through his tenor, a primordial cry from beyond.
The Bridge Sessions 08 by A Pride of Lions, recorded
in 2016 in Tours, France, is part of The Bridge Project,
organized by scholar Alexandre Pierrepont to bring
French and American musicians together to play on
both sides of the Atlantic. The band pairs McPhee with
veteran associate, saxophonist Daunik Lazro, who’s
capable of igniting a band with galvanizing
multiphonics. Bassists Guillaume Séguron and Joshua
Abrams (doubling on guembri) contribute pulsing
support and stunning arco duets while drummer
Chad Taylor adds sometimes thunderous propulsion.
On “track 2”, the music moves from the subtle textures
of Taylor ’s mbira and the strings to an incandescent
collocation of saxophones. McPhee and Lazro also
develop amazing interplay on “track 3” and “track 5”.
The notes acknowledge that the music “is improvised…
except a glimpse of ‘Mothers’ by Albert Ayler on track
5”, almost an inevitable quotation of a shared source.

These two CDs possess great energy and vision,
but there’s something different about Journey to
Parazzar, the presence of naked sacred madness. It
documents just the second performance of McPhee,
English bassist John Edwards and German drummer
Klaus Kugel, recorded in 2017 in Zaporozhye, Ukraine.
It’s raw music, occasionally diffuse but achieving
transcendent visions. McPhee plays mostly alto
saxophone and it accelerates his lines. On the 29-minute
“Re-hairing in Zaporozhye”, he generates long,
creatively tangled lines with a hard-edged sound, great
velocity and an easy ferocity. When he slows it down to
a dirge and sings through his horn, it’s a lamentation
of great power, with Edwards erupting in an array of
weird percussive noises and Kugel overlaying dense,
turbulent rolls. The music will pause to regroup, but
when it reasserts itself, it’s amazing, including a mad
passage driven on by polyrhythmic waves in which
McPhee seamlessly switches from trumpet to wailing
alto. The 19-minute “To Rush at the Wind” has a
whistling passage so strange that I’m guessing it’s
bowed bass harmonics and a mouthpiece that
eventually becomes just bowed bass. The piece
concludes
with
Ayler ’s
derangement
of
“La Marseillaise”, first with McPhee and Edwards
bowing, then with just Edwards. Where can things go
from there? The final episode is “Song for Cecil (Cecil
Taylor)”, with McPhee singing in tongues and playing
alto to snapping slap bass, the vocal as close to some of
Screamin’ Jay Hawkins’ stranger effusions as Taylor ’s.

Degibri doesn’t reimagine Mobley’s Soul Station but,
rather, treats it as a museum piece. Things could have
been more interesting if he had experimented with
instruments Mobley didn’t use on the original album
besides simply replacing tenor with soprano.
Degibri has a lot going for him. He’s an expressive
player with an attractive sound and an appealing sense
of swing and Oren, Shmerling and Slivnik are all
capable players. But Degibri’s Soul Station tribute plays
it much too close to the vest, resulting in a disc that is
competent but not terribly memorable.
For more information, visit degibri.com. This project is at
Jazz Standard Oct. 2nd. See Calendar.

DIANE HOFFMAN SEPTET
CD “DO I LOvE YOu” RELEASE

Diane Hoffman-vocals, Lee Tomboulian-piano,
Yasushi Nakamura-bass, ulysses Owens Jr. -drums,
Daniel Dickinson-sax, vitaly Golovnev-trumpet,
Eric Miller-trombone

Wed., October 3rd, 2018, 8p & 10p
Jazz At Kitano

For more information, visit cleanfeed-records.com,
acrossthebridges.org and nottwo.com. McPhee is honored by
Blank Forms at Ukrainian National Home Oct. 1st. See
Calendar.

Soul Station
Eli Degibri (s/r)
by Alex Henderson

Tribute albums are plentiful in the jazz world,
typically drawing on material from different periods of
an artist’s career. Israeli tenor and soprano saxophonist
Eli Degibri goes one step further on Soul Station,
his homage to a historic album.
This is a song-for-song remake of tenor saxophonist
Hank Mobley’s most celebrated album, produced by
Alfred Lion for Blue Note in 1960 (with Rudy Van
Gelder serving as engineer): four Mobley pieces (“This
I Dig of You”, “Dig Dis”, “Split Feelin’s” and the title
track) as well as Irving Berlin’s “Remember” and Ralph
Rainger-Leo Robin standard “If I Should Lose You”.
Degibri adds one composition of his own to close: the
bluesy “Dear Hank”, exactly the type of tune Mobley
would have written in the ‘60s. While this album is
pleasant enough, it is much too derivative and
predictable for its own good.
If a jazz improviser is going to pay tribute to an
entire album, it is important to do a lot to set it apart
from the original. Even though the performances by
Degibri’s quartet of Tom Oren (piano), Tamir Shmerling
(bass) and Eviatar Slivnik (drums) contain modernized
improvisations, there is much more similarity between
the two albums than there needs to be.
Degibri does switch to soprano on “This I Dig of
You” and “Split Feelin’s” (two of the uptempo
selections) yet never strays far from Mobley’s early
‘60s Blue Note aesthetic, whether he is playing funky
soul-jazz, relaxed midtempo or introspective balladry.
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66 Park Avenue at 38th Street
www.kitano.com
$18 Cover / $20 min.
Reservations: 212.885.7119
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• Bad Luck—Four (Origin)
• Jeremiah Cymerman—
Decay of the Angel (5049)
• Orrin Evans and The Captain Black Big Band—
Presence (Smoke Sessions)
• Heinz Geisser/Guerino Mazzola—
Live at Le Classique (pfMENTUM)
• Lee Konitz/Dan Tepfer—Decade (Impulse!)
• Brandon Lopez—Quoniam Facta Sum Vilis
(Astral Spirits)
• Peter Madsen/Alfred Vogel—
I Ching (Playscape)
• Brian Marsella Trio—Outspoken: The Music
of the Legendary Hasaan (Tzadik)
• Thelonious Monk—Mønk (Gearbox)
• Christina von Bülow/Palle Danielsson/
Eliot Zigmund—On the Brink of A Lovely
Song (Storyville)
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Laurence Donohue-Greene, Managing Editor
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• Eden Bareket—Night
(Fresh Sound-New Talent)
• Orrin Evans and The Captain Black Big Band—
Presence (Smoke Sessions)
• Satoko Fujii/Joe Fonda—Mizu (Long Song)
• Adam Hopkins Crickets—
Eponymous (Out Of Your Head)
• Barre Phillips—End To End (ECM)
• Akira Sakata—Fisherman’s.com (Trost)
• Dave Sewelson—Music For A Free World (FMR)
• Hearts and Minds—
Electroradiance (Astral Spirits)
• Ken Thomson—Sextet (New Amsterdam)
• Jeppe Zeeberg—Eight Seemingly Unrelated
Pieces of Piano Music (Barefoot)
Andrey Henkin, Editorial Director

Mixed Feelings
Abelita Mateus (s/r)
by Elliott Simon

Amid the images of idyllic tropical isles and hot NYC

nights are corresponding bluesy strains that infiltrate
Mixed Feelings. This sophomore release from Brazilian
pianist/vocalist Abelita Mateus derives its spirit from
changing rhythms, melodic fluctuations and the
pianist’s separate interchanges with guitarist Romero
Lubambo and tenor saxophonist Matt Marantz.
Bulgarian bassist Peter Slavov and Brazilian drummer
Alex Kautz are a well-connected rhythm section
Mateus uses to her advantage in navigating the varied
landscape, with percussionist Phillip Gillette elegantly
coloring two Brazilian classics.
The title cut uses Mateus’ quickness to generate an
upbeat surface but Marantz’ blue and intermittently
dissonant saxophone adds longing to an otherwise
straightahead melody. Lubambo, the only holdover
from Mateus’ heartfelt paean to the music of her
homeland (Vivenda, 2017), knows the leader well and is
the perfect match for her clean, crisp technique. He is
again in sync with the session’s overall ethos and the
interplay between his sprightly guitar and Mateus’
right hand creates the sought-after tension on the
outwardly cheerful “Vamo N’Eça”.

FLUSHING TOWN HALL & CONVERGENCE ARTS
Present

Alexa Tarantino
Quartet
SUN | OCT 21 | 2 PM

Lioness, a concert series featuring women in jazz,
presents the Alexa Tarantino Quartet, a refreshing
and engaging ensemble performing original
compositions and modern twists on classic
standards and favorites. The ensemble recently
performed at Dizzy's Club Coca-Cola in New York
City and has played the Rockport Jazz Festival (MA)
for the past three years.
$5/FREE for Members, Students & Teens
UPCOMING LIONESS CONCERTS:
Amanda Monaco Quartet: SUN | NOV 18 | 2 PM
Lauren Sevian’s LSQ: SUN | DEC 16 | 2 PM

FLUSHING TOWN HALL
www.�ushingtownhall.org
(718) 463-7700 x222
137-35 Northern Blvd.
Flushing NY 11354

Mateus is a first-rate vocalist and it is a shame she
only sings on two offerings. She is gorgeously seductive
on Djavan’s “A Ilha” and her elegant interpretation of
Jobim’s “Bonita” once more showcases her special
bond with Lubambo. Each of her syllables yearns for
an embrace and the mood is further heightened by
contemplative Rhodes and Marantz’ earthy tenor.
Slavov and Kautz give “Paizinho” a solid foundation,
which allows both Mateus and Marantz to show off
their chops, while “Patience” never quite lives up to its
initial promise but perhaps that is the point. Spacious
closer “Ligia”, also from Jobim, is presented in a
delicate piano trio format, which would have benefited
from Mateus’ vocal. The entire session is a strong
second effort, successfully conveying the conflicting
emotions of musicians choosing to live in the diaspora
through Mateus’ own private NYC/Brazil dialectic.
For more information, visit abelita.com.br. This project is at
Dizzy’s Club Oct. 2nd. See Calendar.

Science Fair
Allison Miller/Carmen Staaf (Sunnyside)
by Jim Motavalli

Remember those records where someone like Coleman
Hawkins “met” Sonny Rollins? Sparks were sure to fly.
Drummer Allison Miller and pianist Carmen Staaf
aren’t as far apart as that pairing, but bring their
A-game to explore the potential of their partnership
fully. The album, all originals, features the pair in duos
and in various combinations with Ambrose Akinmusire
(trumpet) and Dayna Stephens (tenor saxophone).
Bassist Matt Penman comes and goes and is a big help.
This music is on the exploratory edge of inside,
spiky, challenging, varied, deeply soulful and fully
human. Miller ’s “What?!” opens with a blast from all
the musicians, but then—showing how this music
constantly changes—quiets down, Miller laying down
an almost martial but restrained backbeat that leads
into a contemplative, yearning theme. Both horns solo
and Staaf and Miller are right there with empathic
support. The piano shimmers, the rhythm section kicks
in, the theme returns, and then the musicians improvise
over the outro. What more could you want?
Staaf’s “Symmetry” rides in on rumbling waves
from piano, then slows to a crawl so Stephens can enter
on breathy yet menacing tenor. Miller’s “Ready Steady”
features deep bass, with Staaf playing pretty, like a
rootsier Bill Evans. On Staaf’s “MLW”, a duo number,
an angular take on “Caravan” is suggested, with
Miller’s unusual folk drumming a delight.
For confirmation of Akinmusire’s importance to
the future of the trumpet, look no further than
“Weightless” where, following a midtempo late ‘60s
romp from Stephens, he enters tentatively on a wisp of
piano. The solo nods to Lester Bowie, but with close
attention to the tune’s structure and a great use of
space. Penman is great on this one. Watch out for
Stephens too. On Staaf’s “Nobody’s Human” he’s all
over the horn with his big fat ennobled tone. But
instead of playing it safe he skirts the lower register,
creating cries and whispers for added tension.
Miller and Staaf are strong writers—and even
stronger players—with a unified purpose on this
bracing album.
For more information, visit sunnysiderecords.com. This
project is at Jazz Standard Oct. 3rd. See Calendar.

UNE A R THE D GE M

Mønk
Thelonious Monk (Gearbox)
by Anders Griffen

J ust months after long lost tapes of the great John
Coltrane Quartet were discovered, a similar find
was made of the Thelonious Monk Quartet and both
happen to be from within a day of each other in
1963. Monk’s great quartet with tenor saxophonist
Charlie Rouse, bassist John Ore and drummer
Frankie Dunlop started to become established
during a European tour in the spring of 1961, parts
of which are heard on records for Riverside,
Milestone and various European labels. The quartet
embarked on a fruitful run with Columbia Records
when they started recording what would become
Monk’s Dream on Halloween of 1962, released in
1963. The newly discovered set was recorded live
during this fruitful period on Mar. 5th, 1963 in the
concert hall at Odd Fellows Mansion in Copenhagen
and shares three pieces with Monk’s Dream: “Body
and Soul”, “Bye-Ya” and “Monk’s Dream” (the two
originals dating back to at least 1952). Near the
height of their powers, this ensemble has great
rapport while reaching for their zenith.
Monk’s quartet with Rouse, Ore and Dunlop
was indeed great, but fairly short-lived, which
makes these lost tapes that much more valuable. By
1964 Ore and Dunlop would be replaced by Larry
Gales and Ben Riley, respectively, who would finish
out the decade as Monk’s rhythm section. Rouse
was the mainstay who would become an integral
part of Monk’s group sound. Monk and Rouse met
as early as 1944, but they didn’t start working
together regularly until 1959. By 1963 Rouse was
really getting inside Monk’s music. “Rouse has for
some years been Monk’s third arm,” critic Jef
Langford wrote in 1970. “It is doubtful whether any
other saxophonist could have integrated himself so
completely in the way Rouse has done.” In his solos
on this set, he returns to certain motifs between brief
explorations, occasionally squeaking along the way.
In his third chorus on “Nutty”, or around the 2:54
mark, he seems to play a ‘wrong’ note, but brilliantly
plays it again resolving it properly just four seconds
later before entering the bridge. The set opens with
Dunlop’s spacious solo when the melody for “ByeYa” sneaks in. “I’m Getting Sentimental Over You”
begins with a solo stride piano introduction before
the group jumps in and tears up a medium-bright
swing. “Body and Soul” is a beautiful piano solo;
Monk changes his approach to harmony throughout,
telling a story, mixing deep content with great
whimsy. The group kicks back in on “Monk’s
Dream”, swinging hard.
The sound quality is impressive, especially for
lost tapes apparently found in a dumpster. There’s
good clarity and balance between the instruments;
Ore doesn’t get lost in the mix (as the bass sometimes
does on older live recordings). A historic discovery,
this is signature Monk and a great record that
deserves to be considered along with the Columbia
sides and all of your favorite Riverside records.
For more information, visit gearboxrecords.com
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G LO B E UNIT Y

Oxyoquet - El Volcán Silencioso (Piezas en Cadencia I-XII)
Milo Tamez (Amirani)
Vinkenslag
Jörg Fischer & Ingo Deul (Sporeprint)
Alchemia Garden
Lucas Niggli (Intakt)
by Tom Greenland

Sustaining listener interest over an album of drum
improvisations isn’t easy. Nonetheless, intrepid
individuals from Warren “Baby” Dodds to Pierre
Favre, Sven-Åke Johansson, Andrew Cyrille, Han
Bennink, Eddie Prévost, Milford Graves and Susie
Ibarra have embraced the challenge. Recent releases
show worthy examples of this daunting idiom.
Oxyoquet – El Volcán Silencioso (Piezas en Cadencia
I-XII) is Mexico City-based percussionist Milo
Tamez’ first solo album, based on seven years spent
at the Huitepec wildlife preserve in southern Mexico.
Using an extended/prepared drumkit and real-time
electronics with audio and video samples (the latter
included in live performances), Tamez immerses
listeners in the realism mágico of the sacred mountain,
a multi-dimensional cloud forest soundscape. The
opening and closing sections mimic the ambiance of
the natural setting, but the ‘rhythm’ of the sampled
sounds is artificial, filtered through a KARMA patch,
as are the background effects permeating much of
the disc, panned to either side in the mix. The bulk of
the piece is organized into 12 cadential episodes,
each triggered by acoustic drumkit (mixed to the
center), which erupts in powerful extended outbursts
gently subsiding in silence, supplanted by rain,
running water, thunderclaps, bird-calls, footsteps or
vaguely industrial murmurs.
Vinkenslag, named for the former street location
of ICP (Instant Composers Pool) Records, is a duo
date by Wiesbaden-based drummers Jörg Fischer
and Ingo Deul, both active in the local Kooperative
New Jazz network. Made in a rehearsal space in two
sessions (Nov. 8, 2017; May 1, 2018), the recording is
divided into two lengthy (but not monotonous)
improvised tracks based on spoken arrangements
elaborated via visual cues. Working with standard
trap-sets and motley bells, gongs and chimes, the
drummers are remarkably dialed-in to each other,
establishing a circularity of ideas and impulses that
transit back and forth in a smooth see-sawing effect.
From the opening stick rolls, bowed cymbals and
scratched metallophones—Fischer even blows
through his held-up snare at one point—the fluid
interchange of timbres is both discrete and holistic.
Swiss drummer Lucas Niggli reflects the
influences of his Cameroon boyhood and later
experiences with mentor Pierre Favre on Alchemia
Garden, his first solo drum effort in a prolific career.
Niggli’s album is comprised of 15 succinct vignettes
often employing unusual implements and/or
preparations: knitting needles; chopsticks; airwhipped bamboo shoots; tom-tom mounted hand
cymbals; an eyeglass-mounted microphone; and the
like. Various African influences are suggested in the
burred sounds he favors (rattling frame drums,
fluttering wrist-rolls, the superimposition of dense,
wet timbres) while Favre’s impact may be heard in the
masterful slow dynamic swells, attention to small
details and expansive use of pause and space.
For more information, visit
joerg-fischer.net and intaktrec.ch

amiranirecords.com,

An Angel Fell
Idris Ackamoor & The Pyramids (Strut)
by Andrey Henkin

F or all the hype surrounding acts like Kamasi
Washington and Shabaka Hutchings, listeners
searching for the deep exaltation of ‘60s Sun Ra and
‘70s Pharoah Sanders would be well served to
investigate their contemporary Idris Ackamoor, an
erstwhile Chicagoan saxophonist now based in San
Francisco. His band The Pyramids, founded in the
early ‘70s, drew from similar wells in its longform,
percussive and vocalic explorations on a series of selfreleased albums. Ackamoor, Founder/Director of the
San Francisco performance company Cultural Odyssey,
has resurrected the band on occasion over the years,
more steadily in recent memory with the 2016 release
We Be All Africans and now An Angel Fell.
Bradie Speller on congas remains from The
Pyramids’ 1974 release King of Kings and 2011’s
Otherworldly while violinist Sandra Poindexter is a
holdover from We Be All Africans. The rest of the band
is David Molina (guitar), Skyler Stover (bass) and
Johann Polzer (drums). Ackamoor plays tenor and
Keytar. All members contribute vocals.
Pieces are shorter than what was heard in the ‘70s
but no less bedazzling as various instruments and voices
layer into an appealing mixture of the earthly and astral.
A case in point, the title track mixes tribal chanting with
something hijacked from the SETI Project, all tethered to
a slick, grooving melody. There is much in common
between violin and saxophone and how each propels the
inner spiritual core of the music. “Land of Ra”, which
would seem to acknowledge that bandleader’s influence
in its opening lyrics—”We are children from the land of
Ra / Travel space from star to star”—is instead framed
in slinky reggae underpinned with elements of Bay Area
hippiedom and UFO flyovers.
Sun Ra’s insistence he was from space was a
reaction to America’s racial policies. Lest Ackamoor ’s
music be diminished as simply groove-jazz for socially
unaware audiences, he reminds listeners later in the
album that those policies haven’t changed much with
“Soliloquy For Michael Brown”, a tribute to the
teenager murdered by Ferguson police in 2014, tenor,
violin and guitar now couched in sadness and
frustration where before there was joy and hope.
For more information, visit strut-records.com. This project
is at Artists Space Books & Talks Oct. 4th. See Calendar.

FREEBIRD (feat. Jason Moran)
Walking Distance (Sunnyside)
by George Grella

Walking

Distance (alto saxophonist Caleb Curtis,
tenor saxophonist Kenny Pexton, bassist Adam Coté
and drummer Shawn Baltazor) describes itself as a
“postmodern jazz quartet”, which is a pretty fair
description of what they are doing on this album, their
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second. It’s that approach to jazz that produces some
real satisfactions here, but that also makes the whole
album problematic.
Take their approach to the past—the group
recontextualizes bop classics like “Segment” and
“Donna Lee” into “Bigment” and “Donnalise”; for the
former, they extrapolate a heavy, Mittel Europa beat
out of the intro from one of the original takes by the
Charlie Parker Quintet (which can be heard on the
Verve compilation Unseen Bird: The Unissued Takes) and
in the latter they play an elegant rearrangement mixing
swing feel with uneven meters. The opening track,
“William”, sprints out with some agile Lee Konitz/
Lennie Tristano-type thinking from Curtis, followed
by a rollicking solo from guest pianist Jason Moran; it’s
a hell of an announcement and ends with a flourish
courtesy of the mixing board and producer Ben Rubin.
That’s one of the features of the record, a selfconscious approach to the mix that strives to place
each track in a different sonic context. The effect is
small, purposeless but harmless. Rubin seems to be the
core of a major problem with Freebird, which is that it
takes about half the record for Walking Distance’s
goals to come into focus, one of a producer ’s main
responsibilities. The take-off on early Weather Report,
“Feather Report”, is rhythmically turgid and
structurally run-of-the-mill—if you’re going to be
irreverent about the past, be more than clever.
Like Mostly Other People Do the Killing, Walking
Distance is not always in the pocket—rhythmically
they can be arch and Moran is punchy fun, but
sometimes sounds like he’s in a different room than the
quartet, not just sonically but musically.
For more information, visit sunnysiderecords.com. This
project is at Jazz Standard Oct. 4th. See Calendar.

Better Than Gold and Silver
Yelena Eckemoff (L&H)
by Donald Elfman

Pianist Yelena Eckemoff has made a personal transition

to faith but, in these recordings of Biblical psalms, has
done so in a quiet fashion and her musical “choir” keeps
the vision low-key and beautiful. The psalms are
performed with vocalists and instrumentalists on the
first disc and then strictly instrumental on the second.
As if to introduce her purpose, “Psalm 31”,
originally a song of tender humility, is presented in that
fashion by tenor Tomas Cruz, yet his singing belies the
larger, operatic notions we have of that voice (also true
of his female counterpart, mezzo soprano Kim Mayo.)
He’s matched in facility and delicacy by trumpeter Ralph
Alessi, whose lines maintain the combination of lightness
and strength. Guitarist Ben Monder, violinist Christian
Howes and the leader combine solid underpinning as
well as unique voices. The instrumental is similar in
quiet intensity, Alessi taking over the lead ‘vocal’.
Central to this recording is “Psalm 119”, several
sections of which (originally designated with Hebrew
letters) declare the composer ’s newfound following.
The teth verse finds Mayo singing lines that lead to the
notion that what’s included in Eckemoff’s new faith is
indeed, “better than gold and silver”. In the
instrumental version, Alessi takes the lead; it’s a little
quicker but the sensibility is once again considered
and modest. Eckemoff is a deft, mellifluous pianist in
her solo. Cruz and Eckemoff begin the nun section of
this tune, heartbreakingly simple with the addition of
the vocalists singing together underscored by violin.
Bassist Drew Gress and drummer Joey Baron offer
smart and solid punctuation. On the instrumental
track, the vocal line is intoned by Howes.
The mood is almost uniformly consistent even
while the lines share a good number of Eckemoff’s past
directions: “Psalm 110” has hints of Latin rhythms;
“Psalm 119” a touch of jazz tinged with modern
classical; and a feel for gospel throughout. The most
extended tracks are the gorgeously slow takes of the
album’s closer, “Psalm 147”, the rhythm, as it develops,
suggesting Bach. Eckemoff has said that she composed
what she heard inside the psalms and every tune here
reflects the passion and inner light of the composer.
For more information, visit landhproduction.com. This
project is at Saint Peter’s Church Oct. 5th. See Calendar.

Ask For Chaos
Gilad Hekselman (Motéma Music-Hexaphonic Music)
by Matthew Kassel

G ilad Hekselman’s new album, his sixth as a leader,
features two bands. One is a kind of electronic trio,
with Aaron Parks on synthesizers, Fender Rhodes and
piano, Kush Abadey on drums and drum pads and
Hekselman, who plays guitar—his usual instrument—
and bass. It’s a tight group, funky, hinting at R&B,

slightly smooth jazz (à la George Benson’s Breezin’)
and Kurt Rosenwinkel. The second band is acoustic,
aside from Hekselman’s electric guitar, with bassist
Rick Rosato and drummer Jonathan Pinson. Each band
gets about equal booking and both represent something
of a departure from Hekselman’s previous records.
The Israeli-born guitarist has never recorded with
a keyboard—though he did play synthesizer on his
2013 album This Just In—and Parks is an excellent foil
to Hekselman, whose tortuous solos are something of a
marvel. With Rosato and Pinson, Hekselman reveals a
side of himself less connected to jazz and more in touch
with the language of Americana.
Which band you prefer depends entirely on
personal taste, though their styles do overlap at least
once—on “Stumble”, for instance, with the electric
trio, Hekselman plucks away at his guitar as if it were
a mandolin, over a hazy funk beat. Still, more intriguing
is the acoustic trio, a format in which Hekselman
excels. On “Milton”, he plays a kind of Appalachian
tune, which gets deconstructed as he improvises. And
the last track, “Do Re Mi Fa Sol”, is the highlight;
Hekselman goes positively country, with twangy
guitar put forth over slow, steady drums. It’s lovely,
tuneful stuff, with a bit of whistling at the end.
Hekselman hinted at this kind of music at the beginning
of his 2010 album, Hearts Wide Open, in which whistling
could be heard over strummed acoustic guitar. But this
is still a new direction for the 35-year-old guitarist,
which, one hopes, he’ll explore more in the future.
For more information, visit motema.com. Hekselman is at Cornelia
Street Underground Oct. 5th with John Raymond. See Calendar.

unwinds with a lugubrious solo that harkens back to
the deliberate note selection of Charlie Haden.
Part 5 opens with a dramatic and architecturally
stunning Weiss solo—who comes at the listener from
unpredictable angles, heightening the sense of tension.
Part 6 opens with another gorgeous Tordini solo, filled
with ringing whole notes and pregnant pauses, until
Dessen returns to the soundstage. The trombonist
elicits a wide variety of timbres from his horn, but
overall, it is his profound and lonely blue wail that
grabs the listener and won’t let go.
For more information, visit cleanfeed-records.com. Dessen
is at Ibeam Brooklyn Oct. 5th. See Calendar.

Transforming
lives Through
jazz arTs
educaTion
inTergeneraTional jazz jam
sunday, october 21 2-5 Pm
national jazz museum in harlem

co-led by eli Yamin, max Pollak & rhumba Tap with:
eli Yamin, piano; jennifer vincent, bass
max Pollak, vocals, tap, body percussion
carlos maldonado, vibraphone
claudia rahardjanoto, tap, vocals, body percussion
ivan renta, tenor; samuel Torres, congas, percussion
singers, musicians, dancers, spoken word artist and
audiences of all ages invited to listen and/or join in.
Intergenerational Jazz Jam is made possible in part with funding from the Upper
Manhattan Empowerment Zone Development Corporation and administered by LMCC.

for more information visit jazzpower.org

Somewhere in the Upstream
Michael Dessen Trio (Clean Feed)
by Robert Bush

Trombone virtuoso Michael Dessen’s trio has quietly

become one of the finest working units in improvised
music, capitalizing on open-ended compositional
vehicles and near-telepathic dialogue among the leader,
Christopher Tordini (bass) and Dan Weiss (drums).
Dessen spent a fortuitous amount of time under the
mentorship of Yusef Lateef during the ‘90s and
Somewhere in the Upstream is dedicated to his memory.
Part 1 opens with yearning trombone intersecting
with dreamy commentary from bass and drums.
Dessen employs wide vibrato and glisses to extend
a feeling of indeterminate pitch and the degree of
intimate cooperation by these three players is quite
organic. Tordini makes each note sing and count for
something beyond what’s on the page. The amount of
attention given to even the smallest details becomes
even more profound when one realizes that this eightpart suite was recorded in a single take.
Electronics (partially triggered by trombone and
governed by special software) dominate Part 2 and
even when it becomes impossible to discern from
where the sounds emanate, they nonetheless remain
fascinating. The leader vacillates between almost
comically turgid low blats and impossibly earnest
moans in the upper register offset by Tordini’s glacial
strides. The band is able to navigate difficult meter
changes so seamlessly that nothing ever feels forced or
artificial. Things take a blustery, bluesy turn on Part 4,
guided by Tordini’s shifting time and the pinpoint
attack of Weiss’ ride cymbal—it all seems to reflect on
the spirit of Charles Mingus—at least until Tordini
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EXTRAORDINARY TO THE 2ND POWER!
–NEIL TESSER
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Pipe Dream
Hank Roberts/Filippo Vignato/Pasquale Mirra/
Giorgio Pacorig/Zeno De Rossi (CAM Jazz)
by Thomas Conrad

Avant garde jazz is friendlier and more accessible
than it used to be. Take Pipe Dream. The music of this
new transatlantic quintet is experimental yet charming.
The instrumentation is atypical: cello/voice,
trombone, vibraphone, keyboards and drums. More
improbable is the way Pipe Dream juxtaposes disparate
musical elements to create fresh concepts of ensemble
form. The charm comes from qualities like relative
lightness of touch, a collective gift for making arcane
ideas sound logical and continuous melodicism.
American Hank Roberts plays, in effect, three
instruments: arco cello, pizzicato cello and voice. His
career has touched Americana, free jazz abstraction,
new chamber music and rock. All of those genres are
folded into this music, which is one reason it sounds
unique. The other four players are Italians: trombonist
Filippo Vignato, vibraphonist Pasquale Mirra, pianist
Giorgio Pacorig and drummer Zeno De Rossi.
The track-to-track variety is striking. Pacorig’s
“They Were Years” begins with a cello that might have
escaped from a string quartet, in loose counterpoint
with an unstable piano. Trombone blasts in and the
piece jumps into motion. Then the groove evaporates
and five voices scatter to float independently. Then
vibraphone, spilling, launches another headlong
charge. The trombone returns for a curving solo but
four other instruments encroach from all sides.
De Rossi’s “Sam” sounds like Ravi Shankar filtered
through jazz-rock (plucked cello as sitar). Roberts’
“First” hovers in place like a looming black stormcloud.
Mirra’s “Fermati” is highly organized frenzy.
In fact, all of this album is highly organized. For
Pipe Dream, solos are secondary to wildly imaginative
ensemble designs. Blends are sometimes thin and bright,
sometimes thick and dark. The solos, when they come,
are often riveting. On his own “Cayuga”, Roberts’
pizzicato offering is an arc of yearning. Vignato is often
compared to his badass trombone countryman Gianluca
Petrella but is more lyrical and soulful. Even when he
cuts loose, as on “They Were Years”, his lovely golden
sound contains undertones of poignance.
For more information, visit camjazz.com. Roberts is at
Greenwich House Music School Oct. 5th with Sean Moran.
See Calendar.

Sextet
Ken Thomson (New Amsterdam)
by Kurt Gottschalk

Saxophonist Ken Thomson’s new CD—its title signaling

a new band as well—is almost too heady for its own good.
Almost. The album is in concept an homage to
Thelonious Monk’s 1957 record Monk’s Music,
borrowing the little red wagon for the cover and the

notion of a devotional introduction for the track listing.
The fact that the opener isn’t a hymn (as in Monk’s
case with “Abide With Me”) but György Ligeti’s 1978
Passacaglia Ungherese for harpsichord gives a hint as to
where he’s coming from. The saxophonist is a member
of the Bang on a Can All-Stars so eclecticism is to be
expected. But that said, either the concept is too
complex to comprehend or, more simply, ends there.
But in truth it doesn’t matter much either way.
Concepts needn’t be complicated or even comprehensible;
they just need to enhance the finished product and then
get out of the way. Monk and Ligeti are both wonderful
melodicists but in the end any connection between the
two seems to have little to do with what this record is
about. Fortunately, the record is immensely enjoyable, so
concerns about conceit can be left in the ashcan.
The Ligeti piece is a quick five minutes—arranged
for Thomson’s ensemble of four horns (his alto and
Anna Webber on tenor with trumpeter Russ Johnson
and trombonist Alan Ferber), bassist Adam Armstrong
and drummer Daniel Dor. It serves as a perfect prelude
to Thomson’s invigorating “Misery is the New Hope”.
A slightly longer “Icebreaker” is as tightly constructed
as the first two tracks, before the band gets to stretch
and solo through the 10-minute “Resolve”.
A thrilling half-hour in and things turn somber
with “Helpless”, a setting without rhythm section that
suggests a horn esprit de corps within the vulnerability.
“Turn Around” takes a more soulful turn, with space
given for the bass to sing. The curiously titled closer
“Phantom Vibration Syndrome” is an exercise in
syncopation uniting the cerebral first track with
Thomson’s more emotive motifs.
With Sextet, Thomson manages to be serious without
being overly stern and fun without being simplistic.

than they have done on other albums, where they
boom and reverberate like boulders falling from the
sky. Meanwhile, his right hand moves slowly and
carefully across the keys, picking out notes one at a
time. Perelman explores the full range of the tenor,
rising from nearly inaudible hisses and clacks to
piercing altissimo squeals before descending back to a
low murmur, like he’s singing to himself.
If it wasn’t obvious before, Oneness makes clear that
Perelman and Shipp have a bone-deep musical bond; they
speak with one voice here and at its best it’s breathtaking.
For more information, visit leorecords.com. This duo is at
Teatro Latea Oct. 7th. See Calendar.

For more information, visit newamrecords.com. This project
is at Roulette Oct. 7th. See Calendar.

Oneness
Ivo Perelman/Matthew Shipp (Leo)
by Phil Freeman

Brazilian tenor saxophonist Ivo Perelman and
Delaware-born pianist Matthew Shipp first worked
together on the former ’s 1996’s Cama de Terra, 1997’s
Bendito of Santa Cruz and 1999’s Brazilian Watercolour,
then parted ways for over a decade. They didn’t work
together again until 2011’s The Hour of the Star, but in
the last seven years, they’ve made an astonishing 30
albums together, including two double-discs and this
imposing triple-disc. This is in part due to Perelman’s
habit, developed over the last three or four years, of
recording and releasing albums in batches of six or
seven. Maybe the fact that Oneness is a three-CD set is
what accounts for it having arrived on its own.
Although they’re not programmed as continuous
suites—there’s silence in between—Perelman may
intend the tracks to be heard that way, as they’re
simply labeled “Part 1” through 10, 11, or 12, depending
on the disc, with no individual titles. There’s also a
broad similarity of mood. Pieces from Disc One could
just as easily have appeared on Disc Two or Three and
the same is true throughout the set.
The primary tone is a kind of elegiac romanticism.
Without drums, the pieces unfold patiently and
thoughtfully. Piano is recorded with great precision,
allowing the notes to tumble and thump forth; Shipp’s
trademark heavy left-hand chords land more softly
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Sonic Creed
Stefon Harris Blackout (Motéma Music)
by Joel Roberts

F or jazz fans of a certain age, it seems like it was just
yesterday that Stefon Harris was a fresh face on the
scene. It’s actually been two decades since the
vibraphonist, now 45, first made a splash with his Blue
Note debut A Cloud of Red Dust, jumpstarting a career
that’s more than lived up to its early promise.
It’s also been a long time, nine years to be exact,
since Harris released an album with his energetic,
forward-looking group Blackout. The band has
undergone a lot of changes since the Grammy-nominated
Urbanus in 2009, but core members like saxophonist
Casey Benjamin and drummer Terreon Gully remain,
joined by key additions like bassist Joshua Crumbly and
pianist James Francies. The group still sounds fresh, vital
and of the moment, mixing a solid jazz foundation with
elements of funk, hip-hop and electronics.
Opener “Dat Dere” sets the tone of respect for the
past with feet firmly planted in the present, as Bobby
Timmons’ classic is given some decidedly modern,
funked-up twists. “Chasin’ Kendall” is a Harris original
written for his two sons with a breezy Motown feel while
“Let’s Take a Trip to the Sky” is a touching love song
written for his wife, featuring the soothing vocals of Jean
Baylor. Tunes by Horace Silver and Wayne Shorter also
get the Blackout treatment, paying tribute to the masters
while also reflecting the current day’s vibe.
The album closes with a trio of stunningly beautiful
songs. The entire group captures the emotion and
humanity of Abbey Lincoln’s “Throw It Away”, with
soprano and especially vibraphone evoking her voice
and phrasing. That’s followed by an homage to Bobby
Hutcherson via the late master’s gorgeous “Now”.
Finally, the closer, “Gone Too Soon”, is an intimate
tribute to Michael Jackson, performed as a duet by
Harris and young star Joseph Doubleday on marimba.
It’s a fitting end to an inspired album celebrating the
past while looking fearlessly to the future.
For more information, visit motema.com. This project is at
BRIC House Oct. 18th as part of BRIC JazzFest. See Calendar.

Streaming refers in part to this but more so is concerned
with introspection and self-examination to “break
through to the inner fires of creativity”, as the pianist
alludes to in the liner notes. Blake partners with vocalist
Christine Correa, with whom he’s recorded over the
years, most notably in tributes to Abbey Lincoln.
This album kicks off with Billie Holiday-Arthur
Herzog, Jr.’s “Don’t Explain”, filtered through the
shades of black and gray that mark the pianist’s work.
Reflecting French Impressionist music much more so
than its Tin Pan Alley roots, this piece has never sounded
so personal, so frozen within its pain, not even in
Holiday’s hands and that’s saying something. Ornette
Coleman’s “Lonely Woman”, similarly, is presented
nakedly, with lamenting vocal (Margo Guryan’s lyric)
strained over the most tenuous piano lines and open
chords coloring, defying and drawing out the core. The
work is quite stunning, but then one may say it always
has been. True, but here Blake follows it with George
Russell’s “Stratusphunk” played cautiously, hulkingly
and tethered to the darkness. At one minute, 52 seconds,
it’s captivating—and then over. The pair structure the
entire album as a stroll through a total blackout, with
traditional Sephardic music alongside Harold Arlen,
a Blake original, a selection by Toots Camarata and more
Russell; “Stratusphunk 2” simply chills.
Caught on the album cover in a somber portrait,
wearing shades in vivid shadow, the pianist produces
another soundtrack to smoke-filled pasts with a reach
extending into what noir novelist Cornell Woolrich
dubbed the post-3 am “blue hour” and further on, into
the guttural bottom of Weimar Berlin, early 20th
century dreaming and tomorrow’s blind path.
For more information, visit redpianorecords.com. Correa is
at Dizzy’s Club Oct. 8th with Frank Carlberg. See Calendar.

Joel Harrison

and Free Country

Angel Band

Jazz versions of
Country & Appalachian music

CD release shows
Thurs./ Fri. Oct. 11, 12

Joel Harrison, Jon Irabagon,
Brian Blade, Stephan Crump,
Jon Cowherd

With Alecia Chakour (Oct. 11 only)
Uri Caine & Everett Bradley (Oct. 12 only)

Cornelia St. Café,
8:30 & 10:00 pm,

$15 cover plus $10 minimum
29 Cornelia St, New York, NY

Streaming
Ran Blake/Christine Correa (Red Piano)
by John Pietaro

Ran Blake is master of the structured indeterminate.
The pianist’s organic synthesis of jazz and modern
concert music, along with his compositional approach
to improv and fascinating partnership with vocalists,
remains unique even as such fusions are laid common.
Blake’s stratum bears the torch for Bill Evans, Paul Bley
and John Lewis even as it guides the ear to Erik Satie,
Kurt Weill, Mark Blitzstein and Ned Rorem’s own songoriented expanse of harmony and form. And while the
genre title “Third Stream” has been one most artists
have avoided, it has often been embraced by Blake.
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HCD 7319

"The most singular vision you're likely
to hear all year." - Times of London

October Performances
All tickets $20; non-Juilliard students $10
juilliard.edu/calendar
Juilliard Jazz Duke Ellington Ensemble
The Ambassadors: Armstrong, Goodman,
Ellington, Brubeck, and Gillespie
Monday, October 1 at 7:30pm
Paul Hall

Juilliard Jazz Ensembles
Titans of Brazilian Music: Pixinguinha,
Santos, and Jobim
Rogerio Boccato, guest coach
Monday, October 29 at 7:30pm
Paul Hall

PHOTO: CLAUDIO PAPAPIETRO

Juilliard Jazz Orchestra
Masters of Orchestration: Dameron, Hefti,
Jones, and Mulligan
Brandon Lee, guest conductor
Thursday, October 11 at 7:30pm
Peter Jay Sharp Theater

Latin Jazz
Sensation

Dafnis Prieto

Cuban-born drummer, composer,
bandleader, and 2011 MacArthur “Genius”
Fellow Dafnis Prieto honors his musical
heroes and mentors—such as Eddie
Palmieri, Chico O’Farrill, Michel Camilo,
Henry Threadgill, and Steve Coleman—
with his 17-piece orchestra showcasing
some of the world’s best Latin jazz
musicians. Arrive up to one hour before the
performance—the first 200 concertgoers
receive a voucher for a free drink!

Alive In The House Of Saints Part 2
Myra Melford Trio (hatOLOGY)
by John Sharpe

A live In The House Of Saints is the record that launched

pianist Myra Melford on her illustrious leader career
on the international stage in 1993. Originally issued as
a single CD, further pieces from the same two concerts
were added for release as a double-disc set in 2001;
hatOLOGY is now making the date available again in
two parts. As the third and, as it turned out final,
album by her trio with bassist Lindsey Horner and
drummer Reggie Nicholson, it reveals a working unit
in which every part operates in finely-honed synchrony.
Trio interchange blossoms from Melford’s charts,
which manage to be both satisfyingly unconventional
and firmly rooted in the tradition. That’s most obvious
on the multi-sectioned “That The Peace”, where after an
edgy stuttering start, impromptu counterpoint between
bass and piano edges into freeform before a dancing
Latin-inflected lead-out. In the opening “Breaking
Light” a stealthy bass vamp ushers in some deliciously
rootsy piano. Melford tops her harp-like glissandi with
gospel-soaked phrases and ringing tremolos as the
interplay becomes more emphatic. Horner’s country
blues melodicism proves a fitting match for Melford,
who evokes Keith Jarrett in a spirited vein.
Both bandmates buy into Melford’s conception,
such that even in their solos they call on her written
material. At the time drummer of choice for both
Muhal Richard Abrams and Henry Threadgill,
Nicholson handles the tricky stuff with ease and makes
it swing mightily. In his feature on the concluding
stomp of “Live Jump” he playfully maintains the
cadences while Horner ’s funky spot is right on the
button, beckoning Melford to return like a slightly
more dissonant Horace Silver. If you missed this the
first or even second time round, there’s no excuse now.
For more information, visit hathut.com. Melford is at Teatro
Latea Oct. 8th. See Calendar.

For more information, visit sunnysiderecords.com. This
band is at Jazz Standard Oct. 10th. See Calendar.

FREE CONCERTS

Saturday, November 10 at 9 PM

www.jazzfoundation.org

Zankel Hall

Dafnis Prieto Big Band
This concert and the Shape of Jazz series are made possible by
The Joyce and George Wein Foundation in memory of Joyce Wein.
Presented by Carnegie Hall in partnership with Absolutely Live Entertainment LLC.

carnegiehall.org | 212-247-7800
Box Office at 57th and Seventh
Artists, programs, dates, and ticket prices subject to change. © 2018 CHC.
Photo by Henry Lopez.

Proud Season Sponsor

approach. Leonhart’s orchestra encompasses all of the
above and more, thus opening up new musical
tapestries and directions. One finds traces of Duke
Ellington, Charles Mingus and even Don Ellis; of
movie soundtrack giants such as Bernard Herrmann,
Nino Rota and Ennio Morricone; and, jumping a
generation, even of Philip Glass and Frank Zappa.
The inspiration for The Painted Lady Suite is
Leonhart’s fascination with migrating swarms of
butterflies flying over a 9,000-mile round-trip journey
involving multiple generations. The Suite, articulated in
seven movements, is divided in two parts. The first
depicts the migration over the North American
landscape. It takes off from the “Desert of Mexico”,
reminiscent at first of Claude Thornhill’s sound and later
shifting into a slow Ellington jungle style out of which
Donny McCaslin builds his tenor solo one phrase at a
time. The swarm then flies over “El Paso” at a martial
pace underpinned by the choir and accompanied toward
the end of the piece by Leonhart’s inspired trumpet. It
eventually crosses over “North Dakota” in a Schneiderlike suspenseful atmosphere over which Sam
Sadigursky’s tenor floats almost sotto voce. A minimalistic
pattern
provided
by
percussion
accompanies
“Countdown to Saskatchewan”, featuring another
intense solo by Leonhart. An insistent staccato bass
pattern kicks off the second part of the suite, which
follows the painted ladies from north to south. Accordion
establishes a dramatic mood in “Arctic Circle”,
reminiscent of the ‘50s noir movie genre, ending in
repeated musical phrases à la Philip Glass and featuring
Pauline Kim’s ethereal viola. The butterflies eventually
cross the “Sahara Desert”, first at night and then during
daytime. The first theme is almost ominous, centered on
Ray Mason’s muted trombone mimicking a muezzin’s
evening call. Western Sub-Saharan African influences
become more tangible moving further south, giving the
way to insistent brassy riffs on top of which Dave Guy’s
trumpet soars. As the pace accelerates, the suite reaches
a climax and suddenly ends the painted ladies’ long
journey. This is a musical tour de force that deserves
multiple listens to appreciate its subtleties fully.
The final three pieces reflect Leonhart’s eclecticism.
“In the Kingdom of M.Q.” could have been taken from
Zappa’s The Grand Wazoo whereas “Music Your
Grandparents Would Like” takes more of a Mingusinspired attitude, with Jason Marshall’s baritone
saxophone sustaining a progressive acceleration of the
pace, leading to Nels Cline’s idiosyncratic guitar solo.
“The Girl from Udaipur” features Leonhart’s father
and is built on a musical pattern repeated by the
orchestra and the choir underpinning the accordion
first and Ian Hendrickson-Smith’s baritone later.

The Painted Lady Suite
Michael Leonhart Orchestra (Sunnyside)
by Marco Cangiano

This is an outstanding debut for the Michael Leonhart
Orchestra. Although he comes from a family of certified
jazz tradition—his father is bassist Jay Leonhart—his
musical background is somewhat eclectic, having
recorded as trumpet player and worked as songwriter,
arranger, composer and producer.
This CD is rich of reference to many great
composers and arrangers. Most prominent among
them is Gil Evans, whose genius seems at last to be
getting the full recognition he deserves. Among
renowned Evans’ alumni, Maria Schneider ’s orchestra
is further expanding his palette while Ryan Truesdell’s
appears to pursue a more philological perspective and
Darcy James Argue has taken a more iconoclastic
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BROOKLYN WATERFRONT
ARTISTS COALITION
499 Van Brunt Street, 2pm
10/7: Ellis Pough

COMING SOON
Look out for more free
concerts with the New
York Public Library and
NYC Parks.

JAZZ MUSEUM IN HARLEM
58 West 129th Street, 2pm
10/6: David Durrah
1st Saturday of every month

More Info at:
www.jazzfoundation.org/
events/

BROWNSVILLE HERITAGE
HOUSE

581 Mother Gaston Blvd, 3pm

10/20: Roy Meriwether and
Wade Barnes Tribute Band
3rd Saturday of every month

This project is supported in part by an
award from the National Endowment for
the Arts, the New York State Council on
the Arts with the support of Governor
Andrew M. Cuomo and the New York
State Legislature and by public funds
from the New York City Department of
Cultural Affairs in partnership with the
City Council.

The Heart Already Knows
Kate Reid (s/r)
by George Kanzler

Billy Strayhorn’s lyrics to “Something To Live For” are

suffused with sadness and longing, conveyed on a
harmonically sophisticated melody (Strayhorn’s with
Duke Ellington) that has flustered some singers. Not
Kate Reid, whose lovingly languid delivery brings an
aching immediacy to the song’s emotional message
while retaining the aesthetic integrity of the music. The
track is one of the marvels of Reid’s album, The Heart
Already Knows, a daringly spare program of duo tracks,
five with two different pianists and six with three
distinct guitarists. The aforementioned Strayhorn turn
features guitarist Paul Meyers.
Reid is as adventurous in her choice of repertoire
as in her accompaniment. The only familiar standard is
“If I Should Lose You”, with pianist Fred Hersch on the
most uptempo track of the CD; while the other two
most familiar songs are refreshingly reimagined:
“Confessin’”, the Fats Waller hit, is slowed down to
gentle swing with guitarist Larry Koonse and includes
a scat interlude displaying Reid’s hip and often hidden,
vocal virtuosity; and Duke Ellington’s “Just A Lucky
So and So” begins with Mack David’s rarely heard
verse, and then relaxes into a lazy heartbeat tempo

october 2nd
Eyal Vilner Big Band
October 9th
Santi debriano Group
October 23rd
Annual Dizzy Gillespie Birthday
Celebration featuring
Mike Longo’s NY State of
the Art Jazz Ensemble with
Ira Hawkins and special guests
Annie Ross and Jimmy Owens
October 30th
Warren Chiasson quartet

New York Baha’i Center

53 E. 11th Street
(between University Place and Broadway)
Shows: 8:00 & 9:30 PM
Gen Adm: $15 Students $10
212-222-5159
bahainyc.org/nyc-bahai-center/jazz-night

allowing Reid to stress every nuance of the song. “No
More”, a song Billie Holiday recorded with her ravaged
voice in the ‘50s, finds Reid opening in parlando fashion
over Hersch’s probing piano, regret and anger building
toward a rough edge as she sings/growls the final title
phrase. She captures the plaintive tone of Joni
Mitchell’s voice in singing her mournful “Two Grey
Rooms” as well as engaging the rolling grace of James
Taylor ’s folksy, affirmative “Secret of Life”. Hersch
contributes two songs, playing on the upbeat closer,
“Lazin’ Around With You”, ceding accompaniment to
guitarist Romero Lubambo on the bossa-inflected,
wistful “Stars”. Lubambo also plays on Ivan Lins’
“Minds of Their Own”, with English lyrics by producer
Peter Eldridge, conveyed with just the right blend of
earnestness and bossa lilt by Reid.

SWING BY TONIGHT
7:30PM & 9:30PM
OCT 1 • GENERATIONS IN JAZZ FESTIVAL

For more information, visit katereidmusic.com. This project
is at Jazz at Kitano Oct. 11th. See Calendar.

moutin factory quintet

OCT 2 • GENERATIONS IN JAZZ FESTIVAL

abelita mateus and friends
OCT 3 • GENERATIONS IN JAZZ FESTIVAL

piotr orzechowski/kuba wiecek trio
OCT 4-7 • GENERATIONS IN JAZZ FESTIVAL

willie jones III quintet
OCT 8

frank carlberg large ensemble
OCT 9-10

Upper West Side Stories
Mark Soskin (SteepleChase)
by Ken Dryden

Mark Soskin has more than paid his dues during a

career spanning four-plus decades, including an
extended stint with Sonny Rollins, but it is only over
the past quarter-century that he has had regular
opportunities to record as a leader, almost all of which
have been for European labels. For this session, Soskin
is joined by two seasoned instrumentalists, bassist Jay
Anderson and drummer Adam Nussbaum, both of
whom have worked with him on many recordings.
This is an interactive trio, rather than just pianist
and accompanists, in the mold of Bill Evans, whose
influence is apparent on a few selections, though the
music is drawn from several decades and styles.
Soskin’s lyrical treatment of the standard “I’ve Never
Been In Love Before” is beautifully understated,
showcasing each member while never straying far
from the melody. It’s hard to avoid a comparison to
Evans when interpreting his bassist Scott LaFaro’s
signature composition “Gloria’s Step”, though Soskin’s
darting, minimalist backing for Anderson’s inventive
solo is a fresh approach. Soskin’s arrangement of
Thelonious Monk’s “Ugly Beauty” has a glistening air,
with lush chords and subtle backing by Anderson and
Nussbaum, the latter on brushes. Soskin’s jaunty take
of Billy Strayhorn’s “UMMG” segues into his own
“Upper West Side Stroll”, which is derived from the
former piece, though it ends up being more of a brisk
jog with its intense conclusion. Tony Williams is better
known as a drummer than composer, his brilliant
originals infrequently explored; the modal gem “Pee
Wee” was first recorded by Miles Davis on Sorcerer and
this trio’s rendition slowly reveals its many facets. Bud
Powell’s rollicking “Un Poco Loco” has always been
a challenging bop vehicle and the trio doesn’t try to
duplicate the famous original record; instead, looser
drumming fuels a more exploratory solo by Soskin,
with the result blending postbop and AfroCuban in
a freer context. Even though Soskin is a prolific
songwriter, he opted to include just one other original
for this recording, the upbeat “Listening Room”, the
perfect antidote for a burdensome day. This is an
impressive addition to Soskin’s discography.
For more information, visit steeplechase.dk. Soskin is at Jazz at
Kitano Oct. 13th as part of a Bob Dorough tribute. See Calendar.

the little giant at 90: celebrating johnny griffin
OCT 11

dayramir gonzalez & habana enTRANCé
OCT 12-13

matt wilson's honey and salt
OCT 14

matt wilson quartet plus steve nelson
OCT 15

julliard jazz ensembles
OCT 16-17

dan nimmer trio
OCT 18

juan andrés ospina big band
OCT 19-20

scott colley quartet
OCT 21

carlos henriquez octet
OCT 22 • MONDAY NIGHTS WITH WBGO

emilio solla tango jazz orchestra
OCT 23

under one sun
OCT 24-25

rodney whitaker quintet
OCT 26-27

mostly monk: mike ledonne trio
OCT 28

alexander claffy feat. kurt rosenwinkel
OCT 29

josh lawrence & color theory
OCT 30

david chesky: jazz in the new harmonic
OCT 31

cristina pato quartet

JAZZ.ORG / DIZZYS
212-258-9595
jazz at lincoln center
broadway at 60th st., 5th fl.
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Tricentennial Rag
Dr. Michael White (Basin Street)
by Scott Yanow

O f all of the musicians in what could be considered
the orbit of Wynton Marsalis, Dr. Michael White is
probably the most committed to performing traditional
New Orleans jazz. The clarinetist, whose sound and
style are touched by the great Johnny Dodds and, to a
lesser extent, George Lewis, has been a significant
musical force in New Orleans for over 35 years. He was
a member of Danny Barker ’s Fairview Baptist Church
Marching Band, worked with Kid Sheik, appeared on
Marsalis’ The Majesty of the Blues and now and then
with the Jazz at Lincoln Center Orchestra. Since
founding the Original Liberty Jazz Band in 1981, White
has led a series of spirited recordings. Tricentennial Rag
(named for New Orleans’ 300th anniversary) is among
the most rewarding of his career.
White includes ten of his originals in addition to
closing with “When The Saints Go Marching In”. While
the personnel changes, most songs have White joined by
pianist Steve Pistorius and drummer Herman LeBeaux
with either Mark Brooks or Kerry G. Lewis on bass and
Detroit A. Brooks or Seva Venet on banjo. 7 of the 11
numbers also include trumpeter Gregory Stafford (who
has three vocals), trumpeter Leon “Kid Chocolate“
Brown or cornet player Shaye Cohn and seven also have
David L. Harris or Richard Anderson on trombone.
White’s originals look towards both 1920s jazz and
the revival jazz of the ‘60s as played by the Preservation
Hall Jazz Band. “Frenchmen Street Strut” and “Blues
On The Bayou” (which hints at Jelly Roll Morton’s
“Sidewalk Blues”) are both straightahead New Orleans
blues. “On Mardi Gras Day” employs parade rhythms
and a simple melody with a likable Stafford vocal
while “I Saw Jesus Standing In The Water” is a singalong piece with an Anderson trombone solo worthy of
Kid Ory. Other memorable pieces are the delightful
“What I Wouldn’t Do To Be With You”, midtempo
blues “Instigator ’s Lament”, “Sassy Creole Woman”
(a relative of “Sister Kate”) and exuberant “Mandeville
Stomp”. White, who takes several of the numbers as a
feature with the rhythm section, including the closing
“Saints”, is in top form, playing expressive solos and
joining in during the many exuberant ensembles. The
fresh material (several songs could become standards
in the future) and the joyful spirit make the release of
Tricentennial Rag itself an event worth celebrating.
For more information, visit basinstreetrecords.com. White
is at Dizzy’s Club Oct 15th leading the Juilliard Jazz
Ensembles. See Calendar.

Heartsongs
Fred Hersch Trio (Sunnyside)
by Eric Wendell

P ianist Fred Hersch is a musician searching for deeper
meaning in his music. That was already clear on his
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1990 album Heartsongs. Recently remastered, it shows
Hersch settling into his own voice as a leader and
discovering a path that would shape his subsequent
career. Alongside his working trio of bassist Michael
Formanek and drummer Jeff Hirshfield, Hersch
showcases his prowess as a then-up-and-coming
composer and keen interpreter of the jazz language.
Hersch begins George and Ira Gershwin’s “The
Man I Love” with gentle execution beautifully evoking
the delicacy of romantic longing. The song is a great
sample of Formanek and Hirshfield’s interplay, the
latter ’s steadfast brushwork with the former ’s
interstitial responses to Hersch’s melody setting the
standard apart from the rest of the album.
Hersch shines on standards but his original work
shows what he is most able to accomplish, “Lullabye”
being a highlight. After a gorgeous, unaccompanied
introduction, the band comes in and shows a wide
range of emotion; a roller coaster of upheaval and
nuance. The title track reinforces Hersch as a
compositional force; while not as episodic as “Lullabye”,
it still packs an emotional punch. Formanek’s “Beam
Me Up” is a fine example of allowing space, both in the
melody and Hersch’s exploration.
Wayne Shorter ’s “Infant Eyes” is the perfect midrecord palate cleanser, showcasing the trio’s knack for
communicating tender, nuanced emotion. Formanek
solos once again yet stays true to the vision. The album
ends with Ornette Coleman’s “The Sphinx”, which
feels far more grand and erudite than the original.
Heartsongs, viewed retrospectively, shows a
stepping stone for an ardent young man with talent
and a long career in front of him.
For more information, visit sunnysiderecords.com. Hersch
is at Village Vanguard Oct. 16th-21st. See Calendar.

CHRISTOPH IRNIGER PILGRIM
FALL TOUR 2018

ON INTAKT RECORDS

10/8 Monday
Nublu, New York
10/9 Tuesday
New Ghosts Series at
Bob Stop, Cleveland
10/10 Wednesday
Constellation, Chicago
10/11 Thursday
Jazz Gallery, Milwaukee
10/13 Saturday
Angel City Jazzfest at
Blue Whale, Los Angeles

www.christophirniger.com

CHRISTOPH IRNIGER PILGRIM
BIG WHEEL LIVE
Christoph Irniger: Tenor Saxophone
Dave Gisler: Guitar
Stefan Aeby: Piano
Raffaele Bossard: Bass
Michi Stulz: Drums
www.intaktrec.ch
intaktrec.bandcamp.com
Distribution: Naxos USA
Available at Downtown
Music Gallery, NYC or:
arkivjazz.com/label-intakt-records

Live at the Village Vanguard, Vol. 1 (The Embedded Sets)
Steve Coleman and Five Elements (Pi)
by Tom Greenland

It’s Alright With Three
Will Vinson (Criss Cross)
by Brian Charette

After the Swing Era, when big band gigs were drying
up, Duke Ellington drew on composer royalties from
hit songs to keep his group intact. In a contemporary
version of his make-it-work ethic, composer/
innovator/alto saxophonist Steve Coleman has
utilized a series of weeklong public outreach
residencies to keep his Five Elements ensemble
working, playing and creating together.
Besides the obvious boon to the urban communities
served, an added benefit is the extensive rehearsing/
concertizing time this affords the group, difficult to
achieve in this post-Ellington economy. Almost as
difficult as the illusion of ease and effortlessness
achieved when the Elements perform Coleman’s
notoriously challenging music on Live at the Village
Vanguard, Vol. I (The Embedded Sets), a two-disc set
recorded over a week’s run at the historic venue in
May 2017 with trumpeter Jonathan Finlayson, guitarist
Miles Okazaki, bassist Anthony Tidd and drummer
Sean Rickman.
Coleman’s rhythms, based on long-form “drum
chants” that can’t be condensed into standard meters
(toe-tappers beware!), are tricky. His melody lines,
based on rigorous intervallic logic, are also tricky,
so tricky the band had to loop them again and again
until they were memorized. And to make things even
trickier, Coleman brought in a bunch of new charts
shortly before the recorded gig.
So, interlaced with the group’s standard live fare
(“Horda”, “Little Girl I’ll Miss You”, “Figit Time”) are
new compositions with titles transliterated from
ancient Egyptian hieroglyphics: “Djw”, “idHw”, “twf”,
“Nfr” and “rmT”, meaning: “5”, “Marsh”, “Papyrus”,
“Beautiful” and “Man”, respectively. All but two titles
(“Change the Guard” and “9 to 5”) have a duplicate
version elsewhere in the set, allowing comparison
between the performances. “Nfr”, for example, is taken
at a brisker tempo on the second rendition; “rmT”
sounds busier and rowdier the last time around,
probably because it closed the final set of the week.
Coleman, the clear leader, starts each number,
establishing the rhythm or melodic materials, often the
first to launch into an extended exploration of the
various permutations of these elements. A disciplined
player, he loosens the reins in places—on “Figit Time”
(both versions), “twf” (Disc II) and “Horda” (Disc II)—
and humors both band and audience with scatted
announcements that fit the rhythmic clavé patterns.
Finlayson is equally disciplined, with a warm,
buoyant tone and keen sense of where Coleman may
go, making their overlapping solos/unisons/duets
thrilling to hear. Okazaki too, though more soft-spoken
and terse, blurs the traditional soloist/accompanist
boundary, joining Coleman and Finlayson on “idHw”
(Disc I), “Nfr” (Disc II) and elsewhere for exuberant
multilateral improvisations.
Tidd and Rickman don’t solo much, their creativity
lying in the nuances of pulse and pace, their prowess
in the ability to navigate Coleman’s intricate musical
architecture with brio, their artistry in keeping a
rhythmic pocket funky enough to fit one of James
Brown’s vintage bands.

Will Vinson’s second trio recording has big shoes to

For more information, visit pirecordings.com. Coleman is at
The Jazz Gallery Oct. 20th-21st. See Calendar.

fill to compete with 2013’s OWL Trio. The Londonborn saxophonist, who relocated to NYC in 1999, has
topped himself with a new set of standards and original
tunes. In the liner notes, Vinson says the new recording
is inspired by Paul Motian’s bassless trio and how that
particular instrumentation created a new role for the
guitarist. In this setting that is the very capable Gilad
Hekselman. Rounding out the trio is drummer Antonio
Sanchez. Vinson goes on to say that the session
happened on very short notice and that he purposefully
didn’t provide too much information to see how the
musicians would add to the arrangements.
The disc opens with a bassline introduced by
Vinson on the standard “My Shining Hour”. Hekselman
takes over the riff while Sanchez adds a groovy second
line shuffle that makes you forget you are listening to a
tune from 1943. Hekselman uses an octave pedal to
add root stabs between his clever solo lines and wellspaced chord voicings while Vinson fills in the
harmony behind Hekselman with silky guide-tone
lines. The standards all have interesting treatments,
which keep them from falling into the over predictable
head, solo, solo, trading form. The title track moves at
a brisk clip, Sanchez using a broken funk beat and
occasional splash cymbal to add his stamp to the
arrangement. Both sidemen have masterful control of
metric modulations and polyrhythms and never miss a
beat behind Vinson’s lyrical solo.
Vinson’s originals mix well with the unorthodox
arrangements of standards. “Pines” gets a beautiful
solo guitar intro before the memorable melody enters,
Sanchez accompanying perfectly with soft mallets and
cymbal splashes. On “Resting Jazz Face”, Hekselman
uses a freeze pedal to sustain chords while adding the
octave pedal for a funky bassline that locks with deep
snare hits and cymbal bell. Pretty ballad “Homeless”
gets a country treatment with twanging guitar bends
and a churchy 12/8 drum pattern.
Vinson gets the balance just right on this release.
The arrangements are engaging without being
overworked and the group plays so well together,
you’ll never miss the bass player.
For more information, visit crisscrossjazz.com. Vinson is at
Zinc Bar Oct. 24th with Alex Sipiagin. See Calendar.

with many fine albums on the ECM label.
Some may assume that with “Brazil” in the album
title the listener is due for an album of sultry bossa
nova and/or samba music, two of the most popular
Brazilian genre exports…and some would be halfright. Gismonti comes from an extensive European
classical background, albeit one that absorbs much of
the spectrum of Brazilian sounds and Daniels’ crew
gives his compositions a jazz hue. The kickoff “Lôro”
has a bounce both genteel and carnival-like, with a
hint of Central European melody slightly akin to
Klezmer. Daniels is expressive and virtuosic but with
a hint of gentle warmth throughout and his quartet
swings most mightily.
While Daniels focuses mainly on clarinet, he has
excellent turns on tenor saxophone—note “Água e
Vinho” with his luscious, slightly breathy tone over
a cushion of lush strings from the Harlem Quartet. On
“Adágio” Josh Nelson’s piano has some of the sweeping
grandeur of Ravel and Rachmaninov while Daniels
channels the clarinet blues through the streets of São
Paulo. “Tango Nova” mixes the disciplined tension and
passion of Argentinian tango with the sultry pulse of
bossa nova; back on tenor, Daniels exercises his bop
chops, gliding thoughtfully over the rhythms and
moods. Closer “Auto-Retrato” has a florid string
arrangement that will transport you to Paris circa 1920,
clarinet embracing a slightly doleful, twittering melody.
Heart of Brazil is as much a work of early 20th
century classical music as it is jazz as it is, yes, a crosssection of Brazilian styles and genre. It’s challenging
yet genial and very rewarding for eclectic listeners.
For more information, visit resonancerecords.org. Daniels
is at Birdland Oct. 28th-29th as part of a Resonance Records
10th Anniversary Celebration. See Calendar.
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New York, NY 10001
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Email: jazzrecordcenter@verizon.net
Web: jazzrecordcenter.com
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Heart of Brazil (A Tribute to Egberto Gismonti)
Eddie Daniels (Resonance)
by Mark Keresman

Eddie Daniels is one of the few contemporary reed
players who concentrates on clarinet. As a leader, he
has touched upon swing, bebop, fusion and classical.
Here Daniels has at some of the catalogue of Egberto
Gismonti, a Brazilian guitarist, pianist and composer
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Collections bought
and/or appraised
Also carrying specialist labels
e.g. Fresh Sound, Criss Cross,
Ayler, Silkheart, AUM Fidelity,
Nagel Heyer, Eremite, Venus,
Clean Feed, Enja and many more

African Bass Solo Concert : Willisau Jazz Festival 1978
Johnny Mbizo Dyani (Sing a Song Fighter)
by Pierre Crépon and Olivier Ledure

“I love you, you don’t have to love me.” It is with this
formula, traditional for members of The Blue Notes, that
this archival release opens, the first fully solo recording
of South African bassist Johnny Dyani, who died 32
years ago this month at 40. This double-LP (played at 45
rpm), contains the complete concert given at the 1978
Willisau Jazz Festival, not too far in Switzerland from
where The Blue Notes first took residence when entering
their exile away from South African Apartheid. The next
day, Dyani would play with David Murray and Andrew
Cyrille, a concert issued by hatHUT. Dyani sings, plays
piano and gives an extended demonstration of bass
mastery. His piano brings to mind a kinship with Don
Cherry, also on the Willisau bill that year and with whom
Dyani had started to work in 1969. ‘Name dropping’
usually brings presuppositions of unidirectional
influence, but with Cherry and the South Africans,
mutual enrichment seems quite certain.
The core of the release is to be found on sides B
and C. Half an hour of solo bass, on which Dyani at
times accompanies himself vocally. “Afrikan Blues”
and “Le Ngo-Ma” offer a clear reminder of the unique
union between avant garde and rhythmical playing

Dyani had perfected. Recorded during a particularly
prolific period, this album manages to occupy a space
of its own, acting as a link between Dyani’s work with
Murray on Marge and the music taped with Clifford
Jarvis in 1979. A short piano and voice version of the
Murray LP title track concludes the Willisau concert.
The sound quality of the source tape is excellent.
An open microphone feel adds immediacy, capturing
the audience, Dyani moving around the stage and the
full sound of his bass. Swedish label Sing a Song
Fighter ’s craftsmanship is notable. Impressive cover
art is provided by graphic artist and founder of the
Willisau Festival Niklaus Troxler and detailed notes by
Francis Gooding accompany the music.
As the concert ends, Dyani repeats his opening
statement. One may not have to love this music, but
there are certainly many reasons to do so.
For more information, visit singasongfighter.tictail.com

Tender Music
Joëlle Léandre/Elisabeth Harnik (Trost)
by Stuart Broomer

While French bassist Joëlle Léandre is among the most
celebrated of improvising musicians, her duo partner
here, pianist Elisabeth Harnik, isn’t as well known. She
has, however, distinguished herself in her native Austria
in groups like Barcode and Plasmic and has strong
associations with notable Chicagoans: she’s recorded
a brilliant trio session with Dave Rempis and Michael
Zerang (Wistfully, Aerophonic) and plays in the DEK
Trio with Ken Vandermark, who contributed liner notes
to this CD. Harnik is a gifted improviser, combining
technical resource and intuition in rare balance.
There are six pieces, each entitled “Ear Area” and
each a study in transformation. “Ear Area 1” shifts
rapidly from an exchange of gestures to joyous
movement. There are a few phrases from Léandre, then a
swirl of plucked strings from Harnik before the two find
propulsion, with a tonal abstraction allied to a sense of
swing that suggests Jimmy Blanton and Duke Ellington
trying to cheer up Anton Webern; a few minutes later
there’s an abstract reverie in which the quietest upper
register piano tones gradually emerge from bowed bass
harmonics, the two then moving to full flight.
Léandre has a gift for spontaneous melody, for
lines that are at once strongly defined yet mobile,
gradually shifting identity through whim and context,
mutating into sonic play. Harnik is almost an insideout improviser, at times exploring strongly tonal
materials (there’s a repeating phrase that echoes
“Swanee River”), at other times unleashing a sudden
chromatic extravaganza. Even at slow tempos the two
can create music of confounding delicacy and
complexity. “Ear Area 2” is at times effectively a
quartet, with Léandre singing gently in French and
plucking an erratic rhythm while Harnik finds tonal
colors both on the strings and on the keyboard, the
whole moving in multiple directions at once.
Each piece grows from individual impulses and
gestures
to
become
spontaneous
collective
composition—sometimes tender, sometimes witty,
often both—and does so to a memorable degree.
For more information, visit trost.at. Harnik is at Austrian
Cultural Forum Oct. 2nd, Saint Peter’s Church Oct. 4th
and Ibeam Brooklyn Oct. 5th. Léandre is at Teatro Latea
Oct. 8th. See Calendar.
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Secret Treetop
Annie Chen Octet (Shanghai Audio & Video Ltd.Co.)
by Alex Henderson

Traditional Asian music has influenced a variety of
jazz improvisers over the years and the folk traditions
of China and neighboring countries are a prominent
influence on Annie Chen’s Secret Treetop, which
underscores her talents as a vocalist, composer and
bandleader. Chen was born in Beijing but has lived in
New York City since 2013, where she leads the working
group heard on this album—a cohesive ensemble of
David Smith (trumpet and flugelhorn), Alex LoRe (alto
saxophone and flute), Rafal Sarnecki (guitar and
arrangements), Tomoko Omura (violin), Glenn Zaleski
(piano), Matthew Muntz (bass) and Jerad Lippi
(drums). Although Chen interprets a few traditional
folk songs, her own compositions dominate. And she is
as adept at writing lyrics as she is composing melodies.
Chen draws on traditional Chinese or Mongolian
music with “Ao Bao Xiang Hui” (a well-known
Mongolian standard) and “Majo Kiki in 12 Days” as
well as “Gan Lan Shu” (a Taiwanese favorite), “Leaving
Sonnet” and the title track. The modal improvisations
on the hypnotic opener “Ozledim Seni” have a strong
Middle Eastern/Arabic flavor, yet on “Mr. Wind-Up
Bird, Strange Yearning”, she gets into some wordless
scat vocals that bring to mind Brazilian jazz singers
like Flora Purim and Ithamara Koorax.
Adding to the album’s lack of predictability is
Chen’s ability to perform in different languages.
Depending on the mood she is in, Chen can scat, sing
in English or sing in Mandarin. Chen’s use of the latter
serves her well on “Gan Lan Shu”, but she is equally
expressive performing original English lyrics on
“My Ocean Is Blue in White”, “Orange Tears Lullaby”,
the title track and “Majo Kiki in 12 Days”.
Chen has been an active performer in New York
City for half a decade now. And as the memorable
Secret Treetop demonstrates, she is a welcome addition
to the city’s jazz scene.
For more information, visit anniechenjazz.com. Chen is at
Cornelia Street Underground Oct. 19th and Tomi Jazz Oct.
27th. See Calendar.

Tell Me The Truth
Roseanna Vitro (Skyline)
by Jim Motavalli

“I’ve

always had a deep Texas blues side,” says
vocalist Roseanna Vitro. She broadens her palette to
take in songs from her “deepest roots”—Allen
Toussaint, Mose Allison, Jon Hendricks, Everly
Brothers and even Creedence’s John Fogerty. The
results are mixed, but mostly pretty listenable. Vitro is
in fine voice throughout, but some of this Americana
material isn’t at its best in a jazz context. It would have
made more sense for her to have simply crafted a roots
country record. The Southern Roots Band backing her

is great but more 52nd Street than Nashville.
Albert Brumley’s much-recorded “I’ll Fly Away”,
for instance, is never going to be anything but country
gospel and jazzy piano doesn’t really make it come
alive. The Everlys’ “When Will I Be Loved” is better
with the brothers’ harmonies but Mitch Stein offers a
nice, bluesy guitar solo. Vitro slows down Jon
Hendricks’ “Tell Me the Truth” and seems to be holding
it at arms’ length a bit. You’d think she’d jump right
into its jazzy hooks. On the other hand, Vitro inhabits
the southern-fried soul of Boz Scaggs’ “I’ll Be Long
Gone” with total commitment. The horns work, but
they were there on the original, too. Mose Allison’s
“Your Mind is on Vacation” is somewhat over-recorded,
but this version—Bonnie Raitt’s take on his
“Everybody’s Cryin’ Mercy” set the template—is
pretty fine. Nathan Eklund’s trumpet shines. The
Staples Singers had the hit with “Respect Yourself”
and gave it a funkier treatment than we get here but
Vitro’s duet with singer Al Chestnut is nonetheless
tasty. Vitro embraces a down-tempo “Walking After
Midnight”; Patsy Cline’s original was mostly pedal
steel and voice, but Vitro turns it into a torch ballad led
by Mark Soskin’s lovely piano. She finds the funk in
Toussaint’s “On Your Way Down”, sticking pretty close
to Little Feat’s version. The horns get to stretch out and
Stein is back on Feat-friendly guitar.
Vitro deserves credit for getting out of Tin Pan
Alley and taking some chances.
For more information, visit store.cdbaby.com/cd/roseannavitro.
Vitro is at Jazz at Kitano Oct. 13th as part of a Bob Dorough
tribute. See Calendar.

during their days together in Philadelphia: “He was so
modern...Every tune that he played he created his own
chord changes and his own concepts.” Listeners today,
some 53 years later, inculcated by Monk, Andrew Hill,
Jason Moran, etc., may not be as intimidated by Ali’s
compositions yet should be awed by the mixture of the
cerebral and the visceral, a school of piano playing that
fell out of favor during Ali’s heyday.
A tune like the opener, “Three-Four Vs. Six-Eight
Four-Four Ways”, the title of which points to the time
signature shifts contained therein, has the scope and
invention of classical études, a gloriously nervous
introduction to Ali’s conception. “Pay Not Play Not”
has the feeling of hurtling off a cliff, only to float down
on gentle swing. Tempo shifts in “Almost Like Me” are
mesmerizing, like staring into an old washing machine
as it lurches through its cycles. There are shades of
Monk in some of the pieces, a particular lope felt
internally, particularly on “Off My Back Jack”, which
begins with a remarkable three-and-a-half minute
Marsella introduction, almost half the tune’s length.
“Din-Ka Street” is the most inventive of all the
compositions and explains why, as Pope recalled,
saxophonists would get off jam session stages when
Ali arrived. So much happens in nearly nine minutes,
so many eras bridged and styles touched upon, who
knew enough music to play along?
Marsella brings circus-like virtuosity to this project,
recalling not only the Zorn project but also his work
with Cyro Baptista. McBride is in all his trad glory and
he and Marshall, much like Art Davis and Roach
decades ago, are the ballast that keep this inimitable
balloon from floating away to the stratosphere.
For more information, visit tzadik.com. This project is at
The Stone at The New School Oct. 8th. See Calendar.

Outspoken: The Music Of The Legendary Hasaan
Brian Marsella Trio (Tzadik)
by Andrey Henkin

If you went into Times Square and started asking
strangers about jazz musicians, most would know, or
at least have heard of, Miles Davis. Far fewer would
know Charles Mingus. A handful may be familiar with
Eric Dolphy. Start asking random people about Hasaan
Ibn Ali and you’ll get picked up by Homeland Security.
Even pianist Brian Marsella admitted not knowing
about Ali (né William Henry Langford, Jr.) in the liner
notes to this album. Apart from a 1964 Atlantic album
under drummer Max Roach’s name and a pair of lost (but
now found) sessions of his own for Atlantic the following
year, the pianist was undocumented and died in obscurity
outside of his native Philadelphia in 1980 at 49.
Marsella is ideal for this tribute. Last year saw him
tackling the music of another iconoclastic composer/
player in John Zorn and Marsella, like Ali, is from
Philadelphia. Adding to the authenticity is an allPhilly band of bassist Christian McBride (with whom
Marsella had not previously worked) and drummer
Anwar Marshall (with whom he had) and an inner
photo of Marsella dressed like Ali on the CD cover.
Unlike, say, a Monk tribute, there is not the issue of
what music to include. Here are six of the seven Alipenned tracks from the aforementioned Roach album,
one piece from the lost sessions and a Marsella original,
“A Jawn for Hasaan”. But Ali isn’t going to be found in
The Real Book so fedoras off to Marsella for his heavy
transcription work to bring this project to fruition.
Philly saxophonist Odean Pope (who was on those
lost Ali sessions, several years before first appearing
officially on record with Catalyst), said of the pianist
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Random Dances and (A)Tonalities
Don Byron/Aruán Ortiz (Intakt)
by George Grella

This is a lovely, rich album that immediately has one
thinking of the marvelous duo records from Steve Lacy
and Mal Waldron. Reedplayer Don Byron and pianist
Aruán Ortiz are their own men, distinctive from other
musicians, but the mix and match between the two—
different ideas about vocabulary, phrasing and
intervals—succeeds in the same manner of two
complementary voices in conversation, learning from
each other and opening up doors they likely would not
have found on their own.
The album opens with “Tete’s Blues”, Ortiz playing
closely voiced dissonant chords in a precise, syncopated
pattern, then Byron comes in while the pianist vamps.
The I-IV-V blues progression is identifiable, but this is
close to modern classical music, especially with Byron’s
long-limbed lines that sound out of the 19th century
romantic music he’s shown he loves.
Then, subtly, touches of Monk and Waldron come
in, Byron moves from quasi-rubato to much more
rhythmically centered phrases. It’s quite a
transformation, sophisticated and easy-sounding.
The track sets up the concentration of the record,
which is intimate and plangent, two artists working
with intelligence and care. And not without humor,
which is the fundamental sound of Byron on tenor,
an old-fashioned, gruff sound that is a loving homage
to the era of “Black & Tan Fantasy”, which has a slow,
rocking pace here. It’s one of several performances of
other composers’ music from across decades and
styles—Ortiz plays a Mompou miniature, Byron
transposes the Corrente from Bach’s Violin Partita No. 1
to clarinet.
That glides into Byron’s “Delphian Nuptials”, the
arpeggios in the beginning recalling the opening
Prelude of The Well-Tempered Clavier, Book I. The quiet,
gentle beauty of this performance is remarkable, warm
clarinet and luminous piano touch making something
quite moving out of the simplest ideas.
For more information, visit intaktrec.ch. Ortiz is at
Community Church of New York Oct. 5th with Nasheet
Waits and Teatro Latea Oct. 9th. See Calendar.

Maroon Cloud
Nicole Mitchell (FPE)
by Robert Bush

N icole Mitchell has been a poll-winner in the “Best

Flute” category for critics and readers alike for several
years running and this acclaim should continue based
on her latest document, a live recording captured at
National Sawdust from March 2017. Featuring a brand
new quartet of Aruán Ortiz (piano), Fay Victor (vocals)
and Tomeka Reid (cello), Maroon Cloud combines the
sensitivity of chamber music agitating against the pull
of the avant garde and does so quite successfully.
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The disc opens with an amorphous, yet palpable,
sense of mystery on “Warm Dark Realness”, with
Victor ’s incantation briefly occupying center stage as
Ortiz and Reid find their place in the mix. When all
four instruments activate, the blend takes on a richly
intoxicating nature; despite this being a live date, there
is a real sense of detail and even the most subtle
gestures seem to be faithfully rendered.
The blues come alive on “Vodou Spacetime Kettle”,
with Victor grinding out “Bessie / sang / right-off /
that black disc / into the minds of all women”. Reid
takes on the role of the bass with exquisite pizzicato and
Ortiz stirs the harmonies toward a slow boil while the
focus shifts from Victor’s gritty voice to Mitchell’s
quavering flute and back again. It’s a standout moment.
Piano could hardly be more sparkling on “Otherness”,
smartly offsetting the alien textures of the vocals,
sawing bow of cello and sensuous contours of alto flute,
which can sound almost like an orchestra by itself.
Mitchell pulls out all the stops on her anthemic
“No One Can Stop Us”, starting alone with a showstopping display of extended techniques as she
swoops, soars and delivers growling multiphonics
over remarkably simpatico accompaniment from Ortiz
and Reid in tandem with an ecstatic Victor. On
“A Sound”, flute hisses and moans as Victor chants
“Sometimes a sound / represents / a whole people”.
Ortiz and Reid ratchet the tension into a higher plane
and Mitchell runs with it, making it hard to imagine
a finer player on this planet at this moment.
It all comes together on “Constellation Symphony”,
sparked by a hypnotic piano vamp, revealing stellar
interior conversations from each participant.
For more information, visit fperecs.com. Mitchell is at
Teatro Latea Oct. 8th. See Calendar.

untitled: after
Catherine Sikora/Brian Chase (Chaikin)
by Kurt Gottschalk

It would be easy enough to force a narrative over this
session by Catherine Sikora and Brian Chase. Sikora’s
tenor saxophone is the growl of the beast Grendel. Her
singing soprano is the hero Beowulf. Chase’s drums set
the scenes: the mead hall, the battle, the erecting of
a tower. It would be easy enough to map such an
interpretation, but it wouldn’t have much to do with
the music this duo makes on their untitled: after. Such a
construction wouldn’t be entirely off-base, however.
The eight pieces were played not from a score but from
a script of sorts, improvisations based on excerpts from
the epic poem Beowulf, although the titles—“brightly
forged”, “ice clad”, for example—give scant indication
of the scenes being portrayed. Fortunately, we don’t
need those scenes. The music stands by itself.
Sikora understands that storytelling (even in the
abstract) requires not just emotion but also exposition.
She’s also well used to telling monster stories with her
horn, having live-scored Carl Theodore Dreyer’s classic
film Vampyr. Chase is best known for his indie rock work
but has developed a free improv craft working with
Andrea Parkins and Jeremiah Cymerman, among others.
untitled: after is the second release on his Chaikin label.

So while there’s no required reading before
indulging in these 40 enjoyable minutes, the Beowulf
backbone does seem to provide a measure of focus. The
pair plays with purpose, tracks hovering around five
minutes, each with its own imperative. Since the days
of John Coltrane and Rashied Ali, the saxophone-anddrum duo has become an improv mainstay, perhaps
because it allows the players complete freedom. But
perhaps nowhere more so than in free jazz, freedom
can be another word for nothing left to lose. The
unscored but scripted playing on untitled: after makes
for a clear and concise album of targeted abstraction.
For more information, visit chaikinrecords.com. This project
is at Areté Gallery Oct. 9th. See Calendar.

The Mugician
Keyon Harrold (Legacy)
by Phil Freeman

Trumpeter Keyon Harrold has always felt free to
wander through virtually every zone of modern black
music. His debut album as a leader was a relatively
straightahead hardbop date on Criss Cross. But even
that included a track called “Hip Hop Joint”, which
featured a tight, snapping groove and electric piano.
As a sideman, Harrold has played with Charles

Tolliver, Gregory Porter and Dr. Lonnie Smith, but also
with Beyoncé, Maxwell, Jay-Z and Big K.R.I.T. The
latter is one of a slew of guests appearing on this
album, including Pharoahe Monch, Bilal, Georgia
Anne Muldrow, Robert Glasper, Gary Clark, Jr. and the
trumpeter ’s mother Shirley, who delivers a long
inspirational sermon via voicemail on the first track.
The record is a blend of jazz, R&B and hip-hop,
built around dense, looping arrangements and taut
beats. Layers of keyboards and thick bass swirl and
pulse and high-powered solos are relatively infrequent.
The vocals are treated with reverb and echo and other
distorting effects that vary from track to track, but the
lyrics, which are uniformly focused on social justice
and political awareness, are given prominence. In fact,
only 3 tracks out of 12 are purely instrumental. The
multiplicity of voices gives The Mugician the feeling of
a George Clinton production, on which a sprawling
cast of characters delivers pungent portraits of
contemporary America as the groove stays miles deep.
In addition to Harrold and the various singers and
rappers, the ensemble includes Marcus Strickland
(tenor saxophone/bass clarinet), Terrace Martin (alto),
Shedrick Mitchell (piano), drummers Chris Dave and
Mark Colenburg (alternating), bassists Burniss Travis
and Pino Palladino and a string section. Harrold’s horn
is full and burnished and he generally stays in a lower
register than, say, Christian Scott, preferring to croon
and moan rather than scream. On “Ethereal Souls”,
one of the instrumentals, bass clarinet shadows him
like a murmur in his ear as the band swells in a CTImeets-Quiet Storm love-cloud.
For more information, visit legacyrecordings.com. Harrold is at
BRIC House Oct. 19th as part of BRIC JazzFest and Jazz
Standard Oct. 25th-28th with Christian Sands. See Calendar.
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Retro Report
Mike Clark & Delbert Bump (Ropeadope)
Love Chords
Middle Blue (Ropeadope)
by John Pietaro

Students

of jazz history are probably unaware that
there was a second track of fusion in the late ‘60s and
‘70s. This brand of ‘electric jazz’ was grown from the
organ jazz tradition, rooted in church-drenched soul,
swinging postbop and Latin dance. This is where the
term “funky” originates. Outshined by its harder, more
voluminous sibling, the cool organ thing either saw its
artists forced to go full-on fusion, like Larry Young and
Joe Zawinul, or be relegated to bars, strip joints and
clubs with go-go dancers in cages. By this time, that
sound has been lost primarily to cheesy movie
soundtracks from the era.
Retro Report, an engaging and constantly intriguing
new release by drummer Mike Clark and Hammond
organ player Delbert Bump, is the main exhibit in
proving why this music should never have been cast
away. Right from the top, with “Topsy”, Clark
transforms what could have been an otherwise
standard bossa into roiling funk with the illusion of an
additive meter, before the form takes it into the coolest
swing. We’d expect no less from the drummer who
made The Headhunters cook. And, yes, it’s the same
“Topsy” that was a double-sided hit single for Cozy
Cole in 1958. Clark’s solo on this version, however,
advances the entire conversation and acts as rolling
thunder within the song itself. And true to form, he
even tunes his drumset in a most hip, contemporary
fashion.
The deeply bluesy “Hi Heel Sneakers” and Bill
Doggett’s iconic “Honky Tonk”, which calls on Rob
Dixon’s tenor saxophone, almost had me craving beer
nuts and looking out for the bar-walker. Bill Evans’
“Peri’s Scope” is heard in a beautiful rendition as is the
Gene De Paul-Don Raye standard “You Don’t Know
What Love Is”. In some cases, the organ becomes a full
orchestra in the mind of the listener, so well arranged
is this set, but even with the big picture in mind, there
is no loss of being in the moment.
Clark’s pedigree among the forgers of fusion is
clear but somehow Bump has eluded the same level of
notoriety. A composer as well as a road warrior, the
organ player has toured with a long list of R&B, pop
and jazz artists. The original works, composed by
either or both of the leaders, reflect the varied careers
of both and while the pair are featured throughout, the
ensemble includes the fluid electric guitar of Elias
Lucero (the classic organ trio), augmented by the tenor
and soprano saxophones of Vince Denham (the classic
organ quartet, natch). Monk’s “Well You Needn’t”
closes off the set in a manner that feels so natural, it’s
as if Monk had a Hammond B3 tucked way at the
Countess’ hotel room.
On the other hand, Clark was adopted into Middle
Blue, a band born of Greenpoint’s underground and
founded by guitarist Brad Farberman. Love Chords is
the freshman release propelled by the lowdown of
baritone saxophonist Dave Sewelson, bassist Danny
Tamberelli, tenor saxophonist/flutist Jessica Lurie,
alto saxophonist/clarinetist Jeremy Danneman and
Fender Rhodes player Jared Pauley as well as Clark
and Farberman. This outing can feel as much like early
‘80s Knitting Factory as it does hipster Brooklyn now.
In either case, think after-hours after too much beer.
The set is also drenched in nasty backbeats, slinky
basslines, distorted guitar and shouting horns topped

with nostalgic Bowery-and-Bleecker raunch (when
Bowery and Bleecker actually meant raunch). The
opener, “One Half of One Guitar”, grinds it to the max,
but lest you think these are absolute neo-no wavers,
melodic riffs are present on “Guitar Banjo Hero Moon”;
this number is reminiscent of slow-motion Frank
Zappa. Solos are judiciously shared and always dug
deep into the 10-foot wide grooves. Sewelson’s
monstrous command of the bari-beast is well
acknowledged (he of the Microscopic Septet fame,
among many other credits) so his moments at the
forefront are particularly welcome. Listen, too, for the
raucous collective improv on “Leany Lean” and
“Curls” as well as a strong flute solo by Lurie earlier in
the album.
Unfortunately, the pervasively slow pace of Love
Chords leaves one simply wishing for tempo. Even
Clark’s powerfully insidious pulse seems to struggle at
points, pulling and pushing and then slipping further
behind the beat at some inopportune moments. Each
lengthy selection is set at a slow or medium-slow
tempo, so the challenge, beyond holding the groove, is
in maintaining focus itself. And not just for the
rhythm section, but for those on the other side of the
stereo as well.

reading of Duke Ellington’s “In a Sentimental Mood”
and breezy Latin-tinged version of Jerome Kern-Otto
Harbach’s “Smoke Gets in Your Eyes”. Hazeltine’s
bluesy, melancholy solo take on the James Taylor tune
“Don’t Let Me Be Lonely Tonight” is another
memorable moment.
There’s not a lot that could be considered
groundbreaking here, but that’s hardly the point.
Instead, it’s a master class in the art of the trio taught
by three expert practitioners with nothing to prove but
plenty to share.
For more information, visit smokesessionsrecords.com. This
project is at Smoke Oct. 26th-28th. See Calendar.

For more information, visit ropeadope.com. Clark is at Zinc
Bar Oct. 13th and ShapeShifter Lab Oct. 19th with Manny
Moka. Middle Blue is at Troost Oct. 11th and Bar Chord
Oct. 16th. See Calendar.

The Time Is Now
David Hazeltine (Smoke Sessions)
by Joel Roberts

David Hazeltine calls this album one of his dream
projects. And it’s no wonder. The veteran pianist, a
mainstay of New York’s straightahead scene for more
than 25 years, is joined by a pair of esteemed jazz
elders, bassist Ron Carter and drummer Al Foster, on a
set of no-frills postbop alternating between Hazeltine
originals and well-chosen standards.
Hazeltine is certainly no stranger to high-octane
piano trios, having performed with bassist Peter
Washington and drummer Louis Hayes in a stellar unit
known as The Classic Trio. But in Carter and Foster,
he’s really flying in high company, teaming up with
two genuine jazz legends.
Though Hazeltine has played with Foster
frequently and with Carter on at least one occasion
(both as sidemen on drummer Joe Farnsworth’s 2001
album It’s Prime Time), the three had never worked
together as a trio before. However, they sound like a
seasoned troupe right from the start, with Hazeltine
showcasing his deft touch and conversing easily with
his partners on the elegant opening title cut. That’s
followed by an almost unrecognizable version of the
familiar, usually bouncy theme from The Odd Couple,
taken at a slow, almost dirge-like tempo.
Hazeltine pays tribute to saxophonist Eddie
Harris, one of his mentors, on the rollicking “Blues for
Eddie”, propelled by walking bass and hard-driving
drums. “Muse for Montgomery” is an homage to
another mentor, pianist Buddy Montgomery, younger
brother of Wes and Monk, who lived for many years in
Hazeltine’s hometown of Milwaukee and was a key
influence on the young pianist.
Other highlights on this supremely relaxed,
unhurried album include an especially heartfelt
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BrILLIaNt pIaNIst
MIchEL caMILO
shINEs ON NEw aLBuM
LIVE IN LONDON
GRAMMY, EMMY & FOuR-TIME
LATIN GRAMMY AwARD wINNER
OFFERs FIRsT "LIVE" sOLO PIANO
ALbuM RELEAsE FROM CRITICALLY
ACCLAIMED LONDON CONCERT

PERFORMING
AT ThE BLUE NOTE
OcTOBER 30 ThRU
NOvEMBER 4

In LIVE IN LONDON piano virtuoso
Michel Camilo dazzles with
a powerhouse performance full
of dynamic energy, extraordinary
jazz sensibilities and exciting
Latin rhythms as he explores a
diverse blend of original
compositions and standards.
LIVE IN LONDON is a work of art
that captures and portrays the
multifaceted appeal of Michel
Camilo’s pianism as it takes the
listener on an exciting musical
journey, full of creativity and radiant
surprises, along with the uniquely
vibrant spirit of a live performance.

1538
This Is It! (Libra)
Triad
Satoko Fujii/Joe Fonda/Gianni Mimmo (Long Song)
Bright Force
Kira Kira (Libra)
by John Sharpe

By this stage in her career Japanese pianist Satoko
Fujii has nothing left to prove. But even as she turns 60
this month, she shows no sign of slowing down. Quite
the opposite. To mark the milestone, she has set herself
the challenge to release a CD every month during her
60th birthday year. What’s even more remarkable is the
consistently high level of creativity achieved.
Called This Is It! in affirmation that this is indeed
her favored outfit to interpret her prolific composing,
Fujii presents a suitably blistering program on 1538,
titled after the boiling point of iron. In fact it’s a new
band made up of pre-existing components, as Natsuki
Tamura (trumpet) and Takashi Itani (drums) were also
part of Fujii’s Tobira Quartet. But the departure of
bassist Todd Nicholson has seen the unit transform
into a different beast, in which the participants operate
as often as three equal instrumentalists as in traditional
roles. That’s amply demonstrated by the superb title
cut, which begins as if stirring from the depths with
hoarse exhalations, ominous chords and roiling drums.
Fujii hints at a tune, but avoids full-blown resolution
while Tamura wheezes to splendid effect without ever
playing a proper note. Fujii’s unpredictable trajectories

always keep the listener guessing as to the outcome,
her forms only gradually unveiled after repeated spins.
On “Prime Number”, Tamura jots a jagged outline of
the melody, first alone but then with punchy piano and
drum interjections. Further spotlight turns for piano
and drums appear, the latter an impressive concoction
of rhythm and timbre, before the theme is set out in full
at the end. Imaginative writing catches the ear with
odd spaces and suspensions throughout, which,
combined with Fujii’s bandmates’ inspired and
resourceful execution, makes this a memorable outing.
Fujii’s talents as an improviser are on display on
Triad, a without-a-net balancing act by her, bassist Joe
Fonda and Italian reedplayer Gianni Mimmo. Recorded
during a European tour by Fujii and Fonda to promote
their impressive debut Duet (Long Song, 2016), the
session came about at the suggestion of label boss
Fabrizio Perissinotto, who introduced them to Mimmo.
After a concert the previous day, they headed to the
studio and embarked on a match made in heaven. It’s
a pleasant surprise how well Mimmo fits in. A onetime
student of the great Steve Lacy, Mimmo specializes in
the soprano saxophone, developing a rich-toned voice,
equal parts songlike and abstract. Empathy abounds,
most notably on the stunning 42-minute “Birthday
Girl”. It evolves so naturally from one episode to
another, from dashing interplay to dramatic gesture to
pointillist exchange, it seems governed by its own
internal logic. As the piece winds towards a climax, both
Fonda and Fujii reveal themselves as form-seeking
improvisers, settling into a propulsive yet lyrical vamp
while Mimmo soars fitfully, occasionally alighting on
long held tones. A series of short tracks that plumb a
seemingly bottomless well of invention round out the
album. Saxophone overtones glacially intertwine with
Fonda’s flute against vibrating piano strings on

66 Park avenue aT
e. 38Th STreeT
Tel: 212-885-7119
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don menza quarTeT

Friday-SaTurday, ocTober 5-6 | 8 &10 Pm $34
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“Available Gravity” to create a mysterious opener while
on “Accidental Partner” the joint pauses speak further
of the shared ethos permeating the entire disc.
Fujii first met Australian keyboard player Alister
Spence back in 2007 and has worked with him several
times since, culminating in Bright Force, recorded live in
Tokyo by the co-operative quartet Kira Kira. The unique
instrumentation comprises Fujii on piano, Spence on
Rhodes, Tamura on trumpet and Ittetsu Takemura on
drums. The combination of Takemura’s whirlwind
precision and Spence’s Rhodes conjures more than a
whiff of fusion, or even prog. But typically off-the-map
contributions from Fujii and Tamura temper that notion,
resulting in a dense and nourishing sonic stew,
notwithstanding the varied authorship of the three
pieces. Spence doesn’t hog the limelight, even on the
adrenaline rush of his “Because Of The Sun”, whether
he variously adds a metallic shimmer to the portentous
opening fanfares or underpins an energetic piano-drum
interlude with woozy underwater bass sounds. But
Tamura’s high octane “Nat 4”, which alternates
unaccompanied passages, rocky stomps and dense
ensembles, offers everyone a chance to stretch out.
Storm-centered metaphors constantly spring to mind
when considering Takemura, both solo and in company,
while Spence’s swirling distortions suggest Sun Ra in
his pomp. Fujii’s lengthy three-part “Luna Lionfish”
signals a change of tack. Starting and ending with an
impressionistic but uneasy collage of textures, it moves
at an intermittent simmer before coming to a boil with
muted trumpet wailing expressively and a sequence of
staccato unisons. As with all of Fujii’s work, it conjures
an alchemist able to transmute base metal into gold.
For more information,
longsongrecords.com

visit

librarecords.com

and

Our Story
Christian Artmann (Sunnyside)
by Marco Cangiano

This is Christian Artmann’s third CD, following his
well-received 2011 debut album and 2015’s excellent
Fields of Pannonia. He is a flutist gifted with fluidity
and a highly imaginative approach to the instrument
and his recorded output has evolved toward a more
spiritual approach, partly reflecting his Buddhist faith.
The result is an enjoyable and varied album right from
opener “The Noctambulist” through the very end.
The quartet is a tight unit, benefitting in particular
from pianist Laszlo Gardony’s many solos, in which
each note is distilled and savored within a rhythmic
approach. Bassist Johannes Weidenmueller and
drummer Jeff Hirshfield, both on Artmann’s earlier
recordings, provide tasteful yet essential contributions
that go beyond traditional supporting roles. Last but
not least, vocalist Elena McEntire is more than an
addition to the quartet, the haunting rendition of
“Amazing Grace” being a case in point.
There is a peaceful yet joyful mood, even in more
lively pieces such as the opening track, modal-flavored
“Quixote”, which is also characterized by shifting pace,
or the more intimate “Resilience”, with Weidenmueller’s
only solo. In “Earthling”, a funky bassline sustains the
unison between flute and voice stating the dreamy,
bossa nova-flavored melody. The title track showcases
Artmann, whose solo builds slowly, leading to an
equally engaging piano solo. “Tropic of Capricorn” is
the most complex piece, with a dreamy introduction
sustained by Weidenmueller’s arco followed by a
bouncing theme, Artmann’s solo, which grows in
intensity as it progresses, and Gardony’s crisp
intervention, leading to a repeat of the theme and a
somewhat dramatic reprise of the introduction. “Elena”
has a very appealing melody, leaving the listener the
impression that the group is not only performing at the
top of their game but also having quite a bit of fun in
the process; Gardony’ solo is a gem in this respect.
“Pan’s Blues”, while not sharing a canonical approach
to the blues, captures its very essence largely thanks to
Weidenmueller’s deep sound. Of note is also
Hirshfield’s coloring around, instead of sticking to, the
blues pattern. Finally, “Always Here” closes the
proceedings as a ballad delivered in unison by flute
and voice, a beautiful ending for an excellent recording.
For more information, visit sunnysiderecords.com. This
project is at Jazz at Kitano Oct. 18th. See Calendar.

I Remember Bu: Alive, Vol. 4 @Scullers
Ralph Peterson Gennext Big Band (Onyx)
Inward Venture: Alive Vol. 5 at the Side Door
Ralph Peterson Aggregate Prime (Onyx)
by George Kanzler

Drummer Ralph Peterson has the distinction of having
been invited to play with Art Blakey in his twodrummer big band by the late drummer-leader best

known for his ‘finishing school’ for rising musicians,
The Jazz Messengers. That early (1983) experience
helped shape Peterson’s career as a firebrand drummer
firmly in the Blakey tradition. And he keeps the Blakey
message alive with the Messenger Legacy Band,
a combo consisting of some of the band’s most
illustrious alumni. I Remember Bu (Bu was Blakey’s
nickname, a shortening of his Muslim surname,
Buhaina) remembers another aspect of the Blakey
legacy, the aforementioned big band occasionally
convened under his name. Inward Venture features
Aggregate Prime, Peterson’s quintet showcasing the
playing of its members: Gary Thomas (tenor saxophone
and flute), Mark Whitfield (guitar), Davis Whitfield
(piano) and Curtis Lundy (bass).
The GenNext Big Band on I Remember Bu consists
of students from Boston’s Berklee College of Music,
where Peterson has taught drums and ensembles since
2002. Five tracks feature alto saxophonist Donald
Harrison, a Messengers alumnus. The repertoire,
drawn from works written by former members of the
Jazz Messengers, with the exception of Peterson’s title
tune, is challenging, the arrangements (three of the
nine are by student members of the band) complex and
multi-layered. There are no simple theme-solos-theme
charts here. Typical is Donald Brown’s “New York”,
a quasi-suite with a slow wafting prelude opening to
a fast theme, trumpet and alto (Harrison) solos
wrapped in ensemble riffs and figures, a piano solo
with just rhythm section and a finale of shout choruses
and interwoven sections swinging on as a soprano
saxophone dances over the top. Another compelling
track is Joanne Brackeen’s “Egyptian Dune Dance”,
arranged by one of the band’s pianists, Antoni Vaquer,
who employs shifting rhythms, probing brass and,
behind his own solo, exotic mutes and roiling mixed
(brass and reeds) shouts. There’s also a rap over a
ticking ostinato by Ryan Easter before the band takes it
out with a conflagration of big, bruising chords.
Solos, other than Harrison’s, are not credited but it
seems to be Peterson’s cornet limning the melody on
the title track, the program’s only real ballad. His
cornet is also probably the lead on a slinky, but not
quite balladic, version of Clare Fischer ’s “Pensativa”,
the CD’s one nod to AfroLatin rhythms. A range of
students—trumpet, trombone, baritone saxophone,
trumpet, bass—contribute punchy solos on Charles
Fambrough’s riff-rolling “Little Man”. A sighing
saxophone rubato prelude leads into the backbeat
shuffle of Todd Bashore’s “For Paul”, with Tomoki
Sanders’ tenor saxophone building from theme to solo,
rich to overblown, emotionally strained tone over
increasingly
forceful
ensemble
backgrounds;
Harrison’s alto solo follows a similar trajectory, rich
runs building to raw, fiery overblowing. Constantly
kinetic drumming from Peterson and/or one or two of
the student drummers credited complements and
interacts with the often swirling ensemble lines of the
brass and reeds, most notably on Wayne Shorter ’s
“Free For All” and Pamela Watson’s “Ms. BC”. It all
makes for an exciting, exhilarating and exhaustively
entertaining big band workout.
Inward Venture, unlike the big band album, keeps
themes and ensemble passages to a minimum,
concentrating on improvisation and interaction,
especially between Peterson and the soloist of the
moment. Those include two generations of the Whitfield
family, guitarist Mark, the father, and pianist Davis, the
son. The latter, still a student at Berklee, is particularly
impressive, incisively soloing first on Eric Dolphy’s
“Gazzelloni”, the only track featuring Thomas on flute,
highlighted by a tag-team chase of flute and guitar
ratcheting down from four bars to tandem solos.
Peterson’s peripatetic interaction with, especially,
guitar and tenor enlivens the proceedings, as he is
never just an accompanist but often a co- or supportive
soloist himself. On Andrew Hill’s “Venture Inward”,
he combines rolls and sprung rhythms around Thomas’

tenor solo, abandoning pulse for probes. On the
original “Soweto 6”, Peterson’s agitating eruptions
prod Whitfield into sharp, skittering guitar lines. And
on the date’s other original, ballad “Mom”, he becomes
coloristic with tinkling, shimmering cymbals behind
Thomas’ semi-rubato tenor solo. He also dialogues
with tenor on the one standard on the album, 1941’s
“I Hear A Rhapsody”, a refreshing change-of-pace.
For more information, visit ralphpetersonmusic.com.
Peterson’s Aggregate Prime is at Jazz Standard Oct.
17th-18th. See Calendar.

Under One Sun
Billy Drewes (Oberlin Music)
by Ken Dryden

W hile many musicians record as leaders on a regular

basis, it is hardly universal. Reedplayer Billy Drewes
has been very active for decades but hasn’t sought the
spotlight, though he is well known by jazz fans who
have heard him in the Vanguard Jazz Orchestra (VJO)
over the years. He has also contributed to recordings
by VJO bandmates like Jim McNeely, Kenny Werner
and Gary Smulyan, along with Joe Lovano, Paul
Motian, Steve LaSpina, vocalists Kendra Shank and
Betty Buckley, plus many others.
The focus of this new CD is Drewes’ original
music, yet he doesn’t give himself prominent billing;
instead the focus is on the band itself, a group of eight
instrumentalists from three continents who help to
bring life to his compositions. The base octet includes
Drewes (tenor and soprano saxophones, clarinet, bass
clarinet, C and alto flute), Jamey Haddad (drums/
percussion), Roberto Occhipinti (bass), Ali Paris
(qanan, a Middle Eastern string instrument, and
vocals), Salar Nader (tabla), Luisito Quintero (congas,
timbales and percussion), Leo Blanco (piano) and
Michael Ward-Bergeman (hyper-accordion). From the
opening track, it is clear that the music has an
international flavor defying classification, as calling it
‘world music’ is a bit simplistic.
“Home On The Hill” demonstrates how well the
musicians integrate their many influences into Drewes’
music, blending American jazz with European, Middle
Eastern and AfroCuban traditions in a constantly
shifting soundscape. Tabla and qanan set up the
introduction to “Tinker”, with ethereal soprano
saxophone taking a central role in this hypnotic, exotic
work. The brisk “Walk Talk-Walked Talked” adds
trombonist Jay Ashby and trumpeter Dominick
Farinacci as guests, highlighted by brief but
adventurous solos and intriguing interplay. Vocalist Jo
Lawry is added for “Portrait Of”, a playful ballad also
showcasing Occhipinti and Blanco to good effect. The
whirlwind intensity of “Excursions Through a Field of
Yellow Daffodils” gives way to the straightahead
ballad “For Those We’ve Known”, an intimate setting
featuring spacious solos by Drewes on tenor, Occhipinti
and Blanco, with Haddad providing a deft touch on
drums. Whatever terms one uses to describe Under One
Sun, it is strikingly fresh with new facets revealing
themselves with each hearing.
For more information, visit oberlin.edu/oberlinmusic.
Drewes is at Dizzy’s Club Oct. 23rd with Under One Sun,
Blue Note Oct. 28th with Dave Schroeder/Sebastien
Paindestre and Village Vanguard Mondays with Vanguard
Jazz Orchestra. See Calendar and Regular Engagements.
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Monk!
Wolfgang Schmidtke Orchestra (Jazzwerkstatt)
Plays Thelonious Monk: Sphereology Volume One
Andrés Vial (Chromatic Audio)
New Monk Trio
Laurent De Wilde (Gazebo)
by Scott Yanow

Thelonious Monk’s centennial may have been a year
ago but the flood of tribute albums continues.
In his career, Monk rarely worked with a big band.
Special concert recordings from 1959 and 1963 were
billed as “Big Band Monk” but the ensembles were
actually ten-piece groups. He also toured Europe with
a nonet in 1967. However his only true big band album,
1968’s Monk’s Blues, had the pianist joined by a 17-piece
group arranged by Oliver Nelson and is considered a
disappointment due to Nelson’s charts. When
orchestras play Monk’s music, it is up to their writers
to adapt his compositions somehow for the larger
format. The best big band projects remember one of the
main rules of playing his songs: keep the melody close
by rather than just jamming on the chord changes.
For Monk!, German saxophonist Wolfgang
Schmidtke wrote arrangements for eight Monk songs
performed by his 15-piece orchestra of four trumpets,
four trombones, four reeds and a rhythm section. The
soloists (which include 11 of the 12 horn players) are
consistently excellent, particularly German elder
statesman tenor saxophonist Gerd Dudek, baritone
saxophonist Helga Plankensteiner and Schmidtke on
T H E

S T O N E

bass clarinet. However, it is the stirring ensembles that
are most noteworthy along with the colorful
arrangements. Schmidtke captures the essence of
Monk without copying earlier recordings or watering
down the style. Particularly impressive is his version
of what is arguably Monk’s most complex composition
“Skippy”, somehow sounding relaxed and witty
during what must have been a nearly impossible chart
to play. Other highlights include “Friday The 13th”,
“In Walked Bud”, “Epistrophy” and “Introspection”.
As with the best Monk tribute albums, this set casts
new light on his music.
Andres Vial, a fine jazz pianist from Montréal,
begins his Sphereology Volume One with a surprise:
“Bluehawk”, a forgotten Monk blues, built off of a
three-note phrase, only recorded once by the composer
in 1959. Vial performs ten Monk compositions with a
quartet also featuring guitarist Peter Bernstein, either
Dezron Douglas or Martin Heslop on bass and Rodney
Green or Andre White on drums. While sometimes
throwing in a Monkish idea, Vial does not attempt to
copy Monk’s piano style and instead improvises within
Monk’s concept. Other than jamming with Charlie
Christian at Minton’s Playhouse in 1941 and being
accompanied by Howard Roberts in the Oliver Nelson
project, Monk did not record with any guitarists in his
career. Bernstein, who has played Monk’s music for
quite a few years, sounds quite at home in the quartet
setting, sharing solo honors with Vial and adding his
creative voice to such songs as “Coming on the
Hudson”, “Think Of One” and “Ugly Beauty”. “Ask
Me Now”, a lyrical duet with Vial, is a particular
highpoint. While a fairly conventional outing, the high
musicianship and obvious affection for the songs make
Sphereology Volume One a worthy effort.
Over 20 years ago, French pianist Laurent De

R E S I D E N C I E S

LOUIE BELOGENIS
OCTOBER 30-NOVEMBER 3 2018
Tuesday October 30 – Bodhicitta
William Parker (bass) Ikue Mori (electronics)
Kenny Wollesen (drums) Louie Belogenis (saxes)

Wednesday October 31 – Blue Buddha
Dave Douglas (trumpet) Louie Belogenis (tenor sax)
Bill Laswell (bass) Michael Wimberly (drums)

Thursday November 1 – Art of the Duo
Matthew Shipp (piano)
Louie Belogenis (soprano and tenor saxes)

Friday November 2 – Flow Trio with Joe McPhee
Joe McPhee (trumpets, saxes) Louie Belogenis (saxes)
Joe Morris (bass) Charles Downs (drums)

Saturday November 3 – Twice Told Tales
Tony Malaby (saxes) Louie Belogenis (saxes)
Eivind Opsvik (bass) Ryan Sawyer (drums)
all shows at 8:30 pm admission $20
THE STONE is located in The New School Glass Box Theatre
55 west 13th street near 6th ave

t h e s t o n e n y c . c o m

Louie Belogenis unaccompanied tenor saxophone
performing Meditations by John Coltrane
8 pm Thursday October 11, 2018 $15 admission
Zurcher Gallery, 33 Bleecker Street (near Lafayette)
galeriezurcher.com (212) 777-0790
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Wilde published a book simply called Monk, which
discussed the pianist’s life and music. At the time he
did not think that it was necessary for him also to
record a set of Monk’s songs, but two decades later he
has relented with a particularly inventive trio project,
New Monk Trio. With bassist Jerome Regard and
drummer Donald Kontomanou offering stimulating
interplay and support, De Wilde has succeeded at
reinventing a variety of Monk’s songs. He alters some
of their rhythms, sometimes changes tempos part of
the way through a performance and recasts many of
the tunes in a different mood than one would expect,
even “Monk’s Mood”. Among the unexpected aspects
of this trio outing is having Regard play a danceable
bassline on “Misterioso” (which has the pianist only
stating the melody at the piece’s conclusion); turning
the usually gloomy “’Round Midnight” into an
optimistic and happy piece; using different chords
than usual on a romping “Thelonious”; taking
“Pannonica” mostly out of tempo; and giving a
Caribbean feel and rhythm to “Monk’s Mix” (a brief
medley of “Rhythm-A-Ning”, “Green Chimneys”,
“Little Rootie Tootie” and “Oska T”). “Four In One”,
“Coming on the Hudson” and “Locomotive” (taken
very slowly) are among other songs reinvented but
still recognizable. In addition, De Wilde contributes his
original “Tune For T”, which sounds like a song that
Monk might have played. The tightness of De Wilde’s
trio, their willingness to stretch Monk’s music without
losing its identity and the constant surprises make the
intriguing New Jazz Trio an easily recommended set.
For more information, visit jazzwerkstatt.eu, andresvialmusic.com
and facebook.com/gazebolabel. Monk tributes are at Smoke
Oct. 12th-14th, Rose Theater Oct. 25th-27th, The Appel Room
Oct. 26th-27th and Dizzy’s Club Oct. 26th-27th. See Calendar.
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Friday, october 5
8pm cooper moore
& stepheN Gauci
9pm simoN Nabatov - piaNo
max JohNsoN - bass
michael attias - alto
mike pride - drums
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WedNesday, october 17
8pm cooper moore
& stepheN Gauci
9pm daNiel carter & striNGs
daNiel carter - WoodWiNds
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Live in London
Michel Camilo (Redondo Music)
by Tom Greenland

O ver a career spanning three decades and two dozen
albums, Dominican pianist Michel Camilo has only
produced three solo albums: 2005’s Solo, 2013’s What’s
Up? and now Live in London, the last his first and only
live outing, recorded at London’s Queen Elizabeth
Hall in 2015. Some songs reappear—“The Frim Fram
Sauce” from Solo; “A Place in Time”, “Sandra’s
Serenade” and “Island Beat” from What’s Up?—along
with “From Within” (familiar to many from his
astounding trio performance of it on the Latin jazz
documentary Calle 54) and two covers—Cubop
standard “Manteca” and a medley of “I Got Rhythm/
Caravan/Sing Sing Sing”. This is all well-trodden
repertoire, melodies, chord changes and arrangements
Camilo has explored many times before, but now,
without the rhythmic safety net of accompanying
musicians or the possibility of a studio retake, he is
unveiled here at his most inventive and adventurous.
“From Within”, a flag-waver, sounds spartan
compared to the Calle 54 version, yet still dazzles with
its terracing chords and dramatic returns to theme.
Who needs bass and drums when you can cover a
whole ensemble with two hands? “The Frim Fram
Sauce” is delicately bluesy and inventive à la Oscar
Peterson, replete with tasteful ornaments seeming to
roll right off of Camilo’s fingers. “A Place in Time”,
a quasi-blues with classical flourishes, pushes and
pulls over a slow samba pulse. “Island Beat” turns up
the heat with crazy polymetric phrases over a sturdy
salsa montuno, moving to some unusual chords in the
interlude. “Sandra’s Serenade” is a delicate study in
harmonization and reharmonization, a brief respite
before “Manteca” reprises the Latin theme, showcasing
some of Camilo’s most daring playing on the date,
including a jumpy walking bass and a variety of lefthand figures. At last, the swing medley returns to a
more Peterson-esque stride style mixing double- and
half-time tempos, building to a brash, fulsome finish.
Jolly good show, maestro! Encore!

playing on his classic Eternal Rhythm album. Despite
getting around Europe the way he did, Thollot did not
lead many sessions, therefore the posthumous release
Thollot In Extenso is all the more noteworthy. Note: this
is more of a tribute to Thollot than a Thollot-led album.
There are a few tracks of his quartet’s performances,
but much of the album consists of his compositions
performed by various small ensembles. The resulting
highly varied set is a compelling listen.
“Tenga Nina” is one of the Thollot Quartet tracks,
a swirling, churning bit of postbop, its tunefulness
smacking of the ‘60s glory days of Blue Note—a bright
melodic line, lithe and soaring soprano saxophone by
Nathan Hanson and the leader ’s majestic, turbulent,
visceral drumming. “Le Dynasty des Wittelsbach” is
an exhilarating semi-free duet of Thollot and Hanson’s
rollicking tenor, the latter engaging in judicious honk
‘n’ splatter, exploratory yet never devolving into mere
noodling. “To Neneh From Don By Jacques” is a lovely
lyrical duet by vibraphonist (and former Cherry
bandmate) Karl Berger (crystalline) and cornet player
Kirk Knuffke (gruff but joyful); the two converse in
cheerful bits of folk-like melodies, capturing the
essence of Cherry’s approach. “Go Mind” is one of
a trio of elegant, yearningly introspective duos of Tony
Hymas’ piano and Catherine Delaunay’s clarinet—
very classical-sounding, in the manner of the chamber
music of Poulenc and Stravinsky. Most impressive is
the saxophone ‘choir ’ of “On A Mountain”—Hanson
overdubbing himself on multiple saxophones, a
mournful near-march with the lusciously rich ‘n’
creamy sonic textures conjuring aural images of the
saxophone section voicings of Duke Ellington with
hints of proto-fusioneers Soft Machine. Plus, there are
a couple of piquant duo exchanges between Thollot
and thorny guitarist Noël Akchoté too.
This might give one the impression that Thollot In
Extenso is all over the map…and to a degree it is. It
weaves into and around hardbop, free, fusion, Euroclassical—all styles with which Thollot was adept. If
you seek stylistic consistency, you may be a bit
nonplussed—but Thollot had a singular style and
that’s the common thread herein: the sturdy swing of
bebop drumming melded with the surreal vistas of free
jazz. This CD comes with TWO booklets—one with
photographs only from throughout Thollot’s career,
the other with copious notes about the man and
remembrances by jazz figures including Berger, Sam
Rivers, Gato Barbieri and Jean-Luc Ponty. For devotees
of European jazz history, this package is a must.
For more information, visit natomusic.fr

For more information, visit michelcamilo.com. Camilo is at
Blue Note Oct. 30th-Nov. 4th. See Calendar.

An Unintended Legacy
AMM (Matchless)
by Stuart Broomer
Thollot In Extenso
Jacques Thollot Quartet (Nato)
by Mark Keresman

Drummer Jacques Thollot (born 72 years ago this
month and dying four years ago this month) was a
French drummer who, after learning the trade from no
less a player than American expatriate Kenny Clarke,
got to work with much of the spectrum of post-bebopera jazz. As a lad he played with American visitors to
Paris such as Bud Powell, Eric Dolphy and Chet Baker
and went on to play with European and American
figures of the avant garde, especially Don Cherry,

H aving first assembled in 1965, the English band
AMM must have the longest continuous history of any
contemporary improvising ensemble. It arose at the
dawn of free improvisation, in the same ferment that
produced the Spontaneous Music Ensemble and MEV
(Musica Elettronica Viva). From the outset, the
members came from a variety of backgrounds.
Cornelius Cardew was associated with the classical
avant garde of Karlheinz Stockhausen and John Cage.
Drummer Eddie Prévost (once known as the “Art
Blakey of Brixton”) came from jazz, as did saxophonist
Lou Gare. Keith Rowe, an art school experimenter,
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applied to the guitar the practice of the abstract
expressionist painter Jackson Pollock. Pollock put the
canvas on the floor; Rowe placed the guitar flat on a
table, inspiring a revolution. Another founding
member, Lawrence Sheaff, contributed cello, accordion,
clarinet and transistor radio before leaving in 1967.
In the past half-century, AMM has seen numerous
permutations. It has always been a forum for intensive
ideological exploration, a critique of music’s meanings
and methods, explored at length in Prévost’s essay
collection: No Sound Is Innocent. The first divide came
by 1972 when Cardew and Rowe departed for People’s
Liberation Music, leaving a duo of Prévost and Gare,
By 1979 it was a duo of Prévost and Rowe, then in 1983
it became a trio with the addition of pianist John
Tilbury, a consummate interpreter of Morton Feldman
and Cage.
That trio, AMM’s longest running version, ended
in 2004 with Rowe’s departure, Prévost and Tilbury
continuing as a duo. With the group’s 50th anniversary
in 2015, former members were invited back. Rowe
accepted and the three reunited for what would
eventually be five concerts in 2015-16. An Unintended
Legacy contains three of these, each occupying a single
disc. They’re bound into a 72-page volume of essays by
Prévost, Rowe and others. There’s an essay by
saxophonist Seymour Wright on Gare, who died during
the set’s assembly and to whom it’s dedicated; poet
Harry Gilonis discusses AMM in relation to Chinese
poetry. The cover is a vibrant bit of pop art by Rowe,
a design rejected by a major label for the group’s first
recording in 1966. In his introduction, Prévost remarks,
“These recordings will be noted as ‘later ’. Whether
they will be the last remains to be seen.”
The music is characterized by openness. The AMM
aesthetic is absolutely about listening. One essay, by
Paige Mitchell and Allen Fisher, is called “Listening to
Listening”. It links AMM’s practice, in some regards,
to Cage’s premises about listening, about separating
the sonic events around you from intentionality and
appreciating their own being.
In its long history, AMM has gone from producing
music that is sometimes noisy to music that is sparse,
precise, yet intensely present. At times, a member will
insist on a sound (e.g., Prévost’s use of scraped and
bowed cymbals), but its implications, its meaning
within the performance is open, subject to change.
Similarly, Rowe’s use of a radio playing through
his guitar pickups is both an ironic intrusion of
omnipresent media and a reminder that context
changes everything, that the milieu of the AMM
contradicts it, points to it but leaves it ultimately
unchanged—it is the “always there” of cultural
saturation, presented within the frame of opposition.
The first performance here, from London’s Café
Oto, is both the longest at 65:24 and the most active,
sprawling, sometimes strongly engaged and with some
wonderful layering of Tilbury and Prevost’s individual
sounds, the former at one point gently shifting from
music-box diatonic melody to a shadowing
dissonance.
The Paris performance, recorded at the Sonic
Protest Festival, is the briefest at 43:48 and it’s also the
most sonically abrasive, with an undercurrent of
unidentifiable sound contributing to an air of menace.
The mood draws on scraped metallic percussion and
extended string scratching, evidently from both piano
and guitar, with an occasional flash of feedback. I’m
reluctant to suggest literal meanings to work as soundcentered as that of AMM, but the Paris performance
almost insists on it.
The final performance from Trondheim, Norway
feels more typically AMM. It’s less claustrophobic,
more deliberated, less compelled, filled with
suggestions and possibilities, its meanings beckoning
just beyond the limits of language.
For more information, visit matchlessrecordings.com

one swing hard. He trades some fours at the end.
Rivera, also heard with Kenny Burrell, is solid.
Mance turns 90 this month. I’ve been reading Eric
Nisenson’s Blue: The Murder of Jazz and I think its
predictions are a bit dire. Yes, jazz has to grow or it will
die and traditionalists can be stifling. But good honest
music like this album, unaffected by trends and the
current fashions, will always get made, even if there’s
no commercial reward.
Deep
Junior Mance Trio (Progressive)
by Jim Motavalli

For more information, visit jazzology.com

Soulful

pianist Junior Mance’s long career started
when he joined Gene Ammons in Chicago back in 1947.
Lester Young stole him from the bandstand there and
he played with Charlie Parker, Coleman Hawkins,
Sonny Stitt and many others while working as part of
the house band at Chicago’s Bee Hive Jazz Club.
This album catches Mance at the height of his
powers, with a trio of Martin Rivera (bass) and Walt
Bolden (drums), recorded in New York circa 1980. Jazz
might have been on a downswing, but nobody told these
three, who sound exuberant. There is a little Erroll Garner
in Mance’s playing, a bit of Red Garland, a ton of soul.
The album features two Hoagy Carmichael songs.
Everyone’s heard “Georgia on my Mind”, but “Small
Fry” is the better choice here. After a bouncy
introduction, Mance digs down so deeply you can
almost hear the lyrics. Mance wrote the title tune, as
well as the finger-snapping “Smokey Blues”. The tricky
title track should be better known. With horns, it could
have been a soul-jazz classic along the lines of Joe
Zawinul’s “Mercy Mercy Mercy”. Want some uptempo
Mance? Check out “9:20 Special”. Bolden, who didn’t
get recorded as much as he should have, makes this

Seed Triangular
Robbie Lee/Mary Halvorson (New Amsterdam)
by George Grella

This is a record about instruments. Every musical
performance, of course, is about instruments, but this
set of improvised duos between multi-instrumentalist
Robbie Lee and guitarist Mary Halvorson makes a
particular point about the instruments in play. Lee
appears to play just about everything, but here
concentrates on woodwind instruments, where his
specialty is pre-modern versions of flutes, clarinets
and the like (he does pull out a melodica). Halvorson
plays a number of stringed instruments the publicity
materials emphasize that she was “touching for the

very first time” at the session.
Though this is their first professional collaboration,
the two have played together frequently in private and
that comes through clearly in the music, which is
genre-free improvisation. Even more, it is idiom-free;
there’s really no identifiable signposts for what’s going
on here—not even Derek Bailey—and initial exposure
puts some distance between the artists and the listener.
Seed Triangular sounds like the vocabulary of a familiar
language taken apart and put back into random order,
out of which the musicians make their own logic.
This is impressive, quick musical thinking and the
instruments draw in the listener. Baroque flute and
primitive clarinet have the breathy intimacy heard in
period performance practice and Halvorson produces
a kind of folk music from an imaginary land, especially
when she plays a gut-stringed six-string banjo from
1888 and an 1899 Knutsen harp guitar, which has its
extra 12 strings set in a near double-neck configuration
that looks and sounds like an ancient lyre.
Their album release performance at Le Poisson
Rouge last month was mellower and with much less
edge than on the record and was often very beautiful.
The set began and ended with improvisations and the
relaxed agility of their thinking, listening and playing
made everything sound clear and purposeful—the
audience didn’t know where the music was going, but
Lee and Halvorson did and their assurance spread
through the music.
Lee played mostly flutes, an alto and a baroque,
Halvorson brought out the banjo and the harp guitar,
which is indeed an impressive instrument and the
sound of it makes more sense and is more meaningful
and satisfying in person.
For more information, visit newamrecords.com
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Music For A Free World
Dave Sewelson (FMR)
by Robert Bush

Baritone

saxophone master Dave Sewelson has been
a vital force in the NYC creative music scene since his
arrival in 1977. He’s a cofounder of the Microscopic
Septet and lifetime member of William Parker’s Little
Huey Creative Music Orchestra and along the way he’s
played with everyone from Jemeel Moondoc to Sunny
Murray, Billy Bang and Kidd Jordan, to name just a few.
Music For A Free World is a bristling document,
a studio session with a very live date feel featuring
a crack quartet of Parker (bass), Steve Swell (trombone)
and Marvin Bugalu Smith (drums). The leader and
Swell have been collaborators since the ‘90s and you
can hear the results in their practically telepathic riffing.
Both horns come loaded for bear on the title track
—reminiscent of the free-wheeling Archie Shepp
groups with Roswell Rudd back in the ‘60s. There is
a good deal of dual improvisation by saxophone and
trombone before Parker steals the spotlight with a
sterling arco solo. Swell answers with an essay with
enough rough edges to draw blood, followed by
Sewelson. Imagine if Albert Ayler played baritone and
you’ve got a clue as to where Sewelson is coming from.
The centerpiece is the 21-minute plus “Tensiana”,
a group improvisation that begins with a wicked
a cappella Parker meditation over the shimmering
cymbals and crisp trap work of Smith, who has stints
with Shepp and Sun Ra in his resumé. The tune unfolds
in the best of the freebop tradition, Sewelson and Swell
darting around each other. The trombonist goes on to
exhibit a startling mastery of growling multiphonics,
egged on by ecstatic drumming. Sewelson solos last,
concentrating on a series of chirping squeals sure to
excite every canine within range of hearing.
There are two marvelous duets that really define
this music—both showcasing the horn players. “TB”
proves how simpatico their dialogue is, followed by
“Well”, which explores each instrument’s ability to
activate the sonic extremes of timbre in a raunchy calland-response conversation. The penultimate piece is
perhaps the most exciting music herein. “Calm Pose” is
another group improvisation, which capitalizes on the
horns’ ability to create and extend spontaneous riffs out
of thin air and it features Sewelson’s most compelling
solo and an equally smart response from Swell.
For more information, visit fmr-records.com. This band is at
Downtown Music Gallery Oct. 21st. See Calendar.

Frame Loop
Peter Zummo (Foom)
by Kurt Gottschalk

To lie below the surface of an undercurrent is to reside
pretty deep in the wells of future cultural memory, but
it doesn’t mean being lost forever. The hegemony of
disco, for example, resulted in unexpected hybrids as

the ‘70s turned to the ‘80s. Electric cellist Arthur Russell
was at the forefront of forging an experimental disco in
New York, pairing the rhythms of minimalism with the
uplifting spirit of the day’s popular music.
A fascinating artifact of those halcyon days is this
previously unissued session by Peter Zummo. The
trombonist was a frequent part of Russell’s groups and
the latter ’s amplified cello is key to this quartet.
Rounded out by Mustafa Ahmed on congas and Bill
Ruyle on marimba, the group sidesteps the keyboards
and other electronics that make many such recordings
from the era sound either hopelessly dated or
charmingly naïve. Instead, the group sound is full and
dynamic, with hypnotic rhythms supporting the sparse
solos that lift from the groove.
The five tracks were recorded in 1984 for a project
with choreographer Trisha Brown. That material has
also seen release on Zummo With an X (1985) and Lateral
Pass (2014), but the pieces here are more pared-down.
The titles suggest an expansiveness in structural
design. “Song II: Left; On The Beat—Variations” and
“Song II: Right; Off The Beat” suggest that we’re only
getting a glimpse of what Zummo was producing at
the time while “Song II: Left, On The Beat” and “Song
II: Right; Off The Beat—Negative Ions” beg to be
played concurrently. And indeed, Lateral Pass includes
two of these pieces so there may well be more riches in
store. One can only hope, because the music isn’t quite
like anything else—too funky for minimalism but too
cold for the discotheque, it’s its own urban trance.
For more information, visit foommusic.bandcamp.com. Zummo
is at BAM Fisher Theater Oct. 10th-13th. See Calendar.

Facing Dragons
Christian Sands (Mack Avenue)
by Phil Freeman

P ianist Christian Sands’ followup to last year ’s Reach

and the subsequent Reach Further EP, which paired two
leftover studio tracks with three live recordings,
features many of the same core players. Bassist Yasushi
Nakamura is here, as is drummer Jerome Jennings,
heard on the live half of Reach Further; saxophonist
Marcus Strickland and percussionist Cristian Rivera
guest, as they did on Reach. But the cast of characters
has expanded even further: trumpeter Keyon Harrold
plays on the same two tracks as Strickland; guitarist
Caio Afiune plays on the majority of the album (five
tracks out of nine); and Roberto Quintero contributes
percussion to the Brazil-ish “Sangueo Soul”.
Sands is a powerful pianist with a forceful attack
and a fast right hand. He’s matched strike for strike by
Nakamura and Jennings, who deliver the kind of
whomping impact heard on mid ’70s McCoy Tyner
albums like Atlantis. Tyner, though, never touched an
instrument that required a wall socket while Sands
switches to Fender Rhodes, Hammond B3 and other
unidentified synths when the mood strikes him—and
it does so on six of nine pieces here.
“Sangueo Soul”, which blends gospel, stride and
New Orleans revelry with modern flourishes over
a constantly shifting and pounding bed of Brazilian
percussion and thick, bouncing bass, is a highlight of
the album. Believe it or not, so is his version of The
Beatles’ “Yesterday”. With nothing but the strength of
his hands, Sands scrubs five decades’ worth of goo off
the song, revealing its surprisingly strong bones.
“Frankenstein” is neither a version of the Edgar Winter
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rock instrumental nor the Grachan Moncur III
composition, but it is one of the two tracks on Facing
Dragons to feature Harrold and Strickland, each of
whom get two solos. The saxophonist’s playing has the
murmuring, inner-monologue quality of Wayne
Shorter ’s work with the Miles Davis Quintet and
Jennings in particular seems inspired by his ideas,
chopping the rhythm into tiny shards. Harrold’s tone,
meanwhile, is rich and full in the style of Donald Byrd;
each time he steps up, he makes a concise statement,
then moves aside for the leader.
For more information, visit mackavenue.com. This project is
at Jazz Standard Oct. 25th-28th. See Calendar.

O N SC R EEN

Betty Davis: They Say I’m Different
Phil Cox (Native Voice Films)
by Kurt Gottschalk

The story of Betty Davis is one that’s been yearning
to be told. A fiercely independent voice in early ’70s
funk, she also brought her husband Miles Davis into
an era of black empowerment and liberation. She
disappeared from the public eye not long after
catching it and in the ensuing years disappeared
from the public consciousness as well.
Betty Davis: They Say I’m Different does a good
job of resolving the questions and reestablishing
Davis’ place in music history. Oddly skipping over
her early involvement with Hugh Masekela, the film
focuses on her early ‘70s output, when raw sexuality
gained her notice, if not a place on the charts, and
juxtaposes her with ‘acceptable’ acts, whose
straightened hair and non-confrontational lyrics
made them palatable for white audiences.
The mysterious Ms. Davis is a very guarded
presence in her biopic. Those expecting the wrinkles
and tears will likely be disappointed, but the drama
of her life—before, during and after fame—is felt in
the telling and in her own voiceovers.
“I didn’t care much for his jazz,” she says of her
first meeting with the man she’d marry. “But when
I saw his shoes, I dug those shoes and I told him so
right then and there. He gave me a limo and I filled
the trash with his suits.”
She didn’t just give Miles a makeover, she
turned him on to Jimi Hendrix’ music. In turn, he
introduced her to Stravinsky’s. And while at very
different points in their careers, they encouraged
each other to reflect the changing times in their art.
Ultimately, her disappearance is just another
part of her mystery. Industry frustrations and
marital turmoil aren’t the whole story and Davis’
independence, it seems, included being able to walk
away from it all.
“I have never let my being black interfere with
what I wanted to do,” her disembodied voice
explains at one point in the film. “You should just
know who you are and do what you have to do.”
Betty Davis did what she had to do and when
she had to stop, she did that too.
For more information, visit nastygalmovie.com. This
film will be screened at BRIC House Ballroom Oct. 14th
as part of BRIC JazzFest.

Prisma
Lee Konitz (QFTF)
Decade
Lee Konitz/Dan Tepfer (Impulse)
by Scott Yanow

The

length and consistent creativity of Lee Konitz’
career is remarkable. The alto saxophonist, who turns
91 this month, first recorded 71 years ago in 1947 with
the Claude Thornhill Orchestra. Even at that early
point, Konitz had his own cool tone and thoughtful
way of improvising. While inspired by Charlie Parker,
he was one of the few young alto players of the time not
to sound like him, having already begun his association
with the influential pianist Lennie Tristano and well on
his way to becoming a creative force. It is not just that
Konitz has outlived nearly all of his contemporaries. It
is that the nonagenarian plays with the creativity of an
eager 30-something while leavening his freer impulses
with maturity and a superior use of space. Has any
other jazz artist played at his high level and been on the
cutting edge for as long a period of time?
Prisma is a previously unreleased concert from
Nov. 1st, 2000 recorded in Frankfurt, Germany. The
then-73-year old Konitz performs a four-part concerto
for alto and the Brandenburg State Orchestra conducted
by Günter Buhles during the first half of the brief,
34-minute CD. “Allegro” has Konitz introducing the
theme and making a melodic statement over the
orchestra, setting a lyrical mood for the suite. “Adagio”
is a melancholy ballad with alto interacting over the
comparatively mellow strings. The contrasting
“Scherzo” is quite dramatic while “Allegro Molto –
Allegretto” has Konitz playing over a constantly
changing accompaniment while utilizing a rhythmic
idea to lead to a peaceful conclusion. The remainder of
Prisma features Konitz in three duets with pianist
Frank Wunsch. “Thingin’” starts with unaccompanied
statements by both players before the melody appears.
They take solos together and then improvise loosely
around the melody. Wunsch’s “Joana’s Waltz” is
a pretty song with a classical feel. The all-too-short CD
concludes with the most conventional performance, an
investigation of “Body And Soul” featuring concise
solos. Near its end, both Konitz and Wunsch once
again make unaccompanied statements (briefer ones
this time) to wrap up the set in a satisfying manner.
Konitz and pianist Dan Tepfer have played
together for the past ten years, so it is only fitting that
they named their recent set of duets Decade. It can be
thought of as a followup of their 2009 CD Duos With
Lee. For the latest effort, the saxophonist (90 at the
time) and the 36-year-old pianist perform 14 originals
before concluding (coincidentally) with the lone
standard, “Body And Soul”. Only four of the
improvisations exceed four minutes but Konitz and
Tepfer make every moment count.
After the opening “Thrill”, the duo performs the
three-part, 11-minute “9/11 Suite”. It starts peacefully
but with inner tension as Konitz quotes “The Star
Spangled Banner”. The second part is more unsettling,
dissonant and freer with hints of “America The
Beautiful”. While no explosion occurs, the third section
sounds unsettlingly like a dazed person searching
aimlessly through rubble. The remainder of the
program is primarily comprised of free improvisations,
so listeners thinking that Konitz will be exploring past
glories or stretching out over familiar chord changes
are advised to change their expectations. “Pulsing
Green” and “Pulsing Orange” are brief overdubbed
features for Tepfer ’s freely improvised piano while

Konitz overdubs his alto for conversations on “Alter
Ego”, “Egos Alter” and “Eager Altos”. Tepfer ’s
programmed Disklavier piano accompanies Konitz’
free flight on the dark “Through The Tunnel”.
Otherwise, the peaceful ballad “A Place We Know”
and “Whirlpool” (which does sound a bit like a
washing machine) are among the most colorful of the
duets. Even the aforementioned “Body And Soul” is
taken for an unpredictable out-of-tempo ride. While
not the most essential of Konitz’ many recordings,
Decade shows that he has no plans to coast with age.

IN P R INT

For more information, visit qftf.net and impulserecords.com

Playing Changes: Jazz for the New Century
Nate Chinen (Pantheon)
by George Grella

Melting Pot
Dave Anderson (Label 1)
by Tom Greenland

Melting Pot, Dave Anderson’s new CD and group, is
both an apt and not-so-apt metaphor for that contained
within, music that asserts the presence of individual
personalities among the collective thaw. Its large, Latinsteeped jazz with a strong hardbop accent, especially on
the first two parts of the “Immigrant Suite”—“Juror
Number One” and “Querida”—the first a montunodriven boogaloo with solos by Anderson on soprano and
Dave Restivo on piano, the second a slow samba, both
supported by Hans Glawischnig (bass), Memo Acevedo
(drums) and Roberto Quintero (congas). Things get more
interesting on the third movement of the suite, “A Candle
for Isaac”, when Neel Murgai sets a completely different
tone with his solo sitar introduction, followed by the
band entrance (Ehren Hanson on tablas and Itai Kriss on
flute) in a remote key and even remoter harmonies.
Ariose solos by Anderson and Restivo lead to Kriss’ light
diversions played against the two-horn counter-line,
then Murgai’s solo laced with ornaments idiomatic to
raga performance, then a tabla/conga duo with thricerepeated rhythmic cadences. “Mantra”, in six-beat
rhythm, is based on an off-kilter riff over changing
chords and percussion bed of drums, congas and tabla;
Deep Singh makes a tabla cameo that contrasts markedly
with the rhythmic feel elsewhere and Glawischnig too
takes a turn. “Trance-like” opens with Murgai’s Tuvanstyle throat-singing of high whistling overtones, soon
trailed by his slowly pulsing sitar, settling into a catchy
melody played in a 3+3+3+3+4 phrase structure with an
infectious clavé. Anderson is a bit more adventurous
here, managing to sound both warm and cool
simultaneously while Restivo seems less focused, the
track (and CD) ending with a return to Murgai’s voice.
Most of Melting Pot was at the Zinc Bar CD release
party last month. The set duplicated the track order
with one additional composition, “Azamat”, in the
third position. “Juror Number One” and “Querida”
unfolded much like the studio versions but by
“Azamat”, when Murgai and Hanson came onstage,
the mood shifted from Latin jazz to something less
easily categorized, especially during Quintero’s solo
on shakers. On “A Candle for Isaac”, Restivo’s elegant
turn was followed by Murgai’s, markedly different for
its Indian idioms, then Hanson’s, during which the
additive tabla rhythms were matched by the congas.
“Mantra” briefly returned to a Latin feel before the set
closed with “Trance-like”, which once again suggested
new possibilities for the melding/melting together of
Cuban, Brazilian and Indian improvised musics.

During the first season of Saturday Night Live,
Chevy Chase would announce during “Weekend
Update” that “Generalissimo Francisco Franco is
still dead.” Publications for the general reader never
got the joke. Annually, on a reliable basis, they print
articles that tell us that jazz is dead. The punchline
to this is Nate Chinen’s new book, Playing Changes:
Jazz for the New Century (Pantheon).
Opposed
to
shallow
and
uninformed
generalizations, Chinen delivers facts through case
studies mostly based around musicians—pianists
Brad Mehldau, Jason Moran and Vijay Iyer, bassist
Esperanza Spalding, guitarist Mary Halvorson and
more. Chinen tells who they are, how they got here
and what they are doing. This is criticism as advocacy,
showing how vital this music is—and how fertile so
far has been jazz in the 21st century—by pointing to
what some of the leading practitioners have
accomplished and what they see on the horizon.
Chinen uses the compelling device of opening
each chapter with context, before segueing to
specific musicians. The density of information
moves along easily, except in an overstuffed section
on music around the orbit of D’Angelo and Robert
Glasper. Purely as a survey, this is a valuable book.
But it has the flaw of outlining yet avoiding specific
issues, which, if addressed, would have strengthened
the total effect. The arguments are essential to the
music, questions of cumulative progress, the
meaning and use of history, what is purity and does
it matter?
The opening chapter on saxophonist Kamasi
Washington is a case in point. That he is a young
musician with popular appeal is an incontrovertible
refutation of any “jazz is dead” statement. At the
same time, his work is nostalgia for a musical, social
and political era that has been gone for nearly 50
years. In that sense, he’s reanimating a corpse.
A chapter on the institutionalization of both the
mainstream and the avant garde, built around the
story of how Jazz at Lincoln Center came to be,
touches on how the concentration of money can limit
the range of art and, if jazz is a living music, this is a
topic screaming for debate. The other side of that coin
comes out of an otherwise revealing and informative
chapter on pedagogy, which begins brilliantly with
The Real Book. Places like Berklee, Eastman and
Juilliard are putting out a torrent of musicians with
incredible chops who in the main sound like
descendants of players like Mark Turner. Chinen
points that out, but ignores other conformist ideas
that are the inevitable outcome of institutionalization,
nor mentions the prettiness and preciousness that is a
consistent aesthetic in these young musicians’ output.
At the back is a list of 129 albums Chinen calls
essential. It partially reflects the book and, in the
context of an argument for contemporary jazz, is
often surprisingly narrow and at times retrograde.
For more information, visit knopfdoubleday.com. A book
release event is at BRIC House Ballroom Oct. 17th as
part of BRIC JazzFest.

For more information, visit daveandersonjazz.com
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B O X E D SET

The Savory Collection 1935-1940
Various Artists (Mosaic)
by Duck Baker

Many readers will have heard something of the
amazing trove of “lost” material recorded by Bill
Savory at the height of the Swing Era. Savory was a
genius sound recording engineer who began working
with radio stations and record companies while still
a teenager. Among the areas he pioneered was highfidelity transcriptions of live radio broadcasts and,
in addition to work done professionally in this
regard, Savory also recorded hundreds of broadcasts
for his own private collection, only a small fraction
of which had been heard at the time of his death in
2004. Eventually this wealth of material passed into
the hands of people who knew what to do with it
(including historian Loren Schoenberg and producer
Scott Wenzel).
The music has been made available digitally for
several years now, but for many jazz lovers, that is
not enough—it needs to be packaged in a boxed set,
with an attractive booklet featuring essays by

distinguished jazz writers and historians, full
discographical details and lots of great photos. In
short, it needs the deluxe treatment Mosaic has given
it with these six CDs, totaling 108 tracks from one of
the most exciting periods in jazz history. Swing Era
fans will be all over this, but it could also serve as an
introduction for younger listeners who want to
expand beyond the most obvious touchstones. And
speaking of such touchstones, the set includes two
entire CDs by the Count Basie Orchestra at its
absolute peak, featuring driving renditions of classic
arrangements garnished with brilliant solo
contributions from trumpeter Buck Clayton,
saxophonist Herschel Evans, singer Jimmy Rushing
and, of course, Lester Young. It hardly needs
repeating that the saxophonist during this period
was operating at a level that few other soloists ever
attained (some would say no others); having even a
handful of ‘new’ late ‘30s solos is a very big deal.
How many players in the course of a solo that’s less
than a minute long can make listeners feel like they
are hearing what music can really be for the first
time in their lives? One, anyway.
The Basie sides are not among the best in terms
of sound quality here, but even at that they are better
than many other airchecks of the band that have
been issued. And the imperfect balance has at least
one happy result, as guitarist Freddie Green is much
more audible than usual and this will delight guitar
fans devoted to this relatively unsung and often
barely-heard hero. Likewise, little-remembered
Carmen Mastren benefits from mic placement on the
superb Joe Masala jam session tracks and he shows
what a great guitarist he was, both on rhythm and
chord solos.

FLUSHING TOWN HALL Presents

THE MUSIC OF BILLY STRAYHORN:

PAQUITO D'RIVERA

& JOHN DI MARTINO TRIO
FRI | OCT 26 | 8 PM

14-time Grammy Award winning Cuban music legend and
multi reed artist Paquito D’Rivera teams up with dynamic
“shape-shifter” pianist John di Martino and his trio (Yoshi
Waki, bass; Mark Taylor, drums) presenting an evening of the
music of Billy Strayhorn and Duke Ellington.
Tickets: $25/$20 Members & Students/FREE for Teens

ONLY A FEW TICKETS LEFT! BUY NOW!

FLUSHING TOWN HALL
www..ushingtownhall.org

(718) 463-7700 x222
137-35 Northern Blvd.
Flushing NY 11354
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After Basie, Fats Waller gets the most
representation here, all from two broadcasts, one at
the helm of his regular working band live at the
Yacht Club and another leading a fantastic jam
session with the likes of trombonist Jack and
trumpeter Charlie Teagarden, clarinetist Pee Wee
Russell, saxophonist Bud Freeman and drummer
Zutty Singleton, all in wonderful form. The Waller
broadcasts are among many selections that
demonstrate that musicians working in freewheeling,
pre-swing styles could be just as exciting as the best
big bands of the time. But while Waller is well known
and loved by one and all, bassist John Kirby’s
remarkable sextet is somewhat overlooked and it’s
hard to argue with Ricky Riccardi’s estimation that
the Savory material will probably boost the
reputation of this group more than any other heard
here. This tighter-than-tight unit never sounded
better, blowing their brilliant, complex arrangements
with gusto and busting out with terrific solos.
Charlie Shavers was among the finest trumpeters of
his time and reedplayer Russell Procope and pianist
Billy Kyle were his match, with clarinetist Buster
Bailey not far behind. Certainly the nine Kirby
tracks are high points, but what isn’t? We get over 30
minutes of delightful piano work from Joe Sullivan,
much of it free-association and improvs that sound
like compositions. And while we don’t get quite as
much of them, Coleman Hawkins, Teddy Wilson,
Jack Teagarden, Bobby Hackett, Stuff Smith, Lionel
Hampton and several others all appear on tracks that
no swing fan should miss. A strong candidate for
boxed set of the year.
For more information, visit mosaicrecords.com
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Andrey Henkin

At Judson Hall
Noah Howard (ESP-Disk)
October 19th, 1966

Zurich 1950
Nat King Cole (TCB)
October 19th, 1950

Part

of the Swiss label TCB’s new
millennium Swiss Radio Days series,
Volume 43 presents pianist/vocalist
Nat King Cole leading a trio of
guitarist Irving Ashby (who, two
years later, would briefly be in the
same format with Oscar Peterson)
and bassist Joe Comfort, plus recently
departed bongo player Jack Costanzo
at Zürich’s Kongresshaus. The 15-tune
program is pithy renditions of some
staples of Cole’s late ‘40s vocal
repertoire like “Route 66” and “Sweet
Lorraine” mixed with instrumental
versions of jazz standards.

Judson

Hall was a concert venue
across from Carnegie Hall and the site
of several mid ‘60s New Thing
recordings (and nothing to do with
Judson Church in the Village). Alto
saxophonist Noah Howard leads a
sextet of pianist Dave Burrell, bassist
Norris Jones (aka Sirone, in what may
be his first appearance), drummer
Robert Kapp and two obscure figures
of the period: cellist Catherine Norris
(also on Bill Dixon Orchestra’s Intents
And Purposes) and British trumpeter
Ric Colbeck, this being one of only
four sessions by the latter.

Sans Tambour Ni Trompette
Martial Solal (RCA Victor)
October 19th, 1970

The Social Set
Various Artists (Metalanguage)
October 19th, 1980

Piano-bass

duets go back at least to
1939 with Duke Ellington and Jimmy
Blanton and within six months of this
session Barre Phillips and Dave
Holland inaugurated the bass duet
format but this may be the only
example of the piano-with-two-basses
genre. The participants are all French:
pianist Martial Solal and bassists
Gilbert Rovère and Jean-François
Jenny Clarke, the former a veteran of
many Solal projects and the latter
known for his work in European
avant garde circles. 34 minutes you
won’t hear anywhere else.

This

album is Volume 1 of the
Metalanguage Festival Of Improvised
Music 1980, which was recorded at
1750 Arch Studios in Berkeley, CA,
while Volume 2, The Science Set, was
live at San Francisco’s Great American
Music Hall. The participants are all
the same save Bruce Ackley here in
lieu of Derek Bailey: Greg Goodman,
Henry Kaiser, Toshinori Kondo, Larry
Ochs, Evan Parker, Jon Raskin and
Andrew Voigt. Both represent early
documents of the ROVA Saxophone
Quartet and American forays by
Parker, Bailey and Kondo.

For Don Cherry
Hamid Drake/Mats Gustafsson (Okka Disk)
October 19th, 1995

This is an interesting tribute to the
late trumpeter Don Cherry, recorded
on the date of his death at 58 from
liver failure due to hepatitis. It does
not contain any of his tunes but is,
rather, four improvisations by
American drummer Hamid Drake,
who worked with Cherry in the late
‘70s as part of his Mandingo Griot
Society (as Hank Drake), and Swedish
saxophonist Mats Gustafsson, whose
band The Thing was initially
convened in 2000 as a Cherry tribute
vehicle, recorded while the latter
happened to be in Chicago for a week.

BIRTHDAYS
October 6
Norman Simmons b.1929
Steve Elmer b.1941
Masahiko Satoh b.1941
Mark Whitfield b.1966

October 11
†Curtis Amy 1919-2002
†Art Blakey 1919-90
†Billy Higgins 1936-2001
†Lester Bowie 1941-99
†Fred Hopkins 1947-99
Federico Ughi b.1972

October 7
†Papa Jo Jones 1911-85
†Alvin Stoller 1925-92
†Larry Young 1940-78
Aaron Parks b.1983

October 2
†Wally Rose 1913-97
†Phil Urso 1925-2008
†Howard Roberts 1929-92
†Ronnie Ross 1933-91
Peter A. Schmid b.1959
Django Bates b.1960

October 12
†Mel Rhyne 1936-2013
Ed Cherry b.1957
Michael Mossman b.1959
Harry Allen b.1966

October 8
†JC Heard 1917-88
†Pepper Adams 1930-86
John Betsch b.1945
Steven Bernstein b.1961
Ted Kooshian b.1961

October 3
†Edgar Battle 1907-77
†Buddy Banks 1909-91
†Von Freeman 1922-2012
George Wein b.1925
Charles Downs b.1943
Mike Clark b.1946
Michael Bowie b.1961
Carsten Dahl b.1967

October 13
†Art Tatum 1909-56
Terry Gibbs b.1924
†Ray Brown 1926-2002
†Tommy Whittle 1926-2013
Lee Konitz b.1927
†Johnny Lytle 1932-95
Pharoah Sanders b.1940
Joachim Badenhorst b.1981

October 9
†Elmer Snowden 1900-73
†Bebo Valdes 1918-2013
†Yusef Lateef 1920-2013
Abdullah Ibrahim b.1934
Chucho Valdés b.1941
Satoko Fujii b.1958
Kenny Garrett b.1960
Jeff Albert b.1970
Amy Cervini b.1977

October 4
†Noel Chiboust 1909-94
†Marvin Ash 1914-74
†Walter Bishop 1927-98
†Leon Thomas 1937-99
Mark Levine b.1938
Steve Swallow b.1940
Eddie Gomez b.1944
Robert Hurst b.1964
Mat Maneri b.1969

October 14
Duško Gojković b.1931
†Fritz Pauer 1943-2012
†Garrison Fewell 1953-2015
Kazumi Watanabe b.1953

October 10
†Harry “Sweets” Edison
1915-99
†Thelonious Monk 1917-82
†Monk Montgomery 1921-82
†Julius Watkins 1921-77
†Oscar Brown Jr. 1926-2005
Junior Mance b.1928
†Ed Blackwell 1929-92
Cecil Bridgewater b.1942
Scott Reeves b.1950
Pam Fleming b.1957

October 5
†Jimmy Blanton 1918-42
†Bill Dixon 1925-2010
†Donald Ayler 1942-2007
Clifton Anderson b.1957
Tord Gustavsen b.1970

October 15
Freddy Cole b.1931
†Joe Roccisano 1939-97
Palle Danielsson b.1946
Bo Stief b.1946
Bill Charlap b.1966
Reid Anderson b.1970
October 16
Ray Anderson b.1952
Tim Berne b.1954
Roy Hargrove b.1969

October 17
†Cozy Cole 1906-81
†Barney Kessel 1923-2004
†Sathima Bea Benjamin
1936-2013
Joseph Bowie b.1953
Howard Alden b.1958
Manuel Valera b.1980
October 18
†Anita O’Day 1919-2006
†Bent Jaedig 1935-2004
†JC Moses 1936-77
Wynton Marsalis b.1961
Bill Stewart b.1966
Myron Walden b.1972
Esperanza Spalding b.1984
October 19
†Red Richards 1912-98
Eddie Daniels b.1941
Ronnie Burrage b.1959
Tim Garland b.1966
October 20
†Jelly Roll Morton 1890-41
†Johnny Best 1913-2003
†Ray Linn 1920-96
†Willie Jones 1929-1991
†Eddie Harris 1934-96
Dado Moroni b.1962
Mark O’Leary b.1969
October 21
†Don Byas 1912-72
†Dizzy Gillespie 1917-93
†Don Elliott 1926-84
Bobby Few b.1935
Jerry Bergonzi b.1947
Marc Johnson b.1953
Fred Hersch b.1955
David Weiss b.1964

October 22
†Giorgio Gaslini 1929-2014
†Tyrone Hill 1948-2007
Jane Bunnett b.1955
Hans Glawischnig b.1970
October 23
†Sonny Criss 1927-77
†Fats Sadi 1927-2009
†Gary McFarland 1933-71
Ernie Watts b.1945
Tristan Honsinger b.1949
Dianne Reeves b.1956
October 24
†Louis Barbarin 1902-97
†Jimmie Powell 1914-94
Odean Pope b.1938
Jay Anderson b.1955
Rick Margitza b.1961
October 25
†Eddie Lang 1902-33
†Don Banks 1923-80
Jimmy Heath b.1926
Terumasa Hino b.1942
Robin Eubanks b.1955
October 26
†Charlie Barnet 1913-91
†Warne Marsh 1927-87
Eddie Henderson b.1940
October 27
†Sonny Dallas 1931-2007
Barre Phillips b.1934
Philip Catherine b.1942
Arild Andersen b.1945
Nick Stephens b.1946
Ken Filiano b.1952
David Hazeltine b.1958
Amanda Monaco b.1973

October 28
†Chico O’Farrill 1921-2001
Cleo Laine b.1927
Andy Bey b.1939
Jay Clayton b.1941
Glen Moore b.1941
†Elton Dean 1945-2006
Michel Pilz b.1945
Richard Bona b.1967
Kurt Rosenwinkel b.1970

Mo daoud

October 1
†André Paquinet 1926-2014
Dave Holland b.1946
Mark Helias b.1950
Tony Dumas b.1955
Fred Lonberg-Holm b.1962

mark helias

October 29
†Hadda Brooks 1916-2002
†Neil Hefti 1922-2008
†Zoot Sims 1925-85
†Pim Jacobs 1934-96
Siggi Busch b.1943
Emilio Solla b.1962
Mats Gustafsson b.1964
Josh Sinton b.1971

October 1st, 1950

October 30
†Teo Macero 1925-2008
†Bobby Jones 1928-80
†Clifford Brown 1930-56
Trilok Gurtu b.1951
October 31
Toshiyuki Miyama b.1921
†Illinois Jacquet 1922-2004
†Ted Nash 1922-2011
†Bob Graettinger 1923-57
†Ray Crane 1930-94
†Booker Ervin 1930-70
Les Tomkins b.1930
Johnny Williams b.1936
†John Guerin 1939-2004
Reimer Von Essen b.1940
†Sherman Ferguson 1944-2006
David Parlato b.1945
†Bob Belden 1956-2015
Vincent Gardner b.1972

In May 1977, at the tender
age of 26, bassist Mark Helias
first performed in Europe as
part of a quintet led by
Anthony Braxton. It was an
auspicious start to a career
that saw Helias work with
Gerry Hemingway, Anthony
Davis, Dewey Redman and
Barry Altschul to close out
the decade. The ‘80s saw the
bassist continue to be busy as
a sideman but also break out
as a leader with a trio of
albums for Enja. During the
same period, Helias was part
of two cooperative groups,
both featuring trombonist
Ray Anderson: the relatively
short-lived
Slickaphonics
and still-going-strong-today
BassDrumBone, the latter
with Hemingway. Much of
Helias’ recent discography is
with another trio,
Open
Loose, with Tony Malaby
and Tom Rainey.
-AH
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visit nycjazzrecord.com for answers

ACROSS

DOWN

1. 1962 Herbie Hancock leader debut Takin’ ____
4. Precursor to Winter & Winter
7. Drummer Hakim
8. Shape of a whole note
10. Where many a jazz musician was forced to ply his craft
13. Vijay Iyer and Esperanza Spalding collaborated with
this U.S. government org.
14. Vocalist Sinne
15. Anthony Braxton’s ____-Centric Foundation
16. ____ Victor
17. Drummer Pop of 3 Down
18. 1969 Art Ensemble Of Chicago JMY bootleg ____ Wobu
19. What musicians should do with their publishing
20. Jan, Terje, Arild and _____
23. Django Reinhardt staple “Manoir De ____ Rêves”
24. Trombonist Phil Wilson went to this private school
(abbr.)
27. Japanese pianist Yamamoto
28. Vibraphonist Winchester
29. Bassist Linda May ____ Oh
30. Barney Kessel’s take on “Habanera” from George
Bizet’s Carmen
33. 2003 Chicago Underground Trio Thrill Jockey album
34. Guitarist Cline
35. Late ‘60s Solid State 7” catalogue prefix
36. This org. gives out the Jazz Master awards

1. Hometown of Steve Turre
2. 1968 Herbie Hancock Warner Bros. album ____ Albert
Rotunda
3. Early new millennium NYC band with Daniel Carter
and Dave Sewelson as the horns
4. German clarinetist Theo
5. In Roman numerals, catalogue number for 1970
Wolfgang Dauner ECM album Output
6. 1977 Mumps MPS album A Matter of ____
7. Label founded by vibraphonist Bobby Naughton
9. This Tom is known for his jazz discography
10. Important fig. in recording
11. Clarinetist Russell, saxophonist Ellis and trumpeter
Ervin
12. Singers Simmons or Lynn
20. French bandleader Gilson
21. Drummer Bobby and guitarist Carl
22. First name of the bassist nicknamed The Viking
24. Hometown of Christian McBride (abbr.)
25. Knoxville’s Big ____ Festival
26. 1970 John Taylor Turtle album Pause, ____ Think Again
31. 1984 Terje Rypdal/David Darling ECM album
32. 1966 Duke Pearson Blue Note album Sweet Honey ____
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CALENDAR
Monday, October 1
• Caroline Davis Trio with Noah Garebedian, Mark Ferber
		
Bar Lunàtico 8:30, 10 pm $10
• Nora McCarthy Trio with Marvin Sewell, Gene Torres
		
Bar Next Door 8:30, 10:30 pm $12
• Benny Bennack III Italian Quartet Birdland Theater 8:30 pm $20-30
• Cory Henry solo
Blue Note 8, 10:30 pm $25
• Charlie Judkins
Bryant Park 12:30 pm
• John Loggia, Daniel Carter, Aron Namenwirth, Zach Swanson; Stephen Gauci,
Sandy Ewen, Adam Lane, Kevin Shea; Joanna Mattrey, Nathaniel Morgan, Carlo Costa;
Jonathan Goldberger, Simon Jermyn, Mat Maneri, Gerald Cleaver; Jeong Lim Yang,
Santiago Leibson, Sam Ospovat; Gocha Tsinadze/James Tweedle
		
Bushwick Public House 7 pm $10
• David Amram and Co. with Kevin Twigg, Rene Hart, Elliot Peper, Jose Pacheco		
		
Cornelia Street Underground 8:30 pm $10
êMoutin Factory Quintet: Francois and Louis Moutin, Jean-Michel Pilc,
Christophe Monniot, Manu Codjia Dizzy’s Club 7:30, 9:30 pm $35
• Amit Chaterjee; Itai Kriss Televana; Billy Kaye Jam
		
Fat Cat 6, 9 pm 12:30 am $10
• Frank Vignola Trio with Vinny Raniolo, Gary Mazzaroppi and guest Janis Siegel		
		
Iridium 8 pm $25-35
• The Ambassadors: Armstrong, Goodman, Ellington, Brubeck and Gillespie:
Juilliard Jazz Duke Ellington Ensemble
		
Juilliard School Paul Hall 7:30 pm $20
• Greg Ruggiero, Murray Wall, Steve Little
		
Mezzrow 8 pm $20
• Jim Campilongo/Luca Benedetti Rockwood Music Hall Stage 2 10:15 pm $10
êBrandon Seabrook Trio with Henry Fraser, Daniel Levin
		
Roulette 8 pm $25
• Joshua Shneider Love Speaks Orchestra
		
The Slope Lounge 8 pm
• Alex LoRe Quartet with Glenn Zaleski, Desmond White, Allan Mednard;
Joe Farnsworth Group
Smalls 7:30, 10:30 pm $20
êBlank Forms Second Annual Benefit Honoring Joe McPhee: William Parker, Jay Rosen,
Tomeka Reid, James Keepnews, Dick Griffin, Dominic Duval, Jr., Warren Smith,
Fred Longberg-Holm, Rosie Hertlein, Joe McPhee; Gary Lucas solo;
Patricia Parker/William Parker
Ukrainian National Home 7 pm $200-7500
• Tony PurroneTrio with Preston Murphy, Thierry Arpino
Zinc Bar 7, 9 pm $20

Tuesday, October 2
• Manuela Meier; Elisabeth Harnik; Bernd Klug
		
Austrian Cultural Forum 8 pm
• Cole Davis Trio; Hendrik Meurkens Trio with Misha Tsiganov, Joe Fitzgerald
		
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Max Johnson Trio with María Grand, Flin Vam Hemmen
		
Barbès 7 pm $10
êTribute to Josephine Baker: Dee Dee Bridgewater and Theo Croker Quintet with
Irwin Hall, Michael King, Eric Wheeler, Kush Abadey
		
Birdland 8:30, 11 pm $40-50
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Charlie Judkins
Bryant Park 12:30 pm
• Elsa Nilson/Jon Cowherd; Sebastian Noelle, Matt Clohesy, Colin Stranahan		
		
Cornelia Street Underground 8, 9:30 pm $10
• Abelita Mateus and Friends with Peter Slavov, Itaiguara Brandão, Matt Marantz,
Alex Kautz, Phillip Gillette, Romero Lubambo, Claudio Roditi
		
Dizzy’s Club 7:30, 9:30 pm $35
• Andrew Renfroe
Dizzy’s Club 11:15 pm $5
• Gerardo Contino Latin Grooves The Django at Roxy Hotel 7:30 pm
• Tadataka Unno; Willie Martinez y la Familia; Yoshi Waki
		
Fat Cat 7, 9 pm 12:30 am $10
• Screaming Headless Torsos: David Fiuczynski, Sophia Ramos, Jacob Webb,
James “Biscuit” Rouse, Daniel Sadownick
		
Iridium 8 pm $25
• Paul Shinn Quartet
Jazz at Kitano 8 pm
• Eli Degibri Quartet with Tom Oren, Tamir Shmerling, Eviatar Slivnik
		
Jazz Standard 7:30, 9:30 pm $25
• Mareike Wiening Quintet with Ole Mathisen, Glenn Zaleski, Alex Goodman,
Johannes Felscher; Mat Maneri, Craig Taborn, Ches Smith
		
Korzo 9, 10:30 pm
• Melissa Stylianou, Gene Bertoncini, Ike Sturm
		
Mezzrow 8 pm $20
• Eyal Vilner Big Band
New York City Baha’i Center 8, 9:30 pm $15
• Conor Hall
Shrine 6 pm
• SLÖ-3; Kevin McNeal and BluesWing
		
Silvana 7, 8 pm
• Frank Lacy Group
Smalls 10:30 pm $20
êMephista: Sylvie Courvoisier, Ikue Mori, Susie Ibarra
		
The Stone at The New School 8:30 pm $20
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35

Wednesday, October 3
êBattle in the Bronx V: Eric Alexander and Vincent Herring

		
An Beal Bocht Café 8, 9:30 pm $20
• Oscar Peñas’ Almadraba with Marta Sánchez, Pablo Aslan, Richie Barshay
		
BAM Fisher Theater 7:30 pm $25
• Yacouba Sissoko
Bar Lunàtico 8:30, 10 pm $10
• Elijah Shiffer Trio with Nick Dunston, Vincente Hanson
		
Bar Next Door 6:30 pm
êTribute to Josephine Baker: Dee Dee Bridgewater and Theo Croker Quintet with
Irwin Hall, Michael King, Eric Wheeler, Kush Abadey
		
Birdland 8:30, 11 pm $40-50
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Charlie Judkins
Bryant Park 12:30 pm
êGeorge Garzone Quartet with Leo Genovese, Belin Lopez, Anthony Fung		
		
Cornelia Street Underground 8 pm $10
êJazztopad Festival: Piotr Orzechowski solo; Kuba Więcek Trio with Michał Barański,
Łukasz Żyta
Dizzy’s Club 7:30, 9:30 pm $30
• Andrew Renfroe
Dizzy’s Club 11:15 pm $5
• Robert Edwards Big Band
The Django at Roxy Hotel 10 pm
• Kate Cosco; Groover Trio; Ned Goold Jam
		
Fat Cat 7, 9 pm 12:30 am $10
• Carol Sudhalter Jazz Jam
Flushing Town Hall 7 pm $10
• Michael Dutra Big Band Ensemble Iridium 8 pm $25-35
• Diane Hoffman Band with Billy Test, Yasushi Nakamura, Ulysses Owens, Jr.,
Daniel Dickinson, Vitaly Golovnev, Eric Miller
		
Jazz at Kitano 8, 10 pm $18
êDarcy James Argue’s Secret Society with Dave Pietro, Alexa Tarantino,
Sam Sadigurksy, María Grand, Carl Maraghi, Nick Marchione, Sam Hoyt, Matt Holman,
Nadje Noordhuis, David Smith, Mike Fahie, Ryan Keberle, Kalia Vandever, Jeff Nelson,
Sebastian Noelle, Adam Birnbaum, Matt Clohesy, Jon Wikan
		
The Jazz Gallery 7:30, 9:30 pm $35
êAllison Miller/Carmen Staaf’s Science Fair with Dayna Stephens, Ingrid Jensen,
Tony Scherr
Jazz Standard 7:30, 9:30 pm $30
• Samora Abayomi Pinderhughes Joe’s Pub 9:30 pm $15
• Simona Premazzi, Joe Martin, Nasheet Waits; Sullivan Fortner
		
Mezzrow 8, 11 pm $20

• Malick Koly and Kounadya
Minton’s 7:30, 9:30 pm $10
• Art Baron, James Weidman, Yasushi Nakamura

		
Saint Peter’s Church 1 pm $10
• Takeshi Otani Band; Alec Goldfarb Group
		
Silvana 6, 7 pm
• Craig Brann Quintet with Freddie Hendrix, Ethan Herr, Nick Morrison, Sanah Kadoura;
Mike Troy
Smalls 7:30 pm 1 am $20
• Robert Aiki, Aubrey Lowe, Susie Ibarra
		
The Stone at The New School 8:30 pm $20
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35
• Vando Jam hosted by Mitch Marcus Quintet with Jeff Miles, Leon Boykins,
Jesse Simpson, Evan Francis
Zinc Bar 9 pm

Thursday, October 4
• Amy Cervini

55Bar 7 pm

êIdris Ackamoor and The Pyramids with George Hearst, David Molina, Victor Orlando,

Sandra Poindexter, Skyler Stover and guests Margaux Simmons, Bradie Speller		
		
Artists Space Books & Talks 8 pm $20
• Oscar Peñas’ Almadraba with Marta Sánchez, Pablo Aslan, Richie Barshay
		
BAM Fisher Theater 7:30 pm $25
• Rico Jones Trio with Gabe Rupe, Nazir Ebo; Kevin B Clark Trio with Jeff Reed,
Chris Smith
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Ronnie Whyte
Birdland 5:30 pm $30
êTribute to Josephine Baker: Dee Dee Bridgewater and Theo Croker Quintet with
Irwin Hall, Michael King, Eric Wheeler, Kush Abadey
		
Birdland 8:30, 11 pm $40-50
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Charlie Judkins
Bryant Park 12:30 pm
• Dace Dede Grooves
Cleopatra’s Needle 7 pm
• 5th Avenue
Club Bonafide 8 pm $15
• Brad Whitely Quintet with Michael Eaton, Tom Guarna, Julia Adamy, Kenneth Salters;
Philippe Lemm Trio with Angelo Di Loreto, Jeff Koch
		
Cornelia Street Underground 8, 9:30 pm $10
êKeep Your Soul Together—The Music of Freddie Hubbard: Willie Jones III Quintet with
Terell Stafford, Ralph Moore, Eric Reed, Gerald Cannon
		
Dizzy’s Club 7:30, 9:30 pm $40
• Andrew Renfroe
Dizzy’s Club 11:15 pm $10
• Chris Turner
The Django at Roxy Hotel 10 pm
• Samir Zarif; Saul Rubin Zebtet; Jon Davis, Paul Nowinski, Luis Resto, Tommy Campbell
		
Fat Cat 7, 10 pm 1:30 am $10
• Eddie Arjun Peters, Andre Lyles, Michael Vetter
		
Iridium 8:30 pm $20
• Carol Fredette Quartet with Addison Frei, Dean Johnson, Tim Horner
		
Jazz at Kitano 8, 10 pm $18
• Micah Thomas Trio with Dean Torrey, Kyle Benford
		
The Jazz Gallery 7:30, 9:30 pm $15
• Walking Distance: Caleb Wheeler Curtis, Kenny Pexton, Jason Moran, Adam Cote,
Shawn Baltazor
Jazz Standard 7:30, 9:30 pm $30
êJazztopad Festival: Wacław Zimpel solo
		
Joe’s Pub 7 pm $20
êRed Baraat!
Le Poisson Rouge 8 pm $25
• David O’Rourke
Mezzrow 8 pm $20
• Maria Alejandra Rodriguez
Minton’s 7:30, 9:30 pm $10
• Anthony Fung Flashpoint with guest George Garzone
		
Nublu 151 9 pm
• Oliver Schneller; Gerhard Krammer; Elisabeth Harnik
		
Saint Peter’s Church 7:30 pm
• Sam Blakeslee
Silvana 6 pm
• David Ambrosio Group ; Sylvia Cuenca Quartet with Ralph Bowen, Paul Bollenback,
Jared Gold; Jovan Alexandre
Smalls 7:30, 10:30 pm 1 am $20
• Connie Han Trio with Edwin Livingston, Bill Wysaske
		
Smoke 7, 9, 10:30 pm $15
• LIMBS: Yuka Honda, Andrew Nemr, Kazu Kumagai, Susie Ibarra
		
The Stone at The New School 8:30 pm $20
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35
• Nick Dunston’s Truffle Pig with David Leon, Noah Becker, Ben Rolston;
Jessica Ackerley Quartet with Sarah Manning, Mat Muntz, Stephen Boegehold		
		
Wonders of Nature 8 pm $10
• Afro-Polka Allstars: Jerome Harris, Sheryl Bailey, Sean Wayland, Leo Traversa,
Maciek Schejbal
Zinc Bar 7 pm

Friday, October 5
• Fay Victor

êDuane Eubanks

55Bar 7 pm
7-Corners 5:30 pm

• American Roots: Mark O’Connor Band with Maggie O’Connor, Kate Lee,

Forrest O’Connor, Geoff Saunders, Joe Smart and guests Alvin Youngblood Hart,
Lizz Wright
The Appel Room 7, 9:30 pm $70-90

• Oscar Peñas’ Almadraba with Marta Sánchez, Pablo Aslan, Richie Barshay

		
BAM Fisher Theater 7:30 pm $25
• Adison Evans Trio with Kyle Koehler, Robert Giaquinto
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
êTribute to Josephine Baker: Dee Dee Bridgewater and Theo Croker Quintet with
Irwin Hall, Michael King, Eric Wheeler, Kush Abadey
		
Birdland 8:30, 11 pm $40-50
• Everybody’s Song—The Musical Legacy of Kenny Wheeler: Jocelyn Medina with
Jeremy Noller, Brandon Vazquez, Pete McCann, Evan Gregor
		
Bloomingdale School of Music 7 pm
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Pedritro Martinez Group
Bronx Museum of the Arts 7:30 pm
• Charlie Judkins
Bryant Park 12:30 pm
• Stephane Wrembel Band with Thor Jensen, Ari Folman-Cohen, Nick Anderson and
guest David Langlois
City Winery 7, 10 pm $20
• Hiroshi Yamazaki Trio
Cleopatra’s Needle 8 pm
• Emilie Surtees; Violette; Chloé Perrier and French Heart
		
Club Bonafide 5, 6:30, 8 pm $10-20
êWadada Leo Smith solo; Nasheet Waits Equality with Darius Jones, Aruán Ortiz,
Santi Debriano
Community Church of New York 8 pm $30
êJohn Raymond and Real Feels with Gilad Hekselman, Colin Stranahan		
		
Cornelia Street Underground 8:30 pm $10
êKeep Your Soul Together—The Music of Freddie Hubbard: Willie Jones III Quintet with
Terell Stafford, Ralph Moore, Eric Reed, Gerald Cannon
		
Dizzy’s Club 7:30, 9:30 pm $45
• Andrew Renfroe
Dizzy’s Club 11:15 pm $20
• Ken Fowser Quintet; Bruce Harris with Joy Brown
		
The Django at Roxy Hotel 8:30, 10:30 pm
• Jeffery Miller; Jared Gold/Dave Gibson; Will Terrill
		
Fat Cat 6, 10:30 pm 1:30 am $10
• Hazmat Modine
Flushing Town Hall 8 pm
• Seydurah Avecmoi
Gin Fizz Harlem 7, 8:30 pm $30
êSean Moran’s Sun Tiger Trio with Hank Roberts, Vinnie Sperrazza; Vinnie Sperrazza,
Sam Newsome, Angelica Sanchez Greenwich House Music School 7:30 pm $20
êCooper-Moore/Stephen Gauci; Simon Nabatov, Max Johnson, Michaël Attias,
Mike Pride
Happylucky no.1 8, 9:15 pm $15
• Jochem van Dijk; Fay Victor, Michael Dessen, Elisabeth Harnik
		
Ibeam Brooklyn 8 pm $15
êDon Menza Quartet with Frank Kimbrough, Ed Howard, Bernd Reiter
		
Jazz at Kitano 8, 10 pm $34
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êMiles Okazaki/Damion Reid
The Jazz Gallery 7:30, 9:30 pm $25
êKenny Werner Quartet with Dave Liebman, Esperanza Spalding, Terri Lyne Carrington

		
Jazz Standard 7:30, 9:30 pm $35
êMichael Wolff, Ben Allison, Allen Mednard
		
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
êBria Skonberg and Friends with Mathis Picard, Devin Starks, Darrian Douglas
and guests
Le Poisson Rouge 8 pm $15-35
• Vanessa Rubin, Brandon McCune, Kenny Davis, Winard Harper
		
Mezzrow 8 pm $20
• Royal Bopsters: Amy London, Holli Ross, Pete McGuiness, Dylan Pramuk		
		
Minton’s 7:30, 9:30 pm $20
êHumanity Quartet: Joel Frahm, Peter Bernstein, Sean Smith, Leon Parker
		
Nublu 151 8 pm
• Yelena Eckemoff with Tomas Cruz, Ralph Alessi, Jeff Miles, Drew Gress,
Jochen Rueckert
Saint Peter’s Church 7 pm
êMonte Croft Quartet with Bruce Barth, Ben Wolfe, Steve Johns; Tivon Pennicott Group;
JD Allen
Smalls 7:30, 10:30 pm 1 am $20
• Nicholas Payton Trio with Ben Williams, Jonathan Barber
		
Smoke 7, 9, 10:30 pm $40
• Jackie Jones Quartet
The Sound Bite 7, 9 pm
êJazztopad Festival: Kuba Więcek/Piotr Orzechowski; Wacław Zimpel, Michał Barański,
Łukasz Zyta and guests
Soup & Sound 7:30 pm $20
• Talking Gong: Alex Peh, Phyllis Chen, Susie Ibarra
		
The Stone at The New School 8:30 pm $20
• Dee Lucas
Triad Theater 9:30 pm $25
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35

Saturday, October 6
• American Roots: Mark O’Connor Band with Maggie O’Connor, Kate Lee,

Forrest O’Connor, Geoff Saunders, Joe Smart and guests Alvin Youngblood Hart,
Lizz Wright
The Appel Room 7, 9:30 pm $70-90
• Oscar Peñas’ Almadraba with Marta Sánchez, Pablo Aslan, Richie Barshay
		
BAM Fisher Theater 7:30 pm $25
• Paul Bollenback Trio with Essiet Essiet, Tommy Campbell
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
êJay Leonhart
Birdland 5:30 pm $30
êTribute to Josephine Baker: Dee Dee Bridgewater and Theo Croker Quintet with
Irwin Hall, Michael King, Eric Wheeler, Kush Abadey
		
Birdland 8:30, 11 pm $40-50
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Denton Darien Trio
Cleopatra’s Needle 8 pm
• Luiz Simas
Club Bonafide 6 pm $15
• Ben Monder Trio with Tony Malaby, Nasheet Waits
		
Cornelia Street Underground 8:30 pm $10
• Mark Capon/Michelle Duda Trio with Marco Panascia
		
The Cupping Room 8 pm
êKeep Your Soul Together—The Music of Freddie Hubbard: Willie Jones III Quintet with
Terell Stafford, Ralph Moore, Eric Reed, Gerald Cannon
		
Dizzy’s Club 7:30, 9:30 pm $45
• Andrew Renfroe
Dizzy’s Club 11:15 pm $20
• Sam Dillon Quartet with Peter Zak, Yoshi Waki, Billy Drummond;
Peter and The Master Keys
The Django at Roxy Hotel 7:30, 10:30 pm
• Roberto Quintero Quintet; Raphael D’lugoff Quintet; Greg Glassman Jam
		
Fat Cat 7, 10 pm 1:30 am $10
êEva Novoa Group; Simon Nabatov, Max Johnson, Michael Sarin
		
Ibeam Brooklyn 8:30 pm $15
• Ashley Paul/Anthony Coleman Issue Project Room 8 pm $15
êDon Menza Quartet with Frank Kimbrough, Ed Howard, Bernd Reiter
		
Jazz at Kitano 8, 10 pm $34
êJazztopad Festival: Wacław Zimpel/Piotr Orzechowski; Kuba Więcek, Kris Davis,
John Hébert, Francisco Mela
The Jazz Gallery 7:30, 9:30 pm $25
• David Durrah Jam Session
Jazz Museum in Harlem 2 pm $10
• Oscar Perez Cuban Afro–Fusion with Lance Bryant, Endea Owens, Ronen Itzik,
Nano Valerio
Jazz Standard 12 pm $10
êKenny Werner Quartet with Dave Liebman, Esperanza Spalding, Terri Lyne Carrington
		
Jazz Standard 7:30, 9:30 pm $35
êMichael Wolff, Ben Allison, Allen Mednard
		
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• Vanessa Rubin, Brandon McCune, Kenny Davis, Winard Harper
		
Mezzrow 8 pm $20
• Jeffery Miller
Minton’s 7:30, 9:30 pm $20
• Ragas Live Festival: Pradhanica Dance and Music Company: Michael Lukshis,
Jin Wong, Kaumil Shah, Vincent Pierce Smith, Indro Roy Chowdhury; V.K. Raman,
Arun Ramamurthy, Akshay Anantapadmanabhan; Mitali Bhawmik,
Anirban Chakravarty, Dibyarka Chatterjee; Ganavya with Rajna Swaminathan,
Max Ridley, Charles Overton; Karavika: Trina Basu, Amali Premawardhana,
Perry Wortman, Rajna Swaminathan; Aditya Prakash, Arun Ramamurthy,
Abhinav Seetharaman; Anirban Dasgupta/Mir Naqib Islam; Samarth Nagarkar with
Rohan Prabhudesai, Sandip Ghosh; Max ZT/Karsh Kale; Arun Ramamurthy Trio with
Perry Wortman, Sameer Gupta; Ross Hammond Trio with Pawan Benjamin,
Sameer Gupta and guest Morgan Zwerlein; Unstruck Sound: Eric Fraser, Neel Murgai,
Aaron Shragge; Steve Gorn/Shiva Ghoshal; Abhik Mukherjee/Shiva Ghoshal;
Jay Gandhi/Ehren Hanson; Andrew Shantz/Roshni Samlal; Rajeswari Satish with
Radhika Mani, Bala Skandan; Partha Bose/Aditya Narayan Banerjee;
Go: Organic Orchestra with Brooklyn Raga Massive: Adam Rudolph,
Arun Ramamurthy, Jay Gandhi, Neel Murgai, Charles Burnham, Trina Basu,
Swaminathan Selvaganesh, Sameer Gupta, David Ellenbogen, Mari Tanaka,
Michel Gentile, Sylvain Leroux, Zé Luis, Steve Gorn, Sean Sonderegger,
Sara Schoenbeck, Julianne Carney-Chung, Sana Nagano, Sarah Bernstein,
Richard Carr, Stephanie Griffin, Gwen Laster, Jake Carkey, Leco Reis, Kenny Wessel,
Alexis Marcelo, Damon Banks, Dan Kurfirst, Rogério Boccato, Joe Hertenstein;
Navatman Music Collective/Bulgarian Voices Trio: Roopa Mahadevan, Preetha Raghu,
Vlada Tomova, Shelley Thomas; Falsa; Nitin Mitta, Suryaksha Deshpande,
Andrew Shantz; Ritual Ensemble of Harvard: Vijay Iyer, Yosvany Terry, Ganavya,
Rajna Swaminathan; Coltrane Raga Tribute: Sameer Gupta, Jay Gandhi, Trina Basu,
Arun Ramamurthy, Brandee Younger, Marc Cary, Rashaan Carter, Abhik Mukherjee
		
Pioneer Works 5 pm $60
• Mural: Rodrigo Recabarren, Akira Ishiguro, Peter Schwebs
		
Rockwood Music Hall Stage 3 7 pm $10
êL. Shankar, Abhijit Banerjee, Christopher Garcia
		
Schimmel Center for the Arts 7:30 pm $29
• Yuma Vesaka Trio; Pluto’s Lawyer: Davy Lazar/Kate Gentile
		
Scholes Street Studio 8 pm $10
• Jessica Altieri
Shrine 6 pm
• Rina Komai
Silvana 7 pm
• Dwight West
Sistas’ Place 9, 10:30 pm $20
êMonte Croft Quartet with Bruce Barth, Ben Wolfe, Steve Johns; Tivon Pennicott Group;
Philip Harper Quintet
Smalls 7:30, 10:30 pm 1 am $20
• Nicholas Payton Trio with Ben Williams, Jonathan Barber
		
Smoke 7, 9, 10:30 pm $40
• Nat Adderley, Jr. Trio
The Sound Bite 7, 9 pm
êJazztopad Festival: Kuba Więcek/Piotr Orzechowski; Wacław Zimpel, Michał Barański,
Łukasz Zyta and guests
Soup & Sound 1 pm $20
• DreamTime Ensemble: Claudia Acuña, Jennifer Choi, Yves Dharamraj, Jake Landau,
Yuka Honda, Susie Ibarra
The Stone at The New School 8:30 pm $20
• Corina Bartra with Steve Sandberg, Victor Murillo, Perico Diaz, Dave Morgan		
		
Symphony Space Bar Thalia 9 pm
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35
• Beegie Adair Trio with Roger Spencer, Eric Halvorson
		
Weill Recital Hall at Carnegie Hall 8 pm $60-75

Sunday, October 7
• Daniel Kelly Solo
440Gallery 4:40 pm $10
• A Benefit for the Veronica Pellitteri Memorial Fund: Marcello Pellitter with Bruce Barth,

Essiet Okon Essiet and guests Joe Lovano, Judi Silvano
		
Birdland 6 pm $30
• Gil Goldstein NYU Jazz Faculty Ensemble
		
Blue Note 11:30 am 1:30 pm $39.50
êRobert Glasper, Chris Dave, Derrick Hodge
		
Blue Note 8, 10:30 pm $45
• Ellis Pough
Brooklyn Waterfront Artists Coalition 2 pm
• Ultrafaux: Michael Joseph Harris, Sami Arefin, Zack Serleth
		
Cornelia Street Underground 8 pm $10
êKeep Your Soul Together—The Music of Freddie Hubbard: Willie Jones III Quintet with
Terell Stafford, Ralph Moore, Eric Reed, Gerald Cannon
		
Dizzy’s Club 7:30, 9:30 pm $40
• Shane Parrish/Frank Meadows; Jesse Dulman Quartet with Ras Moshe,
Dave Sewelson, Leonid Galaganov; Tombed Visions: David McLean, Lauren Bolger,
Michael Foster
Downtown Music Gallery 6 pm
• Ehud Asherie; Jade Synstelien’s Fat Cat Big Band
		
Fat Cat 6, 8:30 pm $10
• William Hooker, Chris Forbes, Eriq Robinson, Jeremy Carlstedt, Faye Kilburn,
Theodore Woodward, Richard Keene
		
Funkadelic Studios 11 am
êKenny Werner Quartet with Dave Liebman, Esperanza Spalding, Terri Lyne Carrington
		
Jazz Standard 7:30, 9:30 pm $35
• Randy Ingram/Drew Gress
Mezzrow 8 pm $20
• Roz Corral Trio with Eddie Monteiro, Yotam Silberstein
		
North Square Lounge 12:30, 2 pm
êKen Thomson Sextet with Anna Webber, Russ Johnson, Nick Finzer, Adam Armstrong,
Daniel Dor
Roulette 8 pm $25
êJack Jeffers Band with Clarence Banks, Esther Blue, Warren Smith
		
Russian Samovar 3 pm
• Gene Bertoncini
Saint Peter’s Church 6 pm
• Moyazik 18th Anniversary Celebration: Eddy Bourjolly, Gashford Guillaume,
Gene Torres, Ted Cruz, Jean Guy Rene, Ernst Blanc, Jr., Morgan Zwerlein and guests
		
ShapeShifter Lab 9:30 pm $25
• Shrine Big Band
Shrine 8 pm
êAi Murakami Quartet with Sacha Perry; Don Menza Quartet with Frank Kimbrough,
Ed Howard, Bernd Reiter
Smalls 4:30, 7:30 pm $20
• Nicholas Payton Trio with Ben Williams, Jonathan Barber
		
Smoke 7, 9, 10:30 pm $40
• Joe Vincent Tranchina
The Sound Bite 6 pm
• Brandon Lopez, Ben Bennett, C. Spencer Yeh; What It Is: Patricia Nicholson Parker,
Melanie Dyer, James Brandon Lewis, Devin Waldman, William Parker,
Michael TA Thompson; Ivo Perelman/Matthew Shipp
		
Teatro Latea 7:30 pm $11-22
• Bill Stevens Songbook with Corey Larson, Paul Pricer
		
Tomi Jazz 8 pm
êAngels Quartet: John Zorn, Julian Lage, Jorge Roeder, Kenny Wollesen		
		
Village Vanguard 3 pm $35
êTom Harrell’s TRIP with Mark Turner, Ugonna Okegwo, Adam Cruz
		
Village Vanguard 8:30, 10:30 pm $35
• Ross Hammond; Shane Parish Wonders of Nature 8 pm $10

Monday, October 8
• Mike Stern Trio with Edmond Gilmore, Richie Morales
		
55Bar 10 pm
• Brian Prunka with Kenny Warren, John Murchison, Arthur Kell, Philip Mayer
		
Bar Lunàtico 8:30, 10 pm $10
• Jonah Udall Trio with Noah Becker, Steve Williams; Deborah Latz Trio with Q Morrow,
Ray Parker
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Brian Newman and The New Alchemy Jazz Orchestra
		
Birdland 7 pm $30
• Cory Henry and The Revival with Nat Townsley, Sharod Barnes
		
Blue Note 8, 10:30 pm $25
• Devin Brajha Waldman, Jarvis Earnshaw; Stephen Gauci, Sandy Ewen, Adam Lane,
Kevin Shea; Hampus Ohman Frolund, Sam Kulik, Michael Coleman; Yoni Kretzmer,
John Hébert, Billy Mintz; Stephen Boeghold, Aaron Quinn, David Leon, Yuma Uesaka;
Jesse Cox/Sam Yulsman
Bushwick Public House 7 pm $10
êMonk Dreams, Hallucinations and Nightmares: Frank Carlberg Large Ensemble with
Kirk Knuffke, John Carlson, Dave Smith, Thomas Heberer, Curtis Fowlkes, Brian Drye,
Chris Washburne, Max Seigel, Adam Kolker, John O’Gallagher, Jeremy Udden,
Brian Landrus, Hery Paz, Christine Correa, Dov Manski, Jerome Harris, Michael Sarin
		
Dizzy’s Club 7:30, 9:30 pm $35
• Ben Paterson Duo; Ned Goold Quartet; Billy Kaye Jam
		
Fat Cat 6, 9 pm 12:30 am $10
• Marc Ribot’s Songs of Resistance with Jay Rodriguez, Brad Jones, Ches Smith,
Reinaldo de Jesus and guests Justin Vivian Bond, Ohene Cornelius, Domenica Fossati,
Fay Victor
Le Poisson Rouge 8 pm $30
êPeter Bernstein
Mezzrow 8 pm $20
• Christoph Irniger Pilgrim with Stefan Aeby, Dave Gisler, Raffaele Bossard, Michi Stulz
		
Nublu 9 pm
• Rebecca Sullivan
Shrine 6 pm
• Forces in Motion
Silvana 6 pm
• Dan Pugach Nonet with Philip Dizack, Sam Blakeslee, Jen Hinkle, Nino Wenger,
Jeremy Powell, Andrew Gutauskas, Nicole Zuraitis, Jarrett Cherner, Leo Sherman
		
The Slope Lounge 8 pm
• Jonathan Michel Quartet with Immanuel Wilkins, Savannah Harris, Bruce Harris;
Jonathan Barber Quartet with Taber Gable, Andrew Renfroe, Matt Dwonszyk
		
Smalls 7:30, 10:30 pm $20
• Ross Hammond
Spectrum 9 pm
êOutspoken—The Music of The Legendary Hasaan: Brian Marsella Trio with
Christian McBride, Anwar MarshallThe Stone at The New School 8:30 pm $20
êTony Malaby, Leo Genovese, William Parker, Billy Mintz; Mixashawn Rozie solo;
Tiger Trio: Myra Melford, Nicole Mitchell, Joëlle Léandre
		
Teatro Latea 7 pm $11-22
êGene Perla and Friends with Petter Wettre, Oscar Williams, Nic Cacioppo
		
Zinc Bar 8 pm $20

Tuesday, October 9
• Stan Killian Quartet with Paul Bollenback, Corcoran Holt, McClenty Hunter		

		
55Bar 7 pm
êCatherine Sikora/Brian Chase; Ryan Sawyer solo
		
Areté Gallery 8 pm
• Stephen Boegehold Trio with Alex Levine, Yuma Uesaka; Sagi Kaufman Trio with
Tal Yahalom, Noam Israeli
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Kevin Eubanks Quartet with Nicholas Payton, Ben Williams, Terri Lyne Carrington		
		
Birdland 8:30, 11 pm $40
êRobert Glasper’s Houston Night with Kendrick Scott, Michael Moreno, Burniss Travis,
Walter Smith III
Blue Note 8, 10:30 pm $45
êMusic Now!: Ras Moshe, Lauren Le, Leonor Falcón Pasquali, Leonid Galaganov;
Trudy Silver solo; Zodiac Saxophone Quartet: Charles Waters, Lee Odom, Claire Daly,
Ras Moshe Burnett
The Brooklyn Commons 7 pm $15

• Herb Alpert and Lani Hall

Café Carlyle 8:45 pm $110-165

êThe Little Giant at 90—Celebrating Johnny Griffin: Michael Weiss Quartet with

Eric Alexander, Peter Washington, Kenny Washington
		
Dizzy’s Club 7:30, 9:30 pm $35
êZaccai Curtis CUBOP with Luques Curtis, Willie Martinez, Camilo Molina,
Reinaldo DeJesus
Dizzy’s Club 11:15 pm $5
• Yuniel Jiménez; La Pachamambo The Django at Roxy Hotel 7:30, 10:30 pm
• Saul Rubin Zebtet; Peter Brainin Latin Jazz Workshop
		
Fat Cat 7, 9 pm $10
êPeter Leitch New Life Orchestra Greenwich House Music School 6 pm
• Nicole Glover Quartet
Jazz at Kitano 8 pm
• James Poyser Quintet with Ian Hendrickson–Smith, Dave Guy, Adam Cote,
Jerome Jennings
Jazz Standard 7:30, 9:30 pm $25
êThe Swing n’ Dix: Jeff Lederer, Kirk Knuffke, Bob Stewart, Matt Wilson; Tony Malaby,
Ben Monder, Billy Mintz
Korzo 9, 10:30 pm
• Marilyn Kleinberg, John DiMartino, Noriko Ueda, Victor Lewis
		
Mezzrow 8 pm $20
• Santi Debriano Group
New York City Baha’i Center 8, 9:30 pm $15
• Gil Schwartz Duo
Silvana 6 pm
• Abraham Burton Quartet
Smalls 10:30 pm $20
êBlack Phebe: Shoko Nagai, Satoshi Takeishi, Erik Friedlander
		
The Stone at The New School 8:30 pm $20
êDarius Jones Trio with Dezron Douglas, Kush Abadey; Aruán Ortiz Trio with
Amirtha Kidambi, Melanie Dyer; James Brandon Lewis, Patrick Holmes, Josh Werner,
Ches Smith
Teatro Latea 7 pm $11-22
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
• Carl Testa Sextet with Erica Dicker, Louis Guarino, Jr., Junko Fujiwara,
Andria Nicodemou, Anne Rhodes Wonders of Nature 8 pm

Wednesday, October 10
• Mike Stern Trio with Edmond Gilmore, Richie Morales
		
55Bar 10 pm
• Peter Zummo Ensemble and Trisha Brown Dance Company
		
BAM Fisher Theater 7:30 pm $25
• The Ecstatic Music of Alice Coltrane: Surya Botofasina Sai Anantam Ashram Singers
		
BAM Howard Gilman Opera House 8 pm $30
êMiles Okazaki Trio
Bar Lunàtico 8:30, 10 pm $10
• Julphan Tilapornputt Trio with Trevor Brown, Kobi Abcede
		
Bar Next Door 6:30 pm
• Kevin Eubanks Quartet with Nicholas Payton, Ben Williams, Terri Lyne Carrington		
		
Birdland 8:30, 11 pm $40
êAlan Broadbent Trio with Harvie S, Billy Mintz
		
Birdland Theater 7, 9:45 pm $20-30
êRobert Glasper’s Houston Night with Kendrick Scott, Michael Moreno, Burniss Travis,
Walter Smith III
Blue Note 8, 10:30 pm $45
• Herb Alpert and Lani Hall
Café Carlyle 8:45 pm $110-165
• Tom Chang Quartet with Quinsin Nachoff, Matt Clohesy, Jerad Lippi
		
Cornelia Street Underground 8 pm $10
êThe Little Giant at 90—Celebrating Johnny Griffin: Michael Weiss Quartet with
Eric Alexander, Peter Washington, Kenny Washington
		
Dizzy’s Club 7:30, 9:30 pm $30
êZaccai Curtis CUBOP with Luques Curtis, Willie Martinez, Camilo Molina,
Reinaldo DeJesus
Dizzy’s Club 11:15 pm $5
êDavid Hazeltine Trio; Mark Whitfield
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Raphael D’lugoff Trio +1; Harold Mabern Trio; Ned Goold Jam
		
Fat Cat 7, 9 pm 12:30 am $10
êCooper-Moore/Stephen Gauci; Shoko Nagai, Maryanne de Prophetis, Ron Horton,
Dean Johnson
Happylucky no.1 8, 9:15 pm $15
• Ayako Shirasaki Trio with Noriko Ueda, Paul Wells
		
Jazz at Kitano 8, 10 pm $18
êJonathan Finlayson Group with Immanuel Wilkins, Brian Settles, David Bryant,
John Hébert, Craig Weinrib
The Jazz Gallery 7:30, 9:30 pm $15
êMichael Leonhart Orchestra with Randy Brecker, Philip Dizack, Dave Guy,
Jordan Maclean, Carter Yasutake, Ray Mason, John Ellis, Ian Hendrickson-Smith,
Jason Marshall, Sarah Schoenbeck, Pauling Kim, Christine Kim, Ron Oswanski,
Robbie Mangano, Al Street, Joe Martin, Kevin Raczka, Elizabeth Pupo Walker
		
Jazz Standard 7:30, 9:30 pm $30
• Dave Kikoski/Ed Howard; Sullivan Fortner
		
Mezzrow 8, 11 pm $20
êLew Tabackin Trio
Michiko Studios 8 pm $20
• Antonio Ciacca Swing Society Minton’s 7:30, 9:30 pm $10
êTomas Fujiwara 7 Poets Trio with Patricia Brennan, Tomeka Reid
		
Roulette 8 pm $25
• Ross Hammond; Sameer Gupta Rubin Museum 6 pm
• John Eckert Nine
Saint Peter’s Church 1 pm $10
• Harvey Valdes Trio with Josh Werner, Joe Hertenstein; Mike Baggetta Trio with
Michael Formanek, Michael Sarin; Brian Adler’s Shankar with Matt Moran,
Jonathan Goldberger, Santiago Leibson, Rob Jost
		
ShapeShifter Lab 7, 9:30 pm $10-12
• Antonio Ciacca Quartet with Andy Farber, Joseph Lepore, Luca Santaniello;
Pat Bianchi Trio with Paul Bollenback, Byron Landham; Aaron Seeber
		
Smalls 7:30, 10:30 pm 1 am $20
êErik Friedlander solo
The Stone at The New School 8:30 pm $20
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
• Janis Siegel and Lauren Kinhan with John DiMartino, Boris Kozlov, Vince Cherico and
guest Sheila Jordan
Zinc Bar 8, 10 pm $30

Thursday, October 11
• Oscar Noriega; Judith Berkson Areté Gallery 8 pm $15
• Peter Zummo Ensemble and Trisha Brown Dance Company

		
BAM Fisher Theater 7:30 pm $25
• Andrew Pereira Trio with Dan Pappalardo, Tiago Michelin; Justin Lees Trio with
Scott Ritchie, Phil Stewart
Bar Next Door 6:30, 8:30, 10:30 pm $12
êKen Peplowski with guest Sinne Eeg
		
Birdland 6 pm $30
• Kevin Eubanks Quartet with Nicholas Payton, Ben Williams, Terri Lyne Carrington		
		
Birdland 8:30, 11 pm $40
êAlan Broadbent Trio with Harvie S, Billy Mintz
		
Birdland Theater 7, 9:45 pm $20-30
• Robert Glasper
Blue Note 8, 10:30 pm $45
• Rotem Sivan
Brooklyn Bowl 8 pm
• Herb Alpert and Lani Hall
Café Carlyle 8:45 pm $110-165
• Justin Wert Duo
Cleopatra’s Needle 7 pm
• Joel Harrison Angel Band with Jon Irabagon, Jon Cowherd, Stephan Crump,
Brian Blade, Alecia Chakour
Cornelia Street Underground 8 pm $10
• McCoy Mrubata and Paul Hanmer with guests Vuyo Sotashe, Jimmy Mgwandi,
Kesivan Naidoo
David Rubenstein Atrium 7:30 pm
• Dayramir Gonzalez and Habana enTRANCé
		
Dizzy’s Club 7:30, 9:30 pm $40

êZaccai Curtis CUBOP with Luques Curtis, Willie Martinez, Camilo Molina,

Reinaldo DeJesus

Dizzy’s Club 11:15 pm $10

• Ken Fowser Quintet; Professor Cunningham and His Old School

		
The Django at Roxy Hotel 8:30, 10:30 pm
• Dan Aran Quintet; Greg Glassman Quintet; Ray Gallon
		
Fat Cat 7, 10 pm 1:30 am $10
êHearts and Minds: Jason Stein, Paul Giallorenzo, Chad Taylor
		
H0l0 7 pm
• Morgan Guerin
Jamaica Center for Arts and Learning 8 pm $10
• Kate Reid/Taylor Eigsti
Jazz at Kitano 8, 10 pm $18
• Patrick Bartley’s Dreamweaver Society with Xavier Del Castillo, Chris Pattishall,
Marty Jaffe, Savannah Harris
The Jazz Gallery 7:30, 9:30 pm $15
êJonathan Finlayson Group with Immanuel Wilkins, Brian Settles, David Bryant,
John Hébert, Craig Weinrib
Jazz Museum in Harlem 7 pm $10
• Danilo Pérez, Avishai Cohen, Chris Potter, Larry Grenadier, Nate Smith
		
Jazz Standard 7:30, 9:30 pm $35
• Masters of Orchestration—Tadd Dameron, Neal Hefti, Thad Jones, and Gerry Mulligan:
Juilliard Jazz Orchestra conducted by Brandon Lee
		
Juilliard School Peter Jay Sharp Theater 7:30 pm $20
êWayne Escoffery, Marc Cary, Peter Washington
		
Mezzrow 8 pm $20
• Gabriel Chakarji
Minton’s 7:30, 9:30 pm $10
• Aaron Irwin Trio with Mike Baggetta, Jeff Hirshfield; Flag Shorts: Bryan Murray,
Nick Mellivoi, Moppa Elliott, Dan Monaghan; Agustin Grasso Quintet with Chris Bacas,
Dave Bertrand, Julia Chen, David Mensch
		
ShapeShifter Lab 7, 8:15, 9:30 pm $8
• Peter Brainin
Silvana 6 pm
• Will Bernard Quartet with John Ellis, Brian Charette, Donald Edwards;
Noam Wiesenberg Quintet with Philip Dizack, Immanuel Wilkins, Micah Thomas,
Kush Abadey; Endea Owens
Smalls 7:30, 10:30 pm 1 am $20
• Jonathan Barber Quintet with Godwin Louis, Andrew Renfroe, Taber Gable,
Matt Dwonszyk
Smoke 7, 9, 10:30 pm $15
• Cool Spring: David Rothenberg, Bernhard Wöstheinrich, Jay Nicholas; Elijah Shiffer
		
Spectrum 7, 8 pm
• Notorious: Erik Friedlander, Sara Schoenbeck, Sara Serpa, Curtis Hasselbring
		
The Stone at The New School 8:30 pm $20
• Raya Brass Band
Symphony Space Leonard Nimoy Thalia 7:30 pm $30
• Middle Blue: Jeremy Danneman, Brad Farberman, Danny Tamberelli, Dave Miller		
		
Troost 8 pm
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
• Chano Pozo Tribute: Miguelo Valdes and His Feeling Collective
		
Zinc Bar 7:30, 9 pm $25
êLouis Belogenis solo
Zürcher Gallery 8 pm $15

Friday, October 12
• Peter Zummo Ensemble and Trisha Brown Dance Company
		
BAM Fisher Theater 7:30 pm $25
êItai Kriss Televana
Bar Lunàtico 8:30, 10 pm $10
• Will Sellenraad Trio with Rene Hart, Eric McPherson
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
• Kevin Eubanks Quartet with Nicholas Payton, Ben Williams, Terri Lyne Carrington		
		
Birdland 8:30, 11 pm $40
êAlan Broadbent Trio with Harvie S, Billy Mintz
		
Birdland Theater 7, 9:45 pm $20-30
• Robert Glasper
Blue Note 8, 10:30 pm $45
• Rotem Sivan
Brooklyn Bowl 8 pm
• Herb Alpert and Lani Hall
Café Carlyle 8:45 pm $110-165
• Kate Cosco Trio
Cleopatra’s Needle 8 pm
• Chloé Perrier and French Heart Club Bonafide 6:30 pm $15
êJoel Harrison Angel Band with Jon Irabagon, Uri Caine, Stephan Crump, Brian Blade,
Everett Bradley
Cornelia Street Underground 8 pm $10
êMatt Wilson’s Honey and Salt with Ron Miles, Jeff Lederer, Martin Wind,
Dawn Thomson
Dizzy’s Club 7:30, 9:30 pm $40
êZaccai Curtis CUBOP with Luques Curtis, Willie Martinez, Camilo Molina,
Reinaldo DeJesus
Dizzy’s Club 11:15 pm $10
• Joe Magnarelli Quartet; Mike Sailors Big Band
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Papoleto Melendez; Brian Settles/Savannah Harris; Antoine Roney Trio with Saadi Zain,
Kojo Roney; Craig Harris Trio with Jay Rodriguez
		
El Taller LatinoAmericano 7 pm $11-22
• Avi Rothbard
Fat Cat 1:30 am $10
• Andrea Brachfeld Quartet with Bill O’Connell, Harvie S, Jason Tiemann		
		
Flushing Town Hall 8 pm $16
• Irene Blackman
Gin Fizz Harlem 7, 8:30 pm $30
• SoSaLa: Sohrab Saadat Ladjevardi, David Belmont, Baba Don Eaton, Kaveh Haghtalab,
Greg Crotty
Greenpoint Gallery 9 pm $15
• Catherine Sikora Duo; Catherine Sikora/Mazz Swift
		
Ibeam Brooklyn 8:30 pm $15
êSoft Machine 50th Anniversary: John Etheridge, Theo Travis, Roy Babbington,
John Marshall
Iridium 8, 9:30 pm $30
• Michael Morreale Quintet with Jon Gordon, Tony Regusis, Bill Moring,
John Trentacosta
Jazz at Kitano 8, 10 pm $34
• Gregoire Maret Gospel Project with Ondre Pivec, Chelton Grey, Nathaniel Townsley,
Linwood Smith
The Jazz Gallery 7:30, 9:30 pm $25
êDanilo Pérez, Avishai Cohen, Chris Potter, Larry Grenadier, Nate Smith
		
Jazz Standard 7:30, 9:30 pm $35
• A Salute to Billie Holiday and Frank Sinatra: Catherine Russell and John Pizzarelli		
		
Kingsborough Community College 8 pm $32-39
• Jill McCarron/Dmitri Kolesnik
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• Rossano Sportiello, Pasquale Grasso, Frank Tate; Ben Paterson
		
Mezzrow 8, 11 pm $20
• King Solomon Hicks
Minton’s 7:30, 9:30 pm $20
• Huntertones
Rockwood Music Hall Stage 2 10 pm $12-15
• Neha, Katie Seiler, Tammy Scheffer
		
Rockwood Music Hall Stage 3 10 pm $10-12
• Bernie Williams All-Star Band Schimmel Center for the Arts 7:30 pm $29
• New York Voices 30th Anniversary Concert: Kim Nazarian, Peter Eldridge,
Lauren Kinhan, Darmon Meader Sheen Center 8 pm $25-45
• Robert Lotreck
Shrine 7 pm
• Seamus Blake Quartet; Brandon Lee Quintet with Dan Pratt, Willie Applewhite,
Donald Vega, Aaron Kimmel; Corey Wallace DUBtet
		
Smalls 7:30, 10:30 pm 1 am $20
êThelonious Monk Celebration: Johnny O’Neal Quintet with Antonio Hart, Steve Davis,
Luke Sellick, Itay Morchi
Smoke 7, 9, 10:30 pm $40
• Peter Fish Group
The Sound Bite 7, 9 pm
• Intentional Damage Trio: Nick Didkovsky, Michael Lytle, Matthew Ostrowski		
		
Spectrum 7 pm
êOscalypso: Michael Blake, Kirsten Lamb, Michael Sarin, Erik Friedlander
		
The Stone at The New School 8:30 pm $20
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
êAhmed Abdullah’s Landmark Band
		
Williamsburg Music Center 8:30 pm $10
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Saturday, October 13
• Nosferatu: Dissident Arts Orchestra with John Pietaro, Ras Moshe Burnett,

Rocco John Iacovone, Cheryl Pyle, Laurie Towers, Chris Forbes,
Javier Hernandez-Miyares
17 Frost Theater of the Arts 7 pm
• Peter Zummo Ensemble and Trisha Brown Dance Company
		
BAM Fisher Theater 2, 7:30 pm $25
• Daniele Cordisco Quartet
Bar Lunàtico 8:30, 10 pm $10
• Ben Eunson Trio with Tamir Schmerling, Kush Abadey
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
• Eric Comstock
Birdland 5:30 pm $30
• Kevin Eubanks Quartet with Nicholas Payton, Ben Williams, Terri Lyne Carrington		
		
Birdland 8:30, 11 pm $40
êAlan Broadbent Trio with Harvie S, Billy Mintz
		
Birdland Theater 7, 9:45 pm $20-30
• Robert Glasper
Blue Note 8, 10:30 pm $45
• Herb Alpert and Lani Hall
Café Carlyle 8:45 pm $110-165
êSonelius Smith Trio
Cleopatra’s Needle 8 pm
• Barbara Martinez; Ty Stephens and (the) SoulJaazz
		
Club Bonafide 8, 10 pm $20
• Kyle Nasser Sextet with Roman Filiu, Jeff Miles, Dov Manski, Nick Jost, Allan Mednard
		
Cornelia Street Underground 8:30 pm $10
êMatt Wilson’s Honey and Salt with Ron Miles, Jeff Lederer, Martin Wind,
Dawn Thomson
Dizzy’s Club 7:30, 9:30 pm $45
êZaccai Curtis CUBOP with Luques Curtis, Willie Martinez, Camilo Molina,
Reinaldo DeJesus
Dizzy’s Club 11:15 pm $20
• Maria Raquel Quartet; Itai Kriss and Gato Gordo
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Bernardo Palombo; Ronnie Burrage Trio with Marvin Sewell, Lonnie Plaxico;
Santiago Leibson, Kenneth Jimenez, Juan Pablo Carletti; Fay Victor SoundNoiseFUNK
with Joe Morris, Sam Newsome, Reggie Nicholson
		
El Taller LatinoAmericano 7 pm $11-22
• Flávio Silva; Richard Padron; Greg Glassman Jam
		
Fat Cat 7, 10 pm 1:30 am $10
êJazz Foundation of America Loft Party—A Night for the Soul Honoring Roberta Flack:
Randy Brecker Quintet; Joe Lovano Quartet; Pocket Science: Kahil El’Zabar,
Gary Bartz, Irving Ill, JamaaladeenTacuma; ELEW; Bobby Sanabria Multiverse Big Band;
Eddie Palmieri; Pablito Rosario with Angel “Cachete” Maldonado, Carlos Alomar;
Binky Griptite; Valerie Simpson; Memphis Gold with Charlie Sayles, Ms. Zeno;
Vinnie Knight and Emme Kemp; Jaron Eames; Sweet Georgia Brown; Davell Crawford;
Ronnie Baker Brooks; Dennis Collins; Matthew Whitaker; Alexis Morast
		
Hudson Studios 7 pm $500-25,000
êSoft Machine 50th Anniversary: John Etheridge, Theo Travis, Roy Babbington,
John Marshall
Iridium 8, 9:30 pm $30
êSing a Song of Bob!—A Tribute to Bob Dorough: Roseanna Vitro, Sheila Jordan,
Mark Soskin, Dean Johnson, Alvester Garnett
		
Jazz at Kitano 8, 10 pm $34
• Jihye Lee/Kevin Hays
The Jazz Gallery 7:30, 9:30 pm $25
• Arianna Neikrug
Jazz Standard 12 pm $10
êDanilo Pérez, Avishai Cohen, Chris Potter, Larry Grenadier, Nate Smith
		
Jazz Standard 7:30, 9:30 pm $35
• Jill McCarron/Dmitri Kolesnik
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
êRossano Sportiello, Pasquale Grasso, Frank Tate; Anthony Wonsey
		
Mezzrow 8, 11 pm $20
• Retrograde: Matt Lavelle/Reggie Sylvester
		
Michiko Studios 8 pm
êJ.C. Hopkins Biggish Band
Minton’s 7:30, 9:30 pm $20
• Dred Scott Trio with Ben Rubin, Diego Voglino
		
Rockwood Music Hall Stage 3 8:30 pm $12
• Jessica Altieri
Silvana 6 pm
• Fostina Dizon
Sistas’ Place 9, 10:30 pm $20
• Fima Chupakhin Quintet with Sergey Avanesov, Andrew Renfroe, Adi Meyerson,
Darrian Douglas; Seamus Blake Quartet; Brandon Lee Quintet with Dan Pratt,
Willie Applewhite, Donald Vega, Aaron Kimmel; Brooklyn Circle: Stacy Dillard,
Diallo House, Ismail Lawal
Smalls 4:30, 7:30, 10:30 pm 1 am $20
êThelonious Monk Celebration: Johnny O’Neal Quintet with Antonio Hart, Steve Davis,
Luke Sellick, Itay Morchi
Smoke 7, 9, 10:30 pm $40
• Madeleine Peyroux
Sony Hall 8 pm $60-75
êBertha Hope Trio
The Sound Bite 7, 9 pm
êThrow a Glass: Uri Caine, Ches Smith, Mark Helias, Erik Friedlander
		
The Stone at The New School 8:30 pm $20
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
• Marlon Martinez Jazz Marlonius Ensemble
		
Williamsburg Music Center 10 pm $10
êMike Clark 4tet with Eddie Henderson, Michael Wolff, Ben Allison
		
Zinc Bar 8 pm $30

Sunday, October 14
• Thana Alexa
Birdland 6 pm $30
• Adam Larson Quintet with Adam Rogers, Rob Clearfield, Scott Colley, Johnathan Blake

		
Birdland 6 pm $30
• Nate Najar
Blue Note 11:30 am 1:30 pm $39.50
• Robert Glasper
Blue Note 8, 10:30 pm $45
• Almog Sharvit Quintet with Gaya Feldheim Schorr, David Leon, Dierk Peters,
Ben Silashi; Adi Meyerson Trio with Mike King, Kush Abadey
		
Cornelia Street Underground 8, 9:30 pm $10
êMatt Wilson Quartet with Ron Miles, Jeff Lederer, Chris Lightcap and guest
Steve Nelson
Dizzy’s Club 7:30, 9:30 pm $30
• Sean Ali, Michael Foster, Devin Gray; Leonor Falcón/Sana Nagano;
Guillermo Gregorio
Downtown Music Gallery 6 pm
• Kenny Warren/Adam Hopkins Trio; Eric Plaks, Andrew Hadro, Evan Crane,
Leonid Galaganov
El Barrio Artspace 7 pm
êDeep Ecology Trio: JD Parran, Jackson Krall, Cristian Amigo;
Angelica Sanchez/Michael Formanek; AfroHorn Cinco: Francisco Mora Catlett,
Ahmed Abdullah, Sam Newsome, Roman Diaz, Bob Stewart
		
El Taller LatinoAmericano 7 pm $11-22
• Terry Waldo’s Gotham City Band; Greg Murphy
		
Fat Cat 6, 8:30 pm $10
êSoft Machine 50th Anniversary: John Etheridge, Theo Travis, Roy Babbington,
John Marshall; Beledo Trio with Tony Steele, Doron Lev
		
Iridium 8, 9:30 pm $30
• Allan Harris’ The Genius of Eddie Jefferson with Arco Sandoval, Nimrod Speaks,
Shirazette Tinnin
Jazz Standard 7:30, 9:30 pm $30
• Larry Ham, Lee Hudson, Tom Melito
		
Mezzrow 8 pm $20
• Roz Corral Trio with Jim Ridl
North Square Lounge 12:30, 2 pm
• Marcus Persiani Trio with Donald Nicks, Marvin Horne and guest TC III		
		
Russian Samovar 3 pm
• Alexa Tarantino Quartet
Saint Peter’s Church 6 pm
• Kojo Roney Trio; Malick Koly and Kounadya
		
ShapeShifter Lab 7, 8:15 pm
• Matt Huntington; Vladimir Kostadinovic
		
Silvana 6, 7 pm
• Ai Murakami Quartet with Sacha Perry; Dave Glasser Quartet; Bruce Harris Quintet
		
Smalls 4:30, 7:30, 10:30 pm $20
êThelonious Monk Celebration: Johnny O’Neal Quintet with Antonio Hart, Steve Davis,
Luke Sellick, Itay Morchi
Smoke 7, 9, 10:30 pm $40
• Madeleine Peyroux
Sony Hall 8 pm $60-75
• Jonathan Elbaz
The Sound Bite 6 pm
êTom Harrell Quartet with Danny Grissett, Ugonna Okegwo, Adam Cruz		
		
Village Vanguard 8:30, 10:30 pm $35
• Julia Santoli; Matteo Liberatore, Michael Foster, Joanna Mattrey; Brandon Lopez		
		
Wonders of Nature 8 pm $10

Monday, October 15
• Kenneth Jimenez
Bar Lunàtico 8:30, 10 pm $10
• Ryan Hernandez Trio with Paul Cuffari, Nick Dekens; Gabrielle Stravelli Trio with
Saul Rubin, Pat O’Leary

Bar Next Door 6:30, 8:30, 10:30 pm $12

• Ice on the Hudson: Renee Rosnes, Steve Wilson, Rubin Kodheli, Sean Smith, Carl Allen

and guests Rene Marie, Janis Siegel, Darius de Haas, Karen Oberlin
		
Birdland 7 pm $30-40
• Cory Henry First Steps Band with Jay White, Carlin White
		
Blue Note 8, 10:30 pm $25
• Kenneth Jimenez, Hery Paz; Stephen Gauci, Sandy Ewen, Adam Lane, Kevin Shea;
Vijay Anderson, Ava Mendoza, Sarah Bernstein, Adam Lane; Andrew Neumann,
Hans Tammen, Michael Evans; Raf Vertessen, Will Greene, Jesse Heasley;
Michael Larocca, Henry Mermer, Finn Carroll
		
Bushwick Public House 7 pm $10
• New Orleans Rhythm Kings and Mighty Queens of the Blues: Juilliard Jazz Ensembles
led by Dr. Michael White
Dizzy’s Club 7:30, 9:30 pm $35
• George Braith; Billy Kaye Jam Fat Cat 9 pm 12:30 am $10
êAlan Broadbent, Don Falzone, Billy Mintz
		
Mezzrow 8 pm $20
• Berklee Indian Ensemble
ShapeShifter Lab 7:30 pm $15
• Jae Young Jeong
Silvana 6 pm
• Art Baron and The Dukes Men The Slope Lounge 8 pm
• Ari Hoenig Trio; Joe Farnsworth Smalls 7:30, 10:30 pm $20
• Andrew Schiller’s JoggerKnot with Alec Harper, Drew Williams, Hery Paz,
Keisuke Matsuno, Dayeon Seok; Danny Gouker Quartet with Thai Matus,
Adam Hopkins
Wonders of Nature 8 pm $10
• Ben Monder/Theo Bleckmann Zinc Bar 8, 10 pm $20

Tuesday, October 16
• Middle Blue: Jeremy Danneman, Brad Farberman, Danny Tamberelli, Dave Miller
		
Bar Chord 9 pm
êAvram Fefer
Bar Lunàtico 8:30, 10 pm $10
• Cole Davis Trio with Julian Jayme, JK Kim; Pat Bianchi Trio with Dan Folkes,
Luca Santaniello
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Ron Carter Big Band
Birdland 8:30, 11 pm $30-40
êRobert Glasper, Christian McBride, Nicholas Payton
		
Blue Note 8, 10:30 pm $45
• Nitzan Gavrieli Trio with Rick Rosato, Francisco Mela; Nate Radley Quartet with
Gary Versace, Tony Scherr, Mark Ferber
		
Cornelia Street Underground 8, 9:30 pm $10
êPatrick Gleeson, Sam Morrison, Lenny White
		
The Cutting Room 9:30 pm $25-35
êDan Nimmer Trio
Dizzy’s Club 7:30, 9:30 pm $35
• Ruben Fox
Dizzy’s Club 11:15 pm $5
• Saul Rubin Zebtet
Fat Cat 7 pm $10
• Kai Onon Quartet
Jazz at Kitano 8 pm
êRodney Green Trio with David Wong, Jeb Patton
		
Jazz Standard 7:30, 9:30 pm $30
êTim Berne, Michael Formanek, Andrew Cyrille
		
Korzo 9, 10:30 pm
• Ben Williams
Mezzrow 8 pm $20
êJoseph C Phillips. Jr and Numinous with Arielle Bonnett, Kenneth Browning,
Malik Isasis, Xuan Zhang, Edisa Weeks, Michael Hammond
		
Roulette 8 pm $25
• Takeshi Otani Band
Shrine 6 pm
• Steve Nelson Quartet
Smalls 7:30 pm $20
êJoel M. Ross, Adam O’Farrill, María Grand, Daryl Johns, Marcus Gilmore
		
The Stone at The New School 8:30 pm $20
• John Dentato
Triad Theater 7 pm $20
êFred Hersch/Anat Cohen
Village Vanguard 8:30, 10:30 pm $35
• Sean Ali, Joanna Mattrey, Leila Bordeuil; Ryan Power solo; Henry Fraser,
Sam Weinberg, Mike Pride
Wonders of Nature 8 pm $10

Wednesday, October 17
• Elijah Shiffer Trio with Nick Dunston, Vincente Hanson
		
Bar Next Door 6:30 pm
• Ron Carter Big Band
Birdland 8:30, 11 pm $30-40
êRobert Glasper, Christian McBride, Nicholas Payton
		
Blue Note 8, 10:30 pm $45
• Dave Allen Quintet with Jon Irabagon, John Escreet, Drew Gress, Mark Ferber		
		
Cornelia Street Underground 8 pm $10
êDan Nimmer Trio
Dizzy’s Club 7:30, 9:30 pm $30
• Ruben Fox
Dizzy’s Club 11:15 pm $5
• New Alchemy Orchestra
The Django at Roxy Hotel 10 pm
• 100 Years of Bebo Valdes: Glenda Del E and Ariacne Trujillo
		
Drom 8 pm $20
• Raphael D’lugoff Trio +1; Don Hahn/Mike Camacho Band; Ned Goold Jam
		
Fat Cat 7, 9 pm 12:30 am $10
êCooper-Moore/Stephen Gauci; Daniel Carter and Strings with John Murchison,
Brent Arnold, Eylem Basaldi, Sami Abu Shumays, Tom Swafford, Zafer Tawil		
		
Happylucky no.1 8, 9:15 pm $15
• Mara Rosenbloom’s Flyways with Anaïs Maviel, Adam Lane
		
Ibeam Brooklyn 8 pm $15
êJay Clayton Trio with George Cables, Ed Neumeister
		
Jazz at Kitano 8, 10 pm $18
êRalph Peterson’s Aggregate Prime with Gary Thomas, Kenny Davis, Davis Whitfield,
Mark Whitfield
Jazz Standard 7:30, 9:30 pm $30
• Adrienne Haan with Vince Giordano and The Nighthawks
		
Joe’s Pub 7 pm $25
êJazzmeia Horn with Victor Gould, Barry Stephenson, Henry Conerway III, Marcus Miller
		
Le Poisson Rouge 8 pm $20-30
• Ben Williams
Mezzrow 8 pm $20
• Antonio Ciacca Swing Society Minton’s 7:30, 9:30 pm $10
• Dan Kurfirst/Leonid Galaganov Rubin Museum 6 pm
• Josephine Sanges, John Cook, Tom Hubbard, Steve Smyth
		
Saint Peter’s Church 1 pm $10
• Chronos Collective: Caleb Curtis, Kenneth Jimenez, Davey Jones, Samir Böhringer;
Take Off Collective: Marko Djordjevic, Ole Mathisen, Matthew Garrison;
Sebastian Noelle, Seth Trachy, Danny Fox, Dan Loomis, Raj Jayaweera		
		
ShapeShifter Lab 7, 8:15, 9 pm $10
• Francesca Prihasti
Shrine 7 pm
êOr Bareket Quintet with Philip Dizack, Micah Thomas, Kush Abadey;
Harold Mabern Trio; Davis Whitfield Smalls 7:30, 10:30 pm 1 am $20
• Boney James
Sony Hall 8 pm $65-99.50
êJoel M. Ross, Sergio Tabanico, Daryl Johns
		
The Stone at The New School 8:30 pm $20
êFred Hersch/Anat Cohen
Village Vanguard 8:30, 10:30 pm $35

Thursday, October 18
• Andrew Kushnir Trio with Ethan Silverman, Richard Mikel; Alex Goodman Trio with
Ben Wolfe, Aaron Kimmel

Bar Next Door 6:30, 8:30, 10:30 pm $12

• Pasquale Grasso Trio
Birdland 5:30 pm $30
• Ron Carter Big Band
Birdland 8:30, 11 pm $30-40
• Everything’s Beautiful: Robert Glasper Miles Davis Tribute with Bilal

		
Blue Note 8, 10:30 pm $45
êBRIC JazzFest: Christian Scott aTunde Adjuah; Stefon Harris Blackout with
Casey Benjamin, Mark de Clive-Lowe; Lakecia Benjamin SoulSquad;
Madison McFerrin; JD Allen; Melanie Charles Make Jazz Trill Again;
Yotam Ben-Or Quartet
BRIC House 7:30 pm $35
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• George Young Duo
Cleopatra’s Needle 7 pm
• David Chamberlain Band of Bones with Robert Edwards, Charley Gordon, Alex Jeun,

Mark Miller, Mark Patterson, Chris Rinaman, Max Seigel, Dale Turk, Kenny Ascher,
Dick Sarpola, Mike Campenni, Chembo Corniel and guests Mercedes Ellington,
Antoinette Montague
Club Bonafide 8 pm $15-20
êMario Pavone Pulse Trio with Angelica Sanchez, Michael Sarin
		
Cornelia Street Underground 8:30 pm $10
• Irvin Mayfield and Cirque du Freque
		
The Cutting Room 8 pm $40
• Juan Andrés Ospina Big Band with Sam Hoyt, Jonathan Powell, Dan Blankinship,
Guido Gonzalez, Mike Fahie, Matt McDonald, Malec Heermans, James Rogers,
Hadar Noiberg, Uri Gurvich, Linus Wyrsch, Justin Flynn, Carl Maraghi, Nadav Remez,
Carolina Calvache, Andrés Rotmistrovsky, Ronen Itzik, Franco Pinna, Marcelo Woloski,
Magda Giannikou, Lucia Pulido, Sofia Ribeiro
		
Dizzy’s Club 7:30, 9:30 pm $35
• Ruben Fox
Dizzy’s Club 11:15 pm $10
êJohnny O’Neal Trio; Binky Griptite Orchestra
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Christian Artmann Quartet with Laszlo Gardony, Johannes Weidenmueller,
Jeff Hirshfield and guest Elena McEntire
		
Jazz at Kitano 8, 10 pm $18
• Lex Korten and Make Believe with Davy Lazar, Yuma Uesaka, David Leon,
Nick Dunston, Kayvon Gordon The Jazz Gallery 7:30, 9:30 pm $15
êRalph Peterson’s Aggregate Prime with Gary Thomas, Kenny Davis, Davis Whitfield,
Mark Whitfield
Jazz Standard 7:30, 9:30 pm $30
• Kate McGarry, Keith Ganz, Gary Versace
		
Mezzrow 8 pm $20
êInterpretations: Thurman Barker and The Cagy Bird Orchestra with Leah Asher,
Marina Kifferstein, Carrie Frey, Meaghan Burke, James Emery, Noah Barker,
Dean Torrey, Alice Jones, Ellen Hindson, Paavo Carey, Marty Ehrlich,
Antonio Dangerfield, Willie Applewhite, Bill Lowe, Warren Smith, Malik Washington,
Eli Fontaine; Andrew Lamb’s Circadian Spheres of Light Project with Larry Roland,
José Luis Abreu, Warren Smith, Lloyd Haber, Newman Baker, Ngoma Hill,
Vincent Chancey, Dick Griffin, Jimmy James Greene, Roberto Cartagena,
Trashina Conner
Roulette 8 pm $20
• Ron Wilkins/Becca Patterson Big Band
		
Shrine 6 pm
• Glenn Makos
Silvana 6 pm
• Allyn Johnson Quintet; Jonathan Thomas
		
Smalls 7:30 pm 1 am $20
• Judith Lorick’s The Second Time Around with Eric Reed, Dave Baron, McClenty Hunter
		
Smoke 7, 9, 10:30 pm $15
• Boney James
Sony Hall 8 pm $65-99.50
ê4nette: Joel M. Ross, Immanuel Wilkins, Daryl Johns, Craig Weinrib
		
The Stone at The New School 8:30 pm $20
• Avalon Jazz Band
Symphony Space Leonard Nimoy Thalia 7:30 pm $30
• Linda Presgrave Quartet with Stan Chovnick, Dimitri Moderbacher, Seiji Ochiai
		
Tomi Jazz 9 pm
êFred Hersch/Anat Cohen
Village Vanguard 8:30, 10:30 pm $35
• Afro Bop Alliance Big Band
Williamsburg Music Center 8:30 pm $10

Friday, October 19
• Jeff McLaughlin Trio with Marcos Varela, Rodrigo Recabarren
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
• Ron Carter Big Band
Birdland 8:30, 11 pm $30-40
• Mark Mollica
Bloomingdale School of Music 7 pm
• Everything’s Beautiful: Robert Glasper Miles Davis Tribute with Bilal
		
Blue Note 8, 10:30 pm $45
• Kenneth Whalum III
Blue Note 12:30 am $15
êBRIC JazzFest: Meshell Ndegeocello; Cyrus Chestnut Trio; Keyon Harrold;
The Jazz Passengers; Xenia Rubinos; Camila Meza; Michael Sarian and The Chabones;
Yasser Tejeda and Palotré
BRIC House 7:30 pm $35
• Dante James Trio
Cleopatra’s Needle 8 pm
• Maria Alejandra Rodriguez; Violette; Chloé Perrier and French Heart
		
Club Bonafide 5, 6:30, 8 pm $10-20
êAmina Claudine Myers Generation IV with Pyeng Threadgill,
Luna Threadgill Moeebacher, Richarda Abrams; Andrew Cyrille/Sam Newsome		
		
Community Church of New York 8 pm $30
• Annie Chen Trio with Marius Duboule, Mat Muntz
		
Cornelia Street Underground 6 pm $10
• ¡VAYA! 63: Titanes del Trombón David Rubenstein Atrium 7:30 pm
• Firehouse Collective Concert Fund Raiser: Pauline Kim-Harris; Adam Tendler;
Dan Blake Trio with Andrew Drury, Ricardo Gallo; Jeremiah Cymerman/Brian Chase;
Anne Lanzilotti; Jonah Rosenberg; Joshue Ott, Andrew Drury, Sandra Sprecher;
James Ilgenfritz and New Thread Ensemble
		
The DiMenna Center 7 pm $20
êScott Colley Quartet with Ralph Alessi, Craig Taborn, Mark Ferber
		
Dizzy’s Club 7:30, 9:30 pm $45
• Ruben Fox
Dizzy’s Club 11:15 pm $10
• Ken Fowser Quintet; Lezlie Harrison
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Antoinette Montague with Todd Herbert, Greg Murphy, Jason Brown
		
Gin Fizz Harlem 7, 8:30 pm $30
• Candy Dulfer
Highline Ballroom 7:30 pm $37.50-75
êEd Palermo Big Band with Napoleon Murphy Brock
		
Iridium 8 pm $30
êValerie Capers Group with John Robinson, Doug Richardson and guest Alan Givens
		
Jazz at Kitano 8, 10 pm $34
êJamie Baum Septet+ with Kenny Warren, Sam Sadigursky, Chris Komer, Brad Shepik,
Luis Perdomo, Zack Lober, Jeff Hirshfield
		
The Jazz Gallery 7:30, 9:30 pm $25
êLife Cycles: Brian Blade, Jon Cowherd, Monte Croft, John Hart, Myron Walden,
Doug Weiss
Jazz Standard 7:30, 9:30 pm $35
• Mark Sganga/Martin Pizzarelli Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• MSM Composers’ Chamber Jazz Ensemble
		
Manhattan School of MusicAdes Performance Space 7:30 pm
• Joan Belgrave; Miki Yamanaka Mezzrow 8, 11 pm $20
êJulian Priester, David Haney, Hilliard Greene, Matt Lavelle
		
Michiko Studios 8 pm
• Melvis Santa and Ashedi
Minton’s 7:30, 9:30 pm $20
• Scot Albertson/Dan Furman
Parnell’s Bar 7 pm
• Joey Alexander and Strings conducted by Richard DeRosa
		
Rose Theater 8 pm $40-140
• Manny Moka and The Band On Fire with Eddie Henderson, Mike Mossman,
Bruce Williamson, Steve Davis, Mike Clark, Jimmy Delgado, Edgardo Cambón,
Joel Landsberg and guest Socorro de Castro
		
ShapeShifter Lab 7, 8:15 pm $20
• Josiah Boornazian
Silvana 6 pm
• Adam Birnbaum Quartet with Ben Wolfe, Billy Drummond; Charles Ruggiero Octet with
Frank Basile, Nick Marchione, Bruce Harris, Robert Edwards, James Burton III,
Sam Dillon, Mike Karn; JD Allen Smalls 7:30, 10:30 pm 1 am $20
êLarry Willis Heavy Blue Band with Jeremy Pelt, Joe Ford, Blake Meister, Billy William
		
Smoke 7, 9, 10:30 pm $40
• Jake Jarrett Walker Quartet with Chris Bergson
		
The Sound Bite 7, 9 pm
• Hans Tammen
Spectrum 7 pm
êGood Vibes: Joel M. Ross, Immanuel Wilkins, Micah Thomas, Or Bareket,
Jeremy Dutton
The Stone at The New School 8:30 pm $20
• Elaine Dame Trio with Ben Paterson, John Sims
		
Triad Theater 9:30 pm $20
êFred Hersch/Esperanza Spalding Village Vanguard 8:30, 10:30 pm $35
• Peter Nelson Quintet with Alexa Barchini, Steven Feifke, Sam Weber, Itay Morchi
		
Wilson Live! 8 pm $20

Saturday, October 20
• Say It Loud—I’m Black and I’m Proud at 50!: Christian McBride, Fred Wesley,

Pee Wee Ellis, Frank Greene, Lee Hogans, Steve Wilson, Rodney Jones, Eric Krasno,
Robert “Mousey” Thompson, Nikki Glaspie, Gabu Lugo, Janice Pendarvis and guests
Raheem DeVaughn, Lisa Fischer, Nona Hendryx, Avery Sunshine
		
Apollo Theater 8 pm $35-100
• Àlvaro Benavides Group
Bar Lunàtico 8:30, 10 pm $10
• Jostein Gulbrandsen Trio with Mike McGuirk, Mark Ferber
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
• Ron Carter Big Band
Birdland 8:30, 11 pm $30-40
êEverything’s Beautiful: Robert Glasper Miles Davis Tribute with Bilal
		
Blue Note 8, 10:30 pm $45
• Kenneth Whalum III
Blue Note 12:30 am $15
êBRIC JazzFest: Terence Blanchard and The E-Collective; Fear of a Brown Planet with
Third Root; Deva Mahal; Kat Edmonson; Arnetta Johnson and SUNNY; Resident Alien
with Ali Sethi, Sunny Jain; Noa Fort Quartet with Josh Deutsch, Dan Loomis,
Ronen Itzik
BRIC House 7:30 pm $35
êWide Open Works: Thumbscrew: Mary Halvorson, Michael Formanek, Tomas Fujiwara;
WORKS: Michel Gentile, Daniel Kelly, Rob Garcia
		
Brooklyn Conservatory of Music 7:30 pm $15
• Roy Meriwether and Wade Barnes Tribute Band
		
Brownsville Heritage House 3 pm
• Phil Briggs Trio
Cleopatra’s Needle 8 pm
êScott Colley Quartet with Ralph Alessi, Craig Taborn, Mark Ferber
		
Dizzy’s Club 7:30, 9:30 pm $45
• Ruben Fox
Dizzy’s Club 11:15 pm $20
• David Gibson Quintet; Jason Prover Sneak Thievery Orchestra
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Manuel Valera; Greg Glassman Jam
		
Fat Cat 10 pm 1:30 am $10
êDale Fielder Quartet with Tomoko Ohno, Michael Logan, Gregory Bufford		
		
Fordham University McGinley Ballroom 8 pm
êEd Palermo Big Band with Napoleon Murphy Brock
		
Iridium 8 pm $30
• More is More Festival: Aaron Burnett solo; Peter Evans/Levy Lorenzo		
		
JACK 8 pm $20
êThe Music of Herbie Nichols: Julian Priester, David Haney, Adam Lane, Andrew Cyrille
		
Jazz at Kitano 8, 10 pm $34
êSteve Coleman and Five Elements with Jonathan Finlayson, Anthony Tidd,
Sean Rickman
The Jazz Gallery 7:30, 9:30 pm $25
êLife Cycles: Brian Blade, Jon Cowherd, Monte Croft, John Hart, Myron Walden,
Doug Weiss
Jazz Standard 7:30, 9:30 pm $35
• Mark Sganga/Martin Pizzarelli Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• Joan Belgrave; Emmet Cohen Mezzrow 8, 11 pm $20
êVijay Iyer Sextet with Graham Haynes, Steve Lehman, Mark Shim, Stephan Crump,
Marcus Gilmore
Miller Theatre 8 pm $35-40
êJohnny O’Neal
Minton’s 7:30, 9:30 pm $20
• Todd Neufeld Group with Rema Hasumi, Sergio Krakowski, Flin vam Hemmen		
		
Mirror in the Woods 10 pm
• Joey Alexander and Strings conducted by Richard DeRosa
		
Rose Theater 8 pm $40-140
êAnthony Coleman
Scholes Street Studio 8 pm $10
• Josiah Boornazian
Shrine 6 pm
êGregory Organ Monk Lewis
Sistas’ Place 9, 10:30 pm $20
• Teodross Avery; Adam Birnbaum Quartet with Ben Wolfe, Billy Drummond;
Charles Ruggiero Octet with Frank Basile, Nick Marchione, Bruce Harris,
Robert Edwards, James Burton III, Sam Dillon, Mike Karn; Philip Harper Quintet		
		
Smalls 4:30, 7:30, 10:30 pm 1 am $20
êLarry Willis Heavy Blue Band with Jeremy Pelt, Joe Ford, Blake Meister, Billy William
		
Smoke 7, 9, 10:30 pm $40
êStaten Island Jazz Festival: Sun Ra Arkestra; Leopoldo Fleming Jazz Ensemble;
Winard Harper and Jeli Posse; Danny Mixon Quartet; Kiane Zawadi; Earl Sauls;
Sylvester Scott; Antoinette Montague; Rudi Mwongozi; Jeannine Otis; Karlus Trapp;
Darrell Smith; Sajda Musawwir Ladner Randy Weston Tribute		
		
Snug Harbor Cultural Center 2 pm $20
• Pucci Amanda Jhones Quartet The Sound Bite 7, 9 pm
• Bright Dog Red: Joe Pignato, MC Cully, Cody Davies, Jarritt Sheel, Mike LaBombard,
Anthony Berman
Spectrum 7 pm
• Soggy Po Boys: Stu Dias, Eric Klaxton, Zach Lange, Nick Mainella, Mike Effenberger,
Brett Gallo, Scott Kiefner
St. Mazie Bar & Supper Club 10, 11:45 pm
êParables: Joel M. Ross, Immanuel Wilkins, Adam O’Farrill, María Grand, Kalia Vandever,
Micah Thomas, Rick Rosato, Craig Weinrib
		
The Stone at The New School 8:30 pm $20
• Peggy Sarlin
Triad Theater 7 pm $25
• The Cornerstone: Kris Funn, John Lee, Quincy Phillips
		
Tribeca Performing Arts Center 7:30 pm $30
êFred Hersch/Esperanza Spalding Village Vanguard 8:30, 10:30 pm $35
• Eric Alexander Quartet with David Kikoski, John Webber, Joe Farnsworth
		
Zinc Bar 8 pm $30

Sunday, October 21
• “Hot Lips” Joey Morant and Catfish Stew

		
Blue Note 11:30 am 1:30 pm $39.50
êEverything’s Beautiful: Robert Glasper Miles Davis Tribute with Bilal
		
Blue Note 8, 10:30 pm $45
• Caroline Davis Quartet with Julian Shore, Chris Tordini, Allan Mednard;
JOBS: Max Jaffe, Jessica Pavone, David Scanlon
		
Brooklyn Conservatory of Music 8 pm $20
• Bela Beledo; Chloé Perrier; Violette
		
Club Bonafide 4, 6, 8 pm $20
• Dizzy Con Clave: Carlos Henriquez Octet with Michael Rodriguez, Sean Jones,
Vincent Gardner, Melissa Aldana, Manuel Valera, Ludwig Afonso, Anthony Almonte
		
Dizzy’s Club 7:30, 9:30 pm $35
êHanna Schörken solo; Dave Sewelson Quartet with Steve Swell, William Parker,
Marvin Bugalu Smith
Downtown Music Gallery 6 pm
• Ehud Asherie; Ark Ovrutski
Fat Cat 6, 9 pm $10
êLioness Presents: Alexa Tarantino Quartet
		
Flushing Town Hall 2 pm $5
êMore is More Festival: Peter Evans solo; Being & Becoming: Peter Evans, Joel Ross,
Nick Jozwiak, Savannah Grace Harris and guest David Byrd-Marrow
		
JACK 8 pm $20
êSteve Coleman and Five Elements with Jonathan Finlayson, Anthony Tidd,
Sean Rickman
The Jazz Gallery 7:30, 9:30 pm $25
• Intergenerational Jazz Jam: Eli Yamin and Max Pollak Rhumba Tap with
Jennifer Vincent, Carlos Maldonado, Claudia Rahardjanoto, Ivan Renta, Samuel Torres
		
Jazz Museum in Harlem 2 pm $10
êLife Cycles: Brian Blade, Jon Cowherd, Monte Croft, John Hart, Myron Walden,
Doug Weiss
Jazz Standard 7:30, 9:30 pm $35
• Autumn Leaves – A Nat “King” Cole Songbook: Kendall Thomas with Emmet Cohen,
Corcoran Holt, Joe Saylor, Michael Valeanu
		
Joe’s Pub 4:30, 7 pm $25
êTyshawn Sorey/Marilyn Crispell The Kitchen 6 pm $20
êBen Allison, Ted Nash, Steve Cardenas
		
Mezzrow 8 pm $20
• Marilyn Kleinberg Trio with Saul Rubin, Yoshi Waki
		
North Square Lounge 12:30, 2 pm

• Weasel Walter, Yoni Kretzmer, Jake Henry, Hanry Fraser; Brandon Lopez Group;
Colin Hinton Trio

Nublu 9 pm $15

êPatience Higgins Band with Lynette Washington, Malik McLaurine, Marcus Persiani

		
Russian Samovar 3 pm
• Ryan Keberle and Reverso
Saint Peter’s Church 6 pm
• Jeff Pearring Sound
Scholes Street Studio 8 pm $10
• Hanbeom Lee Quartet with Jaeyoung Kim, Joy Shechter, Kelvin Andreas;
Odin Scherer Quartet with Henry Mermer, Adam Cordero, Finn Carroll
		
ShapeShifter Lab 8:30, 9:45 pm $10
• Rebecca Sullivan; Mente Clara; Javier Rosario Trio
		
Silvana 6, 7, 8 pm
• Ai Murakami Quartet with Sacha Perry; Ralph Lalama Bop-Juice with David Wong,
Clifford Barbaro; Jon Beshay
Smalls 4:30, 7:30 pm 1 am $20
êLarry Willis Heavy Blue Band with Jeremy Pelt, Joe Ford, Blake Meister, Billy William
		
Smoke 7, 9, 10:30 pm $40
• Jonathan Elbaz
The Sound Bite 6 pm
• NY Jazz Flutet
Triad Theater 3 pm $20
êFred Hersch/Esperanza Spalding Village Vanguard 8:30, 10:30 pm $35

Monday, October 22
• Saul Rubin Trio
Bar Lunàtico 8:30, 10 pm $10
• Ryan Hernandez Trio with Paul Cuffari, Hank Allen-Barfield; Marianne Solivan Trio with

Léandro Pellegrino, Matt Parrish Bar Next Door 6:30, 8:30, 10:30 pm $12
Birdland Theater 8:30 pm $30-40
• Cory Henry’s The 4 Deacons with Sharay Reed, TaRon Lockett, Isaiah Sharkey
		
Blue Note 8, 10:30 pm $25
• Federico Vinyas, Michaël Attias, Kenneth Jimenez, Milena Casado Fauquet;
Stephen Gauci, Sandy Ewen, Adam Lane, Kevin Shea; Sara Schoenbeck/
Harris Eisenstadt; Luke Schwartz, Kenneth Jimenez, Dayeon Seok; Aaron Rubinstein,
Chris Cretella, Drew Wesely; Jason Candler, Brendan Burke, Bill Talen		
		
Bushwick Public House 7 pm $10
• Emilio Solla Tango Jazz Orchestra Dizzy’s Club 7:30, 9:30 pm $35
êTyshawn Sorey Sextet with Sasha Berliner, Nick Dunston, Morgan Guerin, Lex Korten,
Nathan Reising
The Kitchen 8 pm $20
• Joy Brown
Mezzrow 8 pm $20
êBilly Childs Quartet
The Schomburg Center 8 pm
• Lopu Caputo Not So Big Band The Slope Lounge 8 pm
êJosh Evans Quintet
Smalls 7:30 pm $20
êBill Charlap/Renee Rosnes

Tuesday, October 23
• Luke Schwartz Trio with Kells Nollenberger, Kyle McCarter; Mike Bono Trio with

Jared Henderson, Jimmy Macbride
		
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Ron Carter Quartet with Jimmy Greene, Renee Rosnes, Payton Crossley		
		
Birdland 8:30, 11 pm $30-40
• A Gershwin Celebration: Champian Fulton and John Proulx
		
Birdland Theater 7 pm $20-30
êRobert Glasper Mulgrew Miller Tribute with Derrick Hodge, Rodney Green
		
Blue Note 8, 10:30 pm $45
• Under One Sun: Jamey Haddad, Billy Drewes, Salar Nader, Roberto Occhipinti,
Leo Blanco, Michael Ward Bergeman, Ali Amr, Luisito Quintero
		
Dizzy’s Club 7:30, 9:30 pm $35
• Kelly Green
Dizzy’s Club 11:15 pm $5
• Pedro Giraudo Tango Quartet The Django at Roxy Hotel 7:30 pm
• Saul Rubin Zebtet
Fat Cat 7 pm $10
• Keri Johnsrud Quartet
Jazz at Kitano 8 pm
• Yacine Boulares’ Aby Sidiya with Vincent Segal, Rajiv Jayaweera
		
The Jazz Gallery 7:30, 9:30 pm $15
êJakob Bro Trio with Thomas Morgan, Joey Baron
		
Jazz Standard 7:30, 9:30 pm $30
êTyshawn Sorey, Hprizm, Graham Haynes, Val-Inc, Brandon Ross
		
The Kitchen 8 pm $20
êAdam Hopkins’ Crickets with Anna Webber, Ed Rosenberg, Josh Sinton,
Jonathan Goldberger, Devin Gray; Anna Webber Simple Trio with Matt Mitchell,
John Hollenbeck
Korzo 9, 10:30 pm
ê23rd Annual Dizzy Gillespie Birthday Celebration: Mike Longo’s NY State of the Art
Jazz Ensemble with Ira Hawkins and guests Annie Ross, Jimmy Owens
		
New York City Baha’i Center 8, 9:30 pm $15
• Robert Edwards Quintet with Vanessa Perea, Joe Magnarelli, Mike Karn, Aaron Kimmel;
Frank Lacy Group
Smalls 7:30, 10:30 pm $20
êChris Dingman/Okkyung Lee
The Stone at The New School 8:30 pm $20
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35
• Dither: Taylor Levine, Joshua Lopes, James Moore, Gyan Riley
		
Wonders of Nature 8 pm $10

Wednesday, October 24
• Danny Fox Trio
Bar Lunàtico 8:30, 10 pm $10
• Julphan Tilapornputt Trio with Trevor Brown, Kobi Abcede
		
Bar Next Door 6:30 pm
• Ron Carter Quartet with Jimmy Greene, Renee Rosnes, Payton Crossley		
		
Birdland 8:30, 11 pm $30-40
• A Gershwin Celebration: Champian Fulton and John Proulx
		
Birdland Theater 7 pm $20-30
êRobert Glasper Mulgrew Miller Tribute with Derrick Hodge, Rodney Green
		
Blue Note 8, 10:30 pm $45
• Rodney Whitaker Sextet with Freddie Hendrix, Ron Blake, Helen Sung, Lewis Nash,
Rockelle Fortin
Dizzy’s Club 7:30, 9:30 pm $35
• Kelly Green
Dizzy’s Club 11:15 pm $5
• Raphael D’lugoff Trio +1; Ned Goold Jam
		
Fat Cat 7 pm 12:30 am $10
êCooper-Moore/Stephen Gauci; Tony Malaby Quartet with Marc Hannaford,
William Parker, Billy Mintz
Happylucky no.1 8, 9:15 pm $15
êTed Rosenthal Trio with Noriko Ueda, Tim Horner
		
Jazz at Kitano 8, 10 pm $18
• Nick Dunston’s Atlantic Abstraction with Louna Dekker-Vargas, Ledah Finck,
Tal Yahalom, Stephen Boegehold The Jazz Gallery 7:30, 9:30 pm $15
êJakob Bro Trio with Thomas Morgan, Joey Baron
		
Jazz Standard 7:30, 9:30 pm $30
• Imani Uzuri
Joe’s Pub 7 pm $18
• Harvie S, Roni Ben-Hur, Sylvia Cuenca
		
Mezzrow 8 pm $20
• Antonio Ciacca Swing Society Minton’s 7:30, 9:30 pm $10
• Howard Williams Big Band
Saint Peter’s Church 1 pm $10
• Glassbath
Silvana 7 pm
• Wayne Tucker Sextet; Isaiah J. Thompson
		
Smalls 7:30 pm 1 am $20
êTigran Hamasyan
Sony Hall 8 pm $40-60
êAmir Elsaffar/Okkyung Lee
The Stone at The New School 8:30 pm $20
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35
• Alex Sipiagin Quintet with Will Vinson, John Escreet, Ricky Rodriguez, Donald Edwards
		
Zinc Bar 8, 10 pm $25

Thursday, October 25
• Matt Mitchell, Tim Motzer, Doug Hirlinger

		
Areté Gallery 8 pm
• Peter Apfelbaum and Sparkler Bar Lunàtico 8:30, 10 pm $10
• David Stern Trio with Josh Allen, Tiago Michelin; Phil Robson Trio with Tyler Mitchell,
Luca Santaniello
Bar Next Door 6:30, 8:30, 10:30 pm $12
• Alex Frondelli Quartet with Sam Towse, Mikey Migliore, Jason Wastor		
		
Birdland 5:30 pm $30
• Ron Carter Quartet with Jimmy Greene, Renee Rosnes, Payton Crossley		
		
Birdland 8:30, 11 pm $30-40
• Robert Glasper’s R+R=NOW with Terrace Martin, Christian Scott, Derrick Hodge,
Taylor McFerrin, Justin Tyson
Blue Note 8, 10:30 pm $45
• Dan Furman Duo
Cleopatra’s Needle 7 pm
• Emilie Surtees; Pierre-Alexander Petiot/Yvonnick Prene
		
Club Bonafide 6, 8 pm $15-20
êRodney Whitaker Sextet with Freddie Hendrix, Ron Blake, Helen Sung, Lewis Nash,
Rockelle Fortin
Dizzy’s Club 7:30, 9:30 pm $40
• Kelly Green
Dizzy’s Club 11:15 pm $10
• Ian Hendrickson-Smith
The Django at Roxy Hotel 10 pm
êMichael Formanek Very Practical Trio with Tim Berne, Mary Halvorson		
		
Greenwich House Music School 8 pm $20
• Monday Michiru Trio with Misha Tsiganov, Nir Felder
		
Jazz at Kitano 8, 10 pm $18
• Arta Jēkabsone Quintet with Theo Walentiny, Lucas Kadish, Nick Dunston,
Stephen Boegehold
The Jazz Gallery 7:30, 9:30 pm $15
êChristian Sands Trio with Eric Wheeler, Jonathan Barber and guests Caio Afiune,
Keyon Harrold, Marcus Strickland Jazz Standard 7:30, 9:30 pm $30
• Dan Block, Ehud Asherie, Lee Hudson
		
Mezzrow 8 pm $20
êJazz at Lincoln Center Orchestra Plays Monk
		
Rose Theater 8 pm $40-130
êRoulette 40th Anniversary Gala honoring Hal Willner with Laurie Anderson,
Steven Bernstein, Janine Nichols, Teddy Thompson, Chloe Webb, Doug Wieselman
and guests
Roulette 7 pm $100-7,500
• Frank London
Russ & Daughters Café 8 pm
• Sam Blakeslee Large Group with Andrew Gould, David Leon, Jeremy Powell,
Sam Dillon, Andrew Gutauskas, Sam Hoyt, Stuart Mack, Nolan Tsang, Dave Smith,
Nick Grinder, Sara Jacovino, Matt McDonald, Jen Hinkle, Alex Goodman, Brad Whiteley,
Evan Gregor, Dan Pugach
ShapeShifter Lab 7 pm $12
• Kamila and Yamirah
Shrine 6 pm
• LehCats
Silvana 6 pm
• Vince Ector Trio with Bruce Williams, Pat Bianchi; Carlos Abadie Quintet with
Sam Dillon, Peter Zak, Kiyoshi Kitagawa, Luca Santaniello; Giveton Gelin Quintet		
		
Smalls 7:30, 10:30 pm 1 am $20
• Cynthia Scott
Smoke 7, 9, 10:30 pm $15
• Take Me To The River—New Orleans Live!: The Dirty Dozen Brass Band; Ivan Neville;
Ian Neville; George Porter, Jr.; Big Chief Monk Boudreaux; Lost Bayou Ramblers;
79ers Gang; Terence Higgins
Sony Hall 8 pm $55-79.50
êChris Corsano, Ches Smith, Okkyung Lee
		
The Stone at The New School 8:30 pm $20
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35
• La Lupe Tribute: Caridade De La Luz
		
Zinc Bar 7:30, 9 pm $25

Friday, October 26
• Kendra Shank, Pete McCann, Dean Johnson
		
55Bar 6 pm
• Revive Big Band
Apollo Theater 11:30 am $4
êMonk’s Dream: Russell Hall, Barry Harris, Mathis Picard, Jeff “Tain” Watts, Kyle Poole,
Joel Ross, Vuyo Sotashe, Bruce Harris, Ruben Fox, Julian Lee, Gabe Schnider,
Michela Marino Lerman
The Appel Room 7, 9:30 pm $60-80
• Michael Valeanu Trio with Or Bareket, Jake Goldbas
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
êRon Carter Quartet with Jimmy Greene, Renee Rosnes, Payton Crossley		
		
Birdland 8:30, 11 pm $30-40
êTribute to Herbie Hancock: Michael Cochrane
		
Bloomingdale School of Music 7 pm
• Robert Glasper’s R+R=NOW with Terrace Martin, Christian Scott, Derrick Hodge,
Taylor McFerrin, Justin Tyson
Blue Note 8, 10:30 pm $45
• Taylor McFerrin with Marcus Gilmore
		
Blue Note 12:30 am $15
• Art Lillard Trio
Cleopatra’s Needle 8 pm
êMarty Ehrlich solo; Eli Fountain Percussion Discussion with Reggie Nicholson,
Jay Hoggard, Warren Smith, Bobby Sanabria, Bryan Carrott, Lyndon Achee
		
Community Church of New York 8 pm $30
êMostly Monk: Mike LeDonne Trio with Peter Washington, Lewis Nash		
		
Dizzy’s Club 7:30, 9:30 pm $45
• Kelly Green
Dizzy’s Club 11:15 pm $10
• Ken Fowser Quintet; Chris Norton The Django at Roxy Hotel 7:30, 10:30 pm
êDavid Weiss Point of Departure
Fat Cat 10:30 pm $10
• Ann Hampton Callaway’s Diva Power
		
Feinstein’s/54 Below 7 pm $50-100
êPaquito D’Rivera and John DiMartino Trio with Yoshi Waki, Mark Taylor		
		
Flushing Town Hall 8 pm $25
• José James
Highline Ballroom 8 pm $27.50-140
• Brandon Lopez Malediction with Michael Foster, Nina Dante, Lucie Vítková
		
Issue Project Room 8 pm
êCelebrating Zoot: Lew Tabackin Quartet with Richard Wyands, Bill Crow,
Pete Van Nostrand
Jazz at Kitano 8, 10 pm $34
• Brandon Ross For Living Lovers with Graham Haynes, Stomu Takeishi, JT Lewis
		
The Jazz Gallery 7:30, 9:30 pm $25
êChristian Sands Trio with Eric Wheeler, Jonathan Barber and guests Caio Afiune,
Keyon Harrold, Marcus Strickland Jazz Standard 7:30, 9:30 pm $30
• Cleave Guyton Jam Session
Keiko Studios Music Academy 7 pm
• Russ Kassoff Duo
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• Todd Coolman, Bill Cunliffe, Dennis Mackrel; Benny Benack III
		
Mezzrow 8, 11 pm $20
êJazz at Lincoln Center Orchestra Plays Monk
		
Rose Theater 8 pm $40-130
• Kavita Shah
Rubin Museum 7 pm $30
êFrançois Houle/Gerry Hemingway Scholes Street Studio 8 pm $10
• Haven Street: Gary Bruce, John Szinger, Rich Paganello, Dan Fisher, Jay Militscher;
Makrokosmos Orchestra
ShapeShifter Lab 7, 8:30 pm $10
• Adam Price Group
Shrine 6 pm
• Dave Stoler Quartet with Adam Kolker, Chris Nolte, Jason Tiemann;
Stafford Hunter and Continuum with Todd Bashore, Davis Whitfield, Ryan Berg,
Chris Beck; Corey Wallace DUBtet Smalls 7:30, 10:30 pm 1 am $20
êDavid Hazeltine Trio
Smoke 7, 9, 10:30 pm $40
• Peter Brainin and Talking Drum The Sound Bite 7, 9 pm
êMary Halvorson, María Grand, Okkyung Lee
		
The Stone at The New School 8:30 pm $20
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35
êChano Dominguez Trio with Alexis Cuadrado, Henry Cole
		
Zinc Bar 7:30, 9 pm $30
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Saturday, October 27
êMonk’s Dream: Russell Hall, Barry Harris, Mathis Picard, Jeff “Tain” Watts, Kyle Poole,

Joel Ross, Vuyo Sotashe, Bruce Harris, Ruben Fox, Julian Lee, Gabe Schnider,
Michela Marino Lerman
The Appel Room 7, 9:30 pm $60-80
• Ricardo Grilli Trio with Tim Norton, Joe Strasser
		
Bar Next Door 7:30, 9:30, 11:30 pm $12
• Fleurine and Boys from Brazil Birdland 5:30 pm $30
êRon Carter Quartet with Jimmy Greene, Renee Rosnes, Payton Crossley		
		
Birdland 8:30, 11 pm $30-40
• Robert Glasper’s R+R=NOW with Terrace Martin, Christian Scott, Derrick Hodge,
Taylor McFerrin, Justin Tyson
Blue Note 8, 10:30 pm $45
êTaylor McFerrin with Marcus Gilmore
		
Blue Note 12:30 am $15
• Emilie Surtees
City Winery 8:30 pm $25
• Justin Lees Trio
Cleopatra’s Needle 8 pm
êMostly Monk: Mike LeDonne Trio with Peter Washington, Lewis Nash		
		
Dizzy’s Club 7:30, 9:30 pm $45
• Kelly Green
Dizzy’s Club 11:15 pm $20
• Ray Gallon Trio; Eyal Vilner Big Band
		
The Django at Roxy Hotel 7:30, 10:30 pm
• Steve Blum Trio; Greg Glassman Jam
		
Fat Cat 7 pm 1:30 am $10
êAmanda Monaco and Friends with Joe Fiedler, Sean Conly, Jeff Davis		
		
Greenwich House Music School 8 pm $15
êStephan Crump’s Elemental with Michaël Attias, Ryan Ferreira, Ches Smith		
		
Ibeam Brooklyn 8 pm $15
êCelebrating Zoot: Lew Tabackin Quartet with Richard Wyands, Bill Crow,
Pete Van Nostrand
Jazz at Kitano 8, 10 pm $34
êDarius Jones Shades of Black with Sam Newsome, Cooper-Moore, Chad Taylor,
Michael Wimberly
The Jazz Gallery 7:30, 9:30 pm $25
• Michael Kanan Trio with Neal Miner, Greg Ruggiero
		
Jazz Standard 12 pm $10
êChristian Sands Trio with Eric Wheeler, Jonathan Barber and guests Caio Afiune,
Keyon Harrold, Marcus Strickland Jazz Standard 7:30, 9:30 pm $30
• Russ Kassoff Duo
Knickerbocker Bar & Grill 9, 10:15 pm $3.50
• Todd Coolman, Bill Cunliffe, Dennis Mackrel
		
Mezzrow 8 pm $20
• Soulbleed: Seiki Yukimoto, Andrew Lamb, Spaceman Patterson, Terry Burrus,
Stanley Banks, Craig Holiday Haynes, Newman Taylor Baker, DJ Logic		
		
Nublu 151 8:30 pm
êJazz at Lincoln Center Orchestra Plays Monk
		
Rose Theater 8 pm $40-130
• Ken Kobayashi
Shrine 6 pm
• Joe Pino Quintet; Conor Hall; Jared Sims Quartet with Frank Straub, John Feliciano,
Alex MacKinnon
Silvana 6, 7, 9 pm
êCharles Tolliver
Sistas’ Place 9, 10:30 pm $20
• Gerry Gibbs and Thrasher People; Stafford Hunter and Continuum with Todd Bashore,
Davis Whitfield, Ryan Berg, Chris Beck; Brooklyn Circle: Stacy Dillard, Diallo House,
Ismail Lawal
Smalls 7:30, 10:30 pm 1 am $20
êDavid Hazeltine Trio
Smoke 7, 9, 10:30 pm $40
• Barbara King and The Spirit of Jazz
		
The Sound Bite 7, 9 pm
• David Leon
Spectrum 7 pm
• Yeo-Neun Quartet: Maeve Gilchrist, Okkyung Lee, Eivind Opsvik, Jacob Sacks
		
The Stone at The New School 8:30 pm $20
• Annie Chen Trio
Tomi Jazz 8 pm $10
• Horace Scott Quartet
Triad Theater 7 pm $25
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35
• Ronnie Burrage
Williamsburg Music Center 10 pm $10

Sunday, October 28
êResonance Records 10th Anniversary Celebration: Polly Gibbons; Aubrey Logan;

Eddie Daniels Quartet with Christian Howes, Claudio Roditi, Harlem Quartet;
Josh Nelson, Donald Vega, Kevin Axt, Richie Goods, Mauricio Zottarelli, Mark McLean,
Paul Bollenback
Birdland 6, 7:30, 9 pm $30
• Dave Schroeder/Sebastien Paindestre’s Atlantico with Mike Richmond, John Hadfield
and guest Billy Drewes
Blue Note 11:30 am 1:30 pm $39.50
• Robert Glasper’s R+R=NOW with Terrace Martin, Christian Scott, Derrick Hodge,
Taylor McFerrin, Justin Tyson
Blue Note 8, 10:30 pm $45
• Audrey Silver Band with Bruce Barth, Alex Pope Norris, Paul Beaudry		
		
Cornelia Street Underground 6 pm $10
• Rob Scheps Core-tet with Jim O’Connor, Jamie Reynolds, Cameron Brown,
Anthony Pinciotti
The Cutting Room 4 pm $20-25
• Alexander Claffy Band with guests Kurt Rosenwinkel, Veronica Swift		
		
Dizzy’s Club 7:30, 9:30 pm $30
• Max Kutner/Gregg Bendian
Downtown Music Gallery 6 pm
• Welf Dorr, Chris Hoffman, Andrew Drury; Sana Nagano, Keisuke Matsuno, Tyler Luppi,
Paolo Cantarella
El Barrio Artspace 7 pm
• Terry Waldo’s Gotham City Band Fat Cat 6 pm $10
êMichael Formanek Elusion Quartet with Tony Malaby, Kris Davis, Ches Smith
		
The Jazz Gallery 7:30, 9:30 pm $25
êChristian Sands Trio with Eric Wheeler, Jonathan Barber and guests Caio Afiune,
Keyon Harrold, Marcus Strickland Jazz Standard 7:30, 9:30 pm $30
• Peter Zak/Doug Weiss
Mezzrow 8 pm $20
• Kelsey Jillette Trio with Tony Romano, Daniel Foose
		
North Square Lounge 12:30, 2 pm
• Marco Di Gennaro Trio with Daralyn Jay, Daniel Duke
		
Russian Samovar 3 pm
• Alexa Tarantino Quartet
Saint Peter’s Church 6 pm
• Neal Kirkwood Blue Inventions Trio with Tim Harrison, Ron Horton
		
Scholes Street Studio 8 pm $10
• Ai Murakami Quartet with Sacha Perry; Tardo Hammer Trio; Brandon Sanders Quartet
		
Smalls 4:30, 7:30, 10:30 pm $20
êDavid Hazeltine Trio
Smoke 7, 9, 10:30 pm $40
• Gregg Skaff
The Sound Bite 6 pm
êRavi Coltrane Quartet with Gadi Lehavi, Scott Colley, Johnathan Blake		
		
Village Vanguard 8:30, 10:30 pm $35

• Josh Lawrence and Color Theory with Caleb Curtis, Zaccai Curtis, Luques Curtis,

Anwar Marshall, Brent White, Adan Faulk
		
Dizzy’s Club 7:30, 9:30 pm $35
• Peter Cincotti
Iridium 8:30 pm $25-40
• Titans of Brazilian Music—Pixinguinha, Santos, and Jobim: Juilliard Jazz Ensembles
led by Rogério Boccato
Juilliard School Paul Hall 7:30 pm $20
êCelebrating the Music and Life of Henry Butler: Steven Bernstein, Davell Crawford,
Amy Helm, Richard Julian, Tom McDermott, John Medeski, Raul Midon, Arturo O’Farrill,
Paul Schaffer, The Hot 9, Jambalaya and guests
		
Le Poisson Rouge 8 pm $45
• Michael Wolff
Mezzrow 8 pm $20
• Jim Campilongo Trio with Chris Morrissey, Josh Dion
		
Rockwood Music Hall Stage 2 10:15 pm $10
• World Jazz Quintet: Scott Litroff, Francis Hon, David Ullmann, Jeong Hwan Park,
Daisuke Konno
Rockwood Music Hall Stage 3 7 pm $15
• John Yao and His 17-Piece Instrument
		
The Slope Lounge 8 pm
• Ari Hoenig Trio; Joe Farnsworth Group
		
Smalls 7:30, 10:30 pm $20

Tuesday, October 30
• Stephen Boegehold Trio with Alex Levine, Yuma Uesaka; Vaughn Stoffey Trio with
Evan Gregor, Ian Froman

M O N D AY
• Richard Clements/Murray Wall Band
11th Street Bar 8 pm
• Grove Street Stompers
Arthur’s Tavern 7 pm
• Earl Rose
Bemelmans Bar 5:30, 9 pm
• Woody Allen and The Eddy Davis New Orleans Jazz Band		
Café Carlyle 8:45 pm$120-215
• Jon Weiss Duo
Cleopatra’s Needle 8 pm
• Svetlana & The Delancey 5 Freddy’s Backroom 8:30 pm
• Vince Giordano and The Nighthawks
Iguana 8 pm
• Iris Ornig Jam Session
Jazz at Kitano 8 pm
• Mingus Big Band
Jazz Standard 7:30, 9:30 pm $25
• JFA Jam Session
Local 802 7 pm
• Pasquale Grasso
Mezzrow 11 pm $20
• Melvin Vines
Paris Blues 9 pm
• Jazz Jam Session
Radegast Hall 8 pm
• Vincent Herring Quartet and Smoke Jam Session
Smoke 7, 9, 10:30 pm
• Swingadelic
Swing 46 8:30 pm
• Vanguard Jazz Orchestra Village Vanguard 8:30, 10:30 pm $30

êSean Conly Trio with Michaël Attias, Michael Sarin

		
Barbès 7 pm $10
• Ron Carter’s Golden Striker Trio with Russell Malone, Donald Vega
		
Birdland 8:30, 11 pm $30-40
êMichel Camilo Trio with Ricky Rodriguez, Mark Walker
		
Blue Note 8, 10:30 pm $45
êDavid Chesky Jazz In The New Harmonic with Peter Washington, Billy Drummond		
		
Dizzy’s Club 7:30, 9:30 pm $35
• Evan Arntzen
Dizzy’s Club 11:15 pm $5
• Gerardo Contino Latin Grooves The Django at Roxy Hotel 7:30 pm
• Saul Rubin Zebtet; Itai Kriss and Gato Gordo; John Benitez Latin Bop
		
Fat Cat 7, 9 pm 12:30 am $10
• Camille Bertault with Chico Pinheiro, Or Bareket
		
Jazz Standard 7:30, 9:30 pm $25
• James Carney, Chris Lightcap, Mark Ferber; Mute: Kevin Sun, Christian Li,
Jeong Lim Yang, Dayeon Seok Korzo 9, 10:30 pm
• Dan Tepfer’s Acoustic Informatics Le Poisson Rouge 8 pm
• Marya Lawrence, Erik Lawrence, Anthony Wonsey, Cameron Brown
		
Mezzrow 8 pm $20
êTribute to Chet Baker: Warren Chiasson Quartet with Bob Mover, Alex Gressel,
Jimmy Madison
New York City Baha’i Center 8, 9:30 pm $15
• Sandy Ewen, Michelle Yom, Paul Feitzinger; Aron Namenwirth, Zach Swanson,
Joe Hertenstein; Talibam!: Matt Mottel/Kevin Shea; Aaron Rubinstein, Joanna Mattrey,
Raf Vertessen
Nublu 9 pm $10
êSteve Nelson Quartet
Smalls 7:30 pm $20
êBodhicitta: William Parker, Ikue Mori, Kenny Wollesen, Louie Belogenis
		
The Stone at The New School 8:30 pm $20
• Jon Batiste and Friends with Phil Kuehn, Joe Saylor, Tivon Pennicott, Patrick Bartley,
Giveton Gelin
Village Vanguard 8:30, 10:30 pm $35

Wednesday, October 31
êMichel Camilo Trio with Ricky Rodriguez, Mark Walker
		
Blue Note 8, 10:30 pm $45
• Cristina Pato Quartet with Julien Labro, Edward Perez, Maurice Zottarelli		
		
Dizzy’s Club 7:30, 9:30 pm $35
• Steven Feifke Big Band
The Django at Roxy Hotel 10:30 pm
• Raphael D’lugoff Trio +1; Ned Goold Jam
		
Fat Cat 7 pm 12:30 am $10
êWadada Leo Smith’s Red Autumn Gold by Nate Wooley; Annea Lockwood’s Immersion
by Frank Cassara/Dominic Donato; Catherine Lamb’s Prisma Interius VIII by
Wet Ink Ensemble
Issue Project Room 8 pm $15
êJudimarie Canterino Quartet with Mark Shane, Steve Lamartina, Jerry Bruno
		
Jazz at Kitano 8, 10 pm $18
êScott Robinson’s Heliotones with Tim Hagans, Godwin Louis, Michael Weiss,
Pat O’Leary, Johnathan Blake
Jazz Standard 7:30, 9:30 pm $30
• Antonio Ciacca Swing Society Minton’s 7:30, 9:30 pm $10
êThe Stone Commissions: Zeena Parkins
		
National Sawdust 7 pm $25
• Dred Scott Trio with Ben Rubin, Diego Voglino and guests
		
Rockwood Music Hall Stage 1 12 am
• Jill McCarron, Harvie S, Vince Cherico
		
Saint Peter’s Church 1 pm $10
êBlue Buddha: Dave Douglas, Louie Belogenis, Bill Laswell, Michael Wimberly
		
The Stone at The New School 8:30 pm $20
• Jon Batiste and Friends with Phil Kuehn, Joe Saylor, Tivon Pennicott, Patrick Bartley,
Giveton Gelin
Village Vanguard 8:30, 10:30 pm $35

Monday, October 29
• Jonah Udall Trio with Brian Krock, Jake Shandling; Tammy Scheffer Trio with
Glenn Zaleski, Daniel Foose

Bar Next Door 6:30, 8:30, 10:30 pm $12

R EGU L A R ENG A GE M ENTS

Bar Next Door 6:30, 8:30, 10:30 pm $12

êResonance Records 10th Anniversary Celebration: Polly Gibbons; Aubrey Logan;

Eddie Daniels Quartet with Christian Howes, Claudio Roditi, Harlem Quartet;
Josh Nelson, Donald Vega, Kevin Axt, Richie Goods, Mauricio Zottarelli, Mark McLean,
Paul Bollenback
Birdland 6, 7:30, 9 pm $30
• Cory Henry and Friends
Blue Note 8, 10:30 pm $25
• Mike Marcinowski, Juanma Trujillo, Aaron Rourk; Stephen Gauci, Sandy Ewen,
Adam Lane, Kevin Shea; Blaise Siwula, Jesse Dulman, Nicolas Letman-Burtinovic,
Jon Panikkar; Edith Steyer, Joe Hertenstein; Richard Keene, Billy Stein, Brian Groder,
Larry Roland, Charles Downs; Chris Libutti/Watson
		
Bushwick Public House 7 pm $10
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T U E S D AY
• Yuichi Hirakawa Trio
Arthur’s Tavern 7 pm
• Art Hirahara Trio
Arturo’s 8 pm
• David Budway Trio
Bemelmans Bar 9:30 pm
• Marc Devine Trio
Cleopatra’s Needle 8 pm
• Battle Of The Horns
Farafina Jazz Café and Lounge 8 pm
• Diego Voglino Jam Session Halyard’s 10 pm
• Vince Giordano and The Nighthawks
Iguana 8 pm
• Joe Graziosi Legacy Jam Minton’s 6 pm
• Mona’s Hot Four
Mona’s 11 pm
• John Cooksey
Paris Blues 9 pm
• Mike LeDonne Quartet; Emmet Cohen Band
Smoke 7, 9, 10:30, 11:30 pm
• Hayes Greenfield
Soapbox 7:30 pm
• George Gee Orchestra
Swing 46 8:30 pm

W E D N E S D AY
• Bill Wurtzel/Jay Leonhart
American Folk Art Museum 2 pm
• Eve Silber
Arthur’s Tavern 7 pm
• Jonathan Kreisberg Trio
Bar Next Door 8:30, 10:30 pm $12
• David Budway Trio
Bemelmans Bar 9:30 pm
• David Ostwald’s Louis Armstrong Centennial Band
Birdland 5:30 pm $20
• Joel Forrester solo
Bistro Jules 5:30 pm
• Les Kurtz Trio
Cleopatra’s Needle 7 pm
• Pasquale Grasso; Django Jam Session
The Django 8:30, 11 pm
• WaHi Jazz Jam
Le Chéile 8 pm
• Les Goodson Band
Paris Blues 9 pm
• Lezlie Harrison; Mel Davis B3 Trio and Organ Jam
Smoke 7, 9, 10:30, 11:30 pm
• Stan Rubin Orchestra
Swing 46 8:30 pm

T H U R S D AY
• Ray Blue Organ Quartet
• Eri Yamamoto Trio
• David Budway Trio
• John McNeil/Mike Fahie
• Joel Forrester
• Steve Wirts
• Spike Wilner
• Les Goodson Band
• Gene Bertoncini
• Rob Duguay Low Key Trio

American Legion Post 398 7 pm
Arthur’s Tavern 7 pm
Bemelmans Bar 9:30 pm
The Douglass 9 pm
George’s 6:30 pm
Han Dynasty 6 pm
Mezzrow 11 pm $20
Paris Blues 9 pm
Ryan’s Daughter 8:30, 10:30 pm
Turnmill NYC 11 pm

• Eri Yamamoto Trio
• Joel Forrester
• The Crooked Trio
• David Budway Trio
• Birdland Big Band
• Melvin Vines
• Gerry Eastman Quartet

Arthur’s Tavern 7 pm
Baker’s Pizza 7 pm
Barbès 5 pm
Bemelmans Bar 9:30 pm
Birdland 5:15 pm $25
Paris Blues 9 pm
Williamsburg Music Center 10 pm

F R I D AY

S AT U R D AY
• Eri Yamamoto Trio
Arthur’s Tavern 7 pm
• Bill Saxton and the Harlem Bebop Band
Bill’s Place 8, 10 pm $20
• Joel Forrester solo
Bistro Jules 6 pm
• Stan Rubin Orchestra
Carnegie Club 8:30, 10:30 pm
• Bassey & The Heathens
The Heath 12:30 am
• Yvonnick Prené
Henry’s 12:30 pm
• Assaf Kehati Duo
Il Gattopardo 11:30 am
• Melvin Vines
Paris Blues 9 pm
• Johnny O’Neal
Smoke 11:45 pm 12:45 am

S U N D AY
• Creole Cooking Jazz Band; Stew Cutler and Friends
Arthur’s Tavern 7, 10 pm
• Peter Mazza Trio
Bar Next Door 8, 10 pm $12
• Arturo O’Farrill Afro Latin Jazz Orchestra
Birdland 9, 11 pm $30
• Joel Forrester solo
Bistro Jules 4 pm
• Renaud Penant Trio
Bistro Jules 7:30 pm
• Steve LaSpina Trio
Café Loup 12:30 pm
• Marc Devine/Hide Tanaka Café Loup 6:30 pm
• Keith Ingham
Cleopatra’s Needle 4 pm
• Trampelman
Dominie’s Astoria 9 pm
• The EarRegulars
The Ear Inn 8 pm
• Glenn Crytzer All Stars
Flatiron Lounge 6:30 pm
• Joel Forrester solo
Grace Gospel Church 11 am
• Grassroots Jazz Effort
Grassroots Tavern 9 pm
• Tony Middleton Trio
Jazz at Kitano 12 pm $40
• John Merrill and Friends
Mezzrow 11 pm $20
• Melvin Vines
Paris Blues 9 pm
• Marjorie Eliot/Rudell Drears/Sedric Choukroun
Parlor Entertainment 4 pm
• Koran Agan
Radegast Hall 1:30 pm
• Lu Reid Jam Session
Shrine 4 pm
• Annette St. John; Wilerm Delisfort Quartet
Smoke 11:30 am 11:45 pm
• Sean Smith and guest
Walker’s 8 pm

CLUB DIRECTORY
• 7-Corners Fulton and South Oxford Streets Subway: A, C to Lafayette Street
• 11th Street Bar 510 E. 11th Street
(212-982-3929) Subway: L to 1st Avenue www.11thstbar.com
• 17 Frost Theatre of the Arts 17 Frost Street
(646-389-2017) Subway: L to Bedford Avenue www.17frost.com
• 55Bar 55 Christopher Street (212-929-9883)
Subway: 1 to Christopher Street www.55bar.com
• 440Gallery 440 Sixth Avenue, Brooklyn
(718-499-3844) Subway: F, G to Seventh Avenue www.440gallery.com
• American Folk Art Museum 65th Street at Columbis Avenue
(212-595-9533) Subway: 1 to 66th Street www.folkartmuseum.org
• American Legion Post 398 248 W. 132nd Street
(212-283-9701) Subway: 2, 3 to 135th Street www.legion.org
• An Beal Bocht Café 445 W. 238th Street
Subway: 1 to 238th Street www.LindasJazzNights.com
• Apollo Theater & Music Café 253 W. 125th Street
(212-531-5305) Subway: A, B, C, D, 2, 3 to 125th Street
www.apollotheater.org
• The Appel Room Broadway at 60th Street, 5th floor
(212-258-9800) Subway: 1, 2, 3, A, C, E, B, D, F to Columbus Circle
www.jazz.org
• Areté Gallery 67 West Street, Brooklyn
(929-397-0025) Subway: G to Greenpoint Avenue www.aretevenue.com
• Arthur’s Tavern 57 Grove Street (212-675-6879)
Subway: 1 to Christopher Street www.arthurstavernnyc.com
• Artists Space Books & Talks 55 Walker Street
(212-226-3970) Subway: R to Canal Street www.artistsspace.org
• Arturo’s 106 W. Houston Street (at Thompson Street)
(212-677-3820) Subway: A, B, C, D, E, F, M to W. 4th Street
• Austrian Cultural Forum 11 E. 52nd Street at Madison Avenue
(212-319-5300) Subway: 6 to 51st Street www.acfny.org
• Baker’s Pizza 201 Avenue A
(212-777-7477) Subway: L to First Avenue www.bakerspizzanyc.com
• BAM Fisher Theater 321 Ashland Place
(718-636-4100) Subway: M, N, R, W to Pacific Street;
Q, 1, 2, 4, 5 to Atlantic Avenue www.bam.org
• BAM Howard Gilman Opera House 30 Lafayette Avenue
(718-636-4100) Subway: Subway: M, N, R, W to Pacific Street;
Q, 1, 2, 4, 5 to Atlantic Avenue www.bam.org
• Bar Chord 1008 Cortelyou Road
(347-240-6033) Subway: Q to Cortelyou Road www.barchordnyc.com
• Bar Lunàtico 486 Halsey Street
(917-495-9473) Subway: C to Kingston-Throop Avenues
www.barlunatico.com
• Bar Next Door 129 MacDougal Street (212-529-5945)
Subway: A, B, C, D, E, F, M to W. 4th Street www.lalanternacaffe.com
• Barbès 376 9th Street at 6th Avenue, Brooklyn (718-965-9177)
Subway: F to 7th Avenue www.barbesbrooklyn.com
• Bemelmans Bar 35 E. 76th Street (212-744-1600)
Subway: 6 to 77th Street www.thecarlyle.com
• Bill’s Place 148 W. 133rd Street (between Lenox and 7th Avenues)
(212-281-0777) Subway: 2, 3 to 135th Street
• Birdland and Birdland Theater 315 W. 44th Street (212-581-3080)
Subway: A, C, E, to 42nd Street www.birdlandjazz.com
• Bistro Jules 60 St Marks Place
(212-477-5560) Subway: 6 to Astor Place www.julesbistro.com
• Bloomingdale School of Music 323 W. 108th Street
(212-663-6021) Subway: 1 to Cathedral Parkway www.bsmny.org
• Blue Note 131 W. 3rd Street at 6th Avenue (212-475-8592)
Subway: A, B, C, D, E, F, M to W. 4th Street www.bluenotejazz.com
• BRIC House Ballroom 647 Fulton Street
(718-683-5600) Subway: 2, 3, 4, 5 to Nevins Street www.bricartsmedia.org
• Bronx Museum of the Arts 1040 Grand Concourse (at 165th Street)
(718-681-6000) Subway: 4 to 161st Street
• Brooklyn Bowl 61 Wythe Avenue
(718-963-3369) Subway: L to Bedford Avenue www.brooklynbowl.com
• The Brooklyn Commons 388 Atlantic Avenue
Subway: A, C, G to Hoyt/Schermerhorn Streets
• Brooklyn Conservatory of Music 58 Seventh Avenue, Brooklyn
Subway: F to Seventh Avenue, N, R to Union Street www.bkcm.org
• Brooklyn Waterfront Artists Coalition 499 Van Brunt Street
(718-596-2507) Subway: F to Smith - 9 Streets www.bwac.org
• Brownsville Heritage House 581 Mother Gaston Boulevard
(718-385-1111) Subway: L to New Lots Avenue
• Bryant Park 5th and 6th Avenues between 40th and 42nd Streets
Subway: 4, 5, 6 to 42nd Street www.bryantpark.org
• Bushwick Public House 1288 Myrtle Avenue
(917-966-8500) Subway: G to Myrtle - Willoughby Avenue then B54
www.bushwickpublichouse.com
• Café Carlyle 35 E. 76th Street (212-744-1600)
Subway: 6 to 77th Street www.thecarlyle.com
• Café Loup 105 W. 13th Street between Sixth and Seventh Avenues
(212-255-4746) Subway: F to 14th Street www.cafeloupnyc.com
• Carnegie Club 156 W. 56th Street
(212-957-9676) Subway: N, Q, R, W to 57th-Seventh Avenue
• City Winery 155 Varick Street
(212-608-0555) Subway: 1 to Houston Street www.citywinery.com
• Cleopatra’s Needle 2485 Broadway (212-769-6969)
Subway: 1, 2, 3 to 96th Street www.cleopatrasneedleny.com
• Club Bonafide 212 E. 52nd Street (646-918-6189) Subway: 6 to 51st Street;
E, V to 53rd Street www.clubbonafide.com
• Community Church of New York 40 E. 35th Street
(212-594-7149) Subway: 6 to 33rd Street
• Cornelia Street Underground 29 Cornelia Street (212-989-9319)
Subway: A, B, C, D, E, F, M to W. 4th Street www.corneliastreetcafé.com
• The Cutting Room 44 E. 32nd Street
(212-691-1900) Subway: 6 to 33rd Street www.thecuttingroomnyc.com
• David Rubenstein Atrium Broadway at 60th Street
(212-258-9800) Subway: 1, 2, 3, A, C, E, B, D, F to Columbus Circle
www.atrium.lincolncenter.org
• The DiMenna Center 450 W. 37th Street
(212-594-6100) Subway: A, C, E to 34h Street-Penn Station
www.dimennacenter.org
• Dizzy’s Club Broadway at 60th Street, 5th Floor (212-258-9800)
Subway: 1, 2, 3, A, C, E, B, D, F to Columbus Circle www.jazz.org
• The Django at The Roxy Hotel 2 Sixth Avenue (212-519-6600)
Subway: A, C, E to Canal Street; 1 to Franklin Street
www.thedjangonyc.com
• Dominie’s Astoria 34-07 30th Avenue Subway: N, Q to 30th Avenue
• The Douglass 149 4th Avenue
(718-857-4337) Subway: R to Union Street www.thedouglass.com
• Downtown Music Gallery 13 Monroe Street (212-473-0043)
Subway: F to East Broadway www.downtownmusicgallery.com
• Drom 85 Avenue A
(212-777-1157) Subway: F to Second Avenue www.dromnyc.com
• The Ear Inn 326 Spring Street at Greenwich Street (212-246-5074)
Subway: C, E to Spring Street www.earinn.com
• El Barrio Artspace 215 E. 99th Street
Subway: 6 to 96th Street www.artspaceps109.org
• El Taller LatinoAmericano 225 W. 99th Street
(212-665-9460) Subway: 1, 2, 3 to 96th Street

• Fat Cat 75 Christopher Street at 7th Avenue (212-675-6056)
Subway: 1 to Christopher Street/Sheridan Square www.fatcatmusic.org
• Feinstein’s/54 Below 254 W. 54th Street
(646-476-3551) Subway: N, Q, R to 57th Street; B, D, E to Seventh Avenue
www.54below.com
• Flatiron Lounge 37. W 19th Street
(212-727-7741) Subway: 1 to 18th Street www.flatironlounge.com
• Flushing Town Hall 137-35 Northern Boulevard, Flushing
(718-463-7700) Subway: 7 to Main Street www.flushingtownhall.org
• Fordham University McGinley Ballroom 441 E. Fordham Road
(718-817-1000) Subway: B, D to Kingsbridge Road www.fordham.edu
• Freddy’s Backroom 627 5th Avenue, Brooklyn
(718-768-0131) Subway: R to Prospect Avenue www.freddysbar.com
• Funkadelic Studios 209 W. 40th Street
(212-696-2513) Subway: 1, 2, 3, 7, A, C, E, N, Q, R to 42nd Street-Times Square
www.funkadelicstudios.com
• Gin Fizz Harlem 308 Malcolm X Boulevard
(212-289-2220) Subway: 2, 3 to 125th Street www.ginfizzharlem.com
• Ginny’s Supper Club at Red Rooster Harlem 310 Malcolm X Boulevard
(212-792-9001) Subway: 2, 3 to 125th Street www.ginnyssupperclub.com
• Grace Gospel Church 589 East 164th Street
(718-328-0166) Subway: 2, 5 to Prospect Avenue
• Grassroots Tavern 20 Saint Marks Place
(212-475 9443) Subway: 6 to Astor Place, N,R to 8th Street
• Greenpoint Gallery 390 McGuinness Boulevard
Subway: G to Greenpoint Avenue www.thegreenpointgallery.com
• Greenwich House Music School 46 Barrow Street
(212-242-4770) Subway: 1 to Christopher Street www.greenwichhouse.org
• H0l0 1090 Wyckoff Avenue Subway: L to Halsey Street www.h0l0.nyc
• Halyard’s 406 3rd Avenue, Brooklyn
(718-532-8787) Subway: R to 9th Street www.barhalyards.com
• Han Dynasty 215 W. 85th Street
(212-858-9060) Subway: 1 to 86th Street www.handynasty.net
• Happylucky no.1 734 Nostrand Avenue
(347-295-0961) Subway: 2, 3, 4, 5 to Franklin Avenue
• Hari NYC 140 W 30th Street, 3rd floor Subway: 1 to 28th Street
• Henry’s 2745 Broadway (212-866-0600) Subway: 1 to 103rd Street
• Highline Ballroom 431 W. 16th Street
(212-414-5994) Subway: A, C, E to 14th Street www.highlineballroom.com
• Hudson Studios 601 W. 26th Street #1330
(212-924-2430) Subway: C, E to 23rd Street www.hudsonstudios.com
• Ibeam Brooklyn 168 7th Street between Second and Third Avenues
Subway: F to 4th Avenue www.ibeambrooklyn.com
• Iguana 240 West 54th Street (212-765-5454)
Subway: B, D, E, N, Q, R to Seventh Avenue www.iguananyc.com
• Il Gattopardo 13-15 W. 54th Street
(212-246-0412) Subway: E, M to Fifth Avenue/53rd Street
www.ilgattopardonyc.com
• Iridium 1650 Broadway at 51st Street (212-582-2121)
Subway: 1,2 to 50th Street www.theiridium.com
• Issue Project Room 22 Boerum Place
(718-330-0313) Subway: 2, 3, 4, 5 to Borough Hall
www.issueprojectroom.org
• JACK 505 Waverly Avenue
(718-388-2251) Subway: C to Clinton-Washington Avenue www.jackny.org
• Jamaica Center for Arts and Learning 161-04 Jamaica Avenue, Queens
(718-658-7400 ext. 152) Subway: E to Jamaica Center www.jcal.org
• Jazz at Kitano 66 Park Avenue at 38th Street (212-885-7000)
Subway: 4, 5, 6, 7, S to Grand Central www.kitano.com
• The Jazz Gallery 1160 Broadway, 5th floor (212-242-1063)
Subway: N, R to 28th Street www.jazzgallery.org
• Jazz Museum in Harlem 58 W. 129th Street between Madison and Lenox
Avenues (212-348-8300) Subway: 6 to 125th Street
www.jazzmuseuminharlem.org
• Jazz Standard 116 E. 27th between Park and Lexington Avenue
(212-576-2232) Subway: 6 to 28th Street www.jazzstandard.com
• Joe’s Pub at the Public Theater 425 Lafayette Street
(212-539-8770) Subway: N, R to 8th Street-NYU; 6 to Astor Place
www.publictheater.org/Joes-Pub-at-The-Public
• Juilliard School Paul Hall 155 W. 65th Street
(212-769-7406) Subway: 1 to 66th Street www.juilliard.edu
• Juilliard School Peter Jay Sharp Theater 155 W. 65th Street
(212-769-7406) Subway: 1 to 66th Street www.juilliard.edu
• Keiko Studios Music Academy 212-26 Jamaica Avenue
(718-465-3456) Bus: Q110 Bus www.keikostudios.com
• Kingsborough Community College 2001 Oriental Boulevard
(718-368-6686) Subway:Q to Brighton Beach
www.onstageatkingsborough.org
• The Kitchen 512 W. 19th Street
(212-255-5793) Subway: A, C, E to 23rd Street www.thekitchen.org
• Knickerbocker Bar & Grill 33 University Place at 9th Street
(212-228-8490) Subway: N, R to 8th Street-NYU
www.knickerbockerbarandgrill.com
• Korzo 667 5th Avenue Brooklyn
(718-285-9425) Subway: R to Prospect Avenue
www.facebook.com/konceptions
• Le Chéile 839 W. 181st Street
(212-740-3111) Subway: A to 181st Street www.lecheilenyc.com
• Le Poisson Rouge 158 Bleecker Street
(212-228-4854) Subway: A, B, C, D, E, F, V to W. 4th Street
www.lepoissonrouge.com
• Local 802 322 W. 48th Street between Eighth and Ninth Avenues
(212-245-4802) Subway: C to 50th Street www.jazzfoundation.org
• Manhattan School of Music Ades Performance Space
Broadway and 122nd Street (212-749-2802, ext 4428)
Subway: 1 to 116th Street www.msmnyc.edu
• Mezzrow 163 W. 10th Street
(646-476-4346) Subway: 1 to Christopher Street www.mezzrow.com
• Michiko Studios 149 W. 46th Street, 3rd Floor
(212-302-4011) Subway: B, D, F, M to 47-50 Streets
www.michikostudios.com
• Miller Theatre 2960 Broadway and 116th Street
(212-854-7799) Subway: 1 to 116th Street-Columbia University
www.millertheater.com
• Minton’s 206 W. 118th Street (between St. Nicholas Avenue and
Adam Clayton Powell Jr. Blvd) (212-243-2222) Subway: B, C to 116th Street
www.mintonsharlem.com
• Mirror in the Woods 575 Union Street, #A
(917-909-0577) Subway: R to Union Street www.mirrorinthewoods.com
• MIST 40 W. 116th Street Subway: 2, 3 to 116th Street www.mistharlem.com
• Mona’s 224 Avenue B Subway: L to First Avenue
• National Sawdust 80 N. 6th Street
(646-779-8455) Subway: L to Bedford Avenue www.nationalsawdust.org
• New York City Baha’i Center 53 E. 11th Street (212-222-5159)
Subway: 4, 5, 6, N, R to 14th Street-Union Square www.bahainyc.org
• Nhà Minh 485 Morgan Avenue
(718-387-7848) Subway: L to Graham Avenue
• North Square Lounge 103 Waverly Place (212-254-1200)
Subway: A, B, C, E, F to West 4th Street www.northsquareny.com
• Nublu 62 Avenue C between 4th and 5th Streets
(212-979-9925) Subway: F, V to Second Avenue www.nublu.net

• Nublu 151 151 Avenue C
(212-979-9925) Subway: 6 to Astor Place www.nublu.net
• Pangea 178 Second Avenue
(212-995-0900) Subway: L to First Avenue www.pangeanyc.com
• Paris Blues Harlem 2021 Adam Clayton Powell, Jr., Boulevard
(212-222-9878) Subway: 2, 3 to 125th Street www.parisbluesharlem.com
• Parlor Entertainment 555 Edgecombe Ave. #3F
(212-781-6595) Subway: C to 155th Street
• Parnell’s Bar 350 E. 53rd Street #1
(212-753-1761) Subway: E, M to Lexington Avenue/53rd Street
www.parnellsny.com
• The Penrose 1590 2nd Avenue
(212-203-2751) Subway: 4, 5, 6 to 86th Street www.penrosebar.com
• Pioneer Works 159 Pioneer Street, Brooklyn
(718-596-3001) Bus: B61 www.pioneerworks.org
• Radegast Hall 113 N. 3rd Street
(718-963-3973) Subway: L to Bedford Avenue www.radegasthall.com
• Rockwood Music Hall 196 Allen Street (212-477-4155)
Subway: F, V to Second Avenue www.rockwoodmusichall.com
• Rose Theater Broadway at 60th Street, 5th floor
(212-258-9800) Subway: 1, 2, 3, A, C, E, B, D, F to Columbus Circle
www.jazz.org
• Roulette 509 Atlantic Avenue
(212-219-8242) Subway: 2, 3, 4, 5 to Atlantic Avenue www.roulette.org
• Rubin Museum 150 W. 17th Street
(212-620-5000) Subway: A, C, E to 14th Street www.rmanyc.org
• Russ & Daughters Café 127 Orchard Street
(212-475-4881) Subway: F to Delancey Street
www.russanddaughterscafe.com
• Russian Samovar 256 W. 52nd Street
(212-757-0168) Subway: C, E to 50th Street www.russiansamovar.com
• Ryan’s Daughter 350 E. 85th Street
(212-628-2613) Subway: 4, 5, 6 to 86th Street www.ryansdaughternyc.com
• St. Mazie Bar & Supper Club 345 Grand Street, Brooklyn
(718-384-4808) Subway: G to Metropolitan Avenue; J, M, Z to Marcy Avenue
www.stmazie.com
• Saint Peter’s Church 619 Lexington Avenue at 54th Street
(212-935-2200) Subway: 6 to 51st Street www.saintpeters.org
• Schimmel Center for the Arts 3 Spruce Street
(212-346-1715) Subway: 2, 3, 4, 5, A, C, J, Z to Fulton Street
www.schimmel.pace.edu
• Scholes Street Studio 375 Lorimer Street
(718-964-8763) Subway: L to Lorimer Street
www.scholesstreetstudio.com
• The Schomburg Center 515 Macolm X Boulevard
(212-491-2200) Subway: 2, 3 to 135th Street
www.nypl.org/locations/schomburg
• Settepani 196 Lenox Avenue at 120th Street
(917-492-4806) Subway: 2, 3 to 116th Street www.settepani.com
• ShapeShifter Lab 18 Whitwell Place
(646-820-9452) Subway: R to Union Street www.shapeshifterlab.com
• Sheen Center 18 Bleecker Street
(212-219-3132) Subway: 6 to Bleecker Street www.sheencenter.org
• Showman’s 375 W. 125th Street at Morningside
(212-864-8941) Subway: 1 to 125th Street
• Shrine 2271 Adam Clayton Powell Boulevard (212-690-7807)
Subway: B, 2, 3 to 135th Street www.shrinenyc.com
• Silvana 300 West 116th Street
(646-692-4935) Subway: B, C, to 116th Street www.silvana-nyc.com
• Sistas’ Place 456 Nostrand Avenue at Jefferson Avenue, Brooklyn
(718-398-1766) Subway: A to Nostrand Avenue www.sistasplace.org
• The Slope Lounge 837 Union Street, Brooklyn
(347-889-5005) Subway: M, R to Union Street www.theslopelounge.com
• Smalls 183 W 10th Street at Seventh Avenue (212-252-5091)
Subway: 1 to Christopher Street www.smallsjazzclub.com
• Smoke 2751 Broadway between 105th and 106th Streets
(212-864-6662) Subway: 1 to 103rd Street www.smokejazz.com
• Snug Harbor Cultural Center 1000 Richmond Terrace, Staten Island
(718-448-2500)
• Soapbox 636 Dean Street Subway: 2, 3 to Bergen Street
• Sony Hall 235 W. 46th Street
(212-997-5123) Subway: N, R, W to 49th Street www.sonyhall.com
• The Sound Bite 737 9th Avenue
(917-409-5868) Subway: C, E to 50th Street
www.thesoundbiterestaurant.com
• Soup & Sound 292 Lefferts Avenue (between Nostrand and Rogers Avenues)
Subway: 2 to Sterling Street
• Spectrum 70 Flushing Avenue
Subway: B, D, Q to DeKalb Avenue www.spectrumnyc.com
• The Stone at The New School 55 West 13th Street
(212-229-5600) Subway: F, V to 14th Street www.thestonenyc.com
• Swing 46 349 W. 46th Street (646-322-4051)
Subway: A, C, E to 42nd Street www.swing46.com
• Symphony Space Leonard Nimoy Thalia, Peter Jay Sharpe Theatre and
Bar Thalia 2537 Broadway at 95th Street
(212-864-5400) Subway: 1, 2, 3 to 96th Street www.symphonyspace.org
• Teatro Latea 107 Suffolk Street
(212-529-1948) Subway: F, J, M, Z to Delancey Street www.teatrolatea.org
• Tomi Jazz 239 E. 53rd Street
(646-497-1254) Subway: 6 to 51st Street www.tomijazz.com
• Triad Theater 158 W. 72nd Street, 2nd floor
(212-362-2590) Subway: 1, 2, 3 to 72nd Street www.triadnyc.com
• Tribeca Performing Arts Center 199 Chambers Street
(212-220-1460) Subway: A, 1, 2, 3 to Chambers Street www.tribecapac.org
• Troost 1011 Manhattan Avenue
(347-889-6761) Subway: G to Greenpoint Avenue www.troostny.com
• Turnmill NYC 119 East 27th Street
(646-524-6060) Subway: 6 to 27th Street www.turnmillnyc.com
• Ukrainian National Home 140 Second Avenue
(212-529-6287) Subway: 6 to Astor Place www.ukrainianeastvillage.com
• Village Vanguard 178 Seventh Avenue South (212-255-4037)
Subway: 1, 2, 3 to 14th Street www.villagevanguard.com
• Walker’s 16 North Moore Street
(212-941-0142) Subway: A, C, E to Canal Street
• Weill Recital Hall at Carnegie Hall 154 W. 57th Street at Seventh Avenue
(212-247-7800) Subway: N, R to 57th Street www.carnegiehall.org
• Williamsburg Music Center 367 Bedford Avenue, Brooklyn, NY
(718-384-1654) Subway: L to Bedford Avenue
• Wilson Live! 637 Wilson Avenue
(609-879-2794) Subway: L to Wilson Avenue www.wilsonlivebk.com
• Wonders of Nature 131 Grand Street
Subway: L to Bedford Avenue www.wondersofnaturebk.com
• Zinc Bar 82 W. 3rd Street
(212-477-8337) Subway: A, B, C, D, E, F, M to W. 4th Street
www.zincbar.com
• Zürcher Gallery 33 Bleecker Street
(212-777-0790) Subway: 6 to Bleeker Street; B, D, F to Broadway-Lafayette
www.galeriezurcher.com
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can often hear that sort of energy in your sound.

TNYCJR: On Bay of Rainbows, you go from “Red Hook”
to “Copenhagen”, two places that have played a big
role in your life and musical development. How do
you think place inspires your work?

JB: Energy’s a good word for it, actually. Because
there’s an energy here that’s different from New York.
The nature’s different here. Many things affect your
way of thinking and your way of writing and
composing. But for me it’s also, when I think back at
my childhood and my father teaching me how to play
the trumpet and look at where I am now and I see the
musicians I’m playing with I feel like, whoa, this is—
how did that happen? [laughs] In a rather short time
I went from walking around a small town in Denmark
wanting to play guitar and the next minute—I like the
idea that you can still hear who I was when I was a kid
dreaming of becoming a musician in my music today.
Maybe it’s a romantic thing.

JB: I think it has to do with my upbringing, I’ve always
felt very Danish. But yeah, places and environments
definitely have a big say somehow in my music, but
it’s not something I’m consciously thinking about. But
I used to live in Red Hook with [bassist] Ben Street and
that place had a very big impact on me. Living with
him and [saxophonist] Mark Turner was staying there
for a while and Ben was introducing me to his friends.
It was a time in my life when I was seeing all my heroes
every day but I didn’t really feel like I was a part of
anything because I was still so young and struggling
with my instrument and trying to find a voice somehow.
But that song...that song sort of came out in a way...in
a way that I liked [laughs].
TNYCJR: You mentioned the Danish influence and it’s
often a word that’s used to describe your music. What
does the Danish sound mean to you?
JB: It’s difficult to say. I grew up with various different
styles of music. Of course, I was playing the trumpet
and I grew up on Danish children’s songs, Scandinavian
children songs and songs in church. But at the same
time my dad was a huge jazz fan so Louis Armstrong
and Billie Holiday was on. So I think I got a mix of a lot
of things when I grew up. It’s hard to describe. I think
that the music you’re presented with when you’re
a child, if your parents are into a music, like language
that’s something that really gets in deep somehow.
I think my music is a combination of that and the fact
that I’ve been trying to learn music, I’ve been studying
the American standard tradition all my life, trying to
understand it better. It took me a long time actually
when I would listen to that tradition and hear it as
songs. I could love to hear Nina Simone or Neil Young
sing a song, but “Body and Soul”, “All the Things You
Are” would still be like working material for me. Until a
certain point where I realized that “All the Things You
Are” is a song the way that “Old Man” by Neil Young is
a song. Once I started to get that thinking under my skin
I felt like I understood that music better somehow.
There’s so much jazz that’s so school-oriented, for so
many people growing up wanting to learn how to play
jazz, there’s so many things that come along with that.
You have to learn the scales, you have to learn the chord
progressions, you have to train your ear. And I did all
that but I just came to a point where I was like, I just
love this music. I’d be playing a lot of standards with
Paul Motian’s band for many years. I’ve been playing it
with different people from all over the world and all of
a sudden it’s like, okay that’s also a part of my music.
TNYCJR: It’s like when you remember that “Autumn
Leaves” wasn’t written to teach guitar players how to
solo over changes.
JB: [Laughs] Exactly. Yes, that’s very important. I think
my music is a mix of all kinds of things. Some years
ago I was nominated for this prize called the Nordic
Council Music Prize and they were all asking questions
like, what is the sound of the north? What is the Nordic
sound? And I was like, shit [laughs], I don’t know. But
somehow I like to think that my music has that sound.
I like to think you can hear that I’m coming from
a place that’s not in New York, even though New
York’s also present in my music.
TNYCJR: It reminds me of Bill Frisell again and the way
he often brings this American folk sound into it even
when he’s playing jazz. When you were talking about
Scandinavian folk songs I was thinking about how you
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TNYCJR: Which is funny, too, since as a kid you were
inspired by American guitar players like Hendrix. Do you
feel like your process of composing has evolved at all?
JB: Composing and playing have always been two
parallel things for me, they went hand in hand for
a long time. When I thought I was stuck in my
compositional process, I would pick up my instrument
and try to learn something and that would sort of open
up new ideas and vice versa. But at the moment I’m
composing music for a choir and that’s opening up my
ear in new ways. But other than that I think my trio with
Thomas and Joey has been a big step for me. It’s the first
band that I’ve had where I really felt like I could
experiment both with my compositions and my playing
at the same time and also have fun on the road socially.
It’s a band I’ve been waiting for basically all my life.
TNYCJR: What makes it feel like you have more space
to experiment with this trio?
JB: Maybe something about me coming into my own
and getting older and more mature maybe. I became
a father. But it’s also just a matter of energy between
people. With my music, I’ve always been really
fascinated with expression and individuals—the people
I was hiring, I wanted people that were not playing
well, I wanted people that told me a story or had
something on their mind. I still have that thing and that
sometimes comes at a price. It’s not always the most
easy people to work with. But then with my trio it seems
like I get that and at the same time it’s socially easy, we
have really good communication both on the stage and
off. We bring in different things. Joey’s an amazing
musician. He comes in with so many stories and so
much history but he’s still right there, he’s drawing
from whatever he did in the past but he’s always looking
ahead. It’s just a really good match of people I think.
I’ve made a lot of records as a bandleader but many of
them have not been easy to tour with, somehow. That
was my problem for a long time. I would make an album
with my tentet and I really liked the album, but how do
I bring that on the road? And also, if I had to find a band
that could go on the road, would that band be it? ...So it
seems like this trio has been the first band I’ve had
where I actually felt like we could record together but
we could also pick up from the studio and go play the
music live and it would work and change and be fun
and different from night to night. v
For more information, visit jakobbro.com. Bro’s trio is at
Jazz Standard Oct. 23rd-24th. See Calendar.
Recommended Listening:
• Jakob Bro—The Stars Are All New Songs, Vol. 1
(Loveland, 2007)
• Jakob Bro Trio—Who Said Gay Paree? (Loveland, 2008)
• Tomasz Stańko—Dark Eyes (ECM, 2009)
• Jakob Bro—Gefion (ECM, 2013)
• Jakob Bro—Returnings (ECM, 2016)
• Jakob Bro—Bay of Rainbows (ECM, 2017)

(FESTIVAL REPORT CONTINUED FROM PAGE 13)
pulse, all infused with a distinct soulfulness. Two of
Hoggard’s flowing solos laced with fast triplet riffs
and trills “got house”.
The two most exciting acts of the afternoon
followed. First, Samba New York! (led by Philip
Galinsky) got the crowd swaying with a four-drum
line (Galinsky on repinique, Everton Isidoro on caixa,
Louis Winsberg and Laura Macadding on surdos)
before bringing on three dancers. Resplendent in
iridescent, color-coordinated outfits, Joselyn Guaranda,
Stacey Hull and Nao Yamada (in red, green/white and
orange, respectively) added an exciting visual and
kinesthetic dimension to the samba and samba-reggae
grooves laid down by the drummers. Brazilian vocalist
Ana Fernandez sang (in Portuguese) a slew of Brazilian
favorites such as “Swing da Cor”, “Aquarela do Brasil”,
“Mas Que Nada” (Sérgio Mendes’ signature song),
“O Descobridor doe Sete Mares” and others, her voice
rough-edged, her delivery energetic, accompanied by
Kahil Nayton’s deft strumming on cavaquinho. Midset, Hull gave the audience a brief samba dance lesson.
(Your intrepid correspondent took up the offer, much
to the chagrin of his family, much to the delight of a
giggling group of teenaged girls who videoed his
awkward step-ball-changes.)
Then Lakecia Benjamin and Soul Squad turned the
festival temperature up to its highest flame with a
funk-fueled original set. Following a James Brownstyle entrance, Melodie Ray calling her onstage like
one of the Famous Flames, Benjamin immediately
skipped up the gear-chain into overdrive on the band’s
eponymous theme song with a searing alto saxophone
solo over keyboardist Devone Allison’s swirling chords
and bassist Shelley Shellz and drummer Eric Brown’s
ferocious throw-back funk beats. In matching white
shirt and sweater, highlighted by golden bracelet and
glasses, silver/gold shoes and bronze horn, Benjamin
was both charismatic and down-to-earth. On “March
On” she rapped conscious lyrics over Ray’s moans and
played fast R&B-drenched riffs hinting at atonality on
“Marcus Miller”, after which Allison soloed as he
walked around to the front of his keyboard, moving
both hands behind his back, wowing the crowd with
showmanship and musicality. By now the audience
was primed and Benjamin and Allison gave powerful
testimony in a call-and-response duet intro to
“Dreaming of You”, which amplified the spiritual tone
of the afternoon alluded to earlier by MC Boykin and
heard in Hoggard’s music. Ray’s supple melismas and
gospel shouts came to the fore on “Jump and Shout”
and “Flashback”, her phrases often reminiscent of
Benjamin’s vocalistic horn style, before the Squad
finished off in a Latin vein with “Little Children”.
In contrast to the preceding exuberance, Marquis
Hill’s Blacktet started the final set in an understated
manner, the leader ’s trumpet and Braxton Cook’s alto
saxophone both mixed too low (at first, later corrected),
playing a repertoire of quirky originals in odd (or at
least off-centered) time signatures. Nonetheless, as the
group (which also comprised vibraphonist Joel Ross,
bassist Jeremiah Hunt and drummer Jonathan Pinson)
wended their way through “Twin Flame”, “Ego Vs.
Spirit” and “Prayer for the People”, listeners slowly
acclimatized to its subdued personality. On “Herstory”,
Ross caught fire in the middle of his solo and then, on
“To Be Free”, after Hill had introduced the rubato
Phrygian ballad with a warm soliloquy that suddenly
opened into a plangent cry (much like Cootie Williams
on Duke Ellington’s “concerto”), won the crowd with
an extended mid-song cadenza. After the last notes of
“The Watcher” had faded, chairs were folded, electronic
equipment packed, food stands wheeled off and the
rest of us walked away, headed home with a full,
fulfilling afternoon of music in our imaginations. v

Join us for

NEW YORK VOICES
30th ANNIVERSARY!

30 YEARS AND COUNTING
New York Voices is excited to celebrate our 30 years with you at The Sheen Center in the East
Village. We’ll be sharing footage of past concerts, photos, and stories as we recount the miles
and memories. Oh, and a bunch of golden oldies you might remember fondly.
Joining us as we walk down memory lane are Marcello Pellitteri on drums, Paul Nowinski
on bass and Sean Fitzpatrick on piano.
Don’t miss this chance to see from whence we came right up to the here and now! And be the
first to hear some of the new music slated for our 2019 release. Get your tickets today!

Friday, October 12 @ 8:00 pm
Loreto Theater
Tickets: $25 and up
SHEENCENTER.ORG
THREE EASY WAYS TO GET TICKETS
Online: SheenCenter.org
Phone: 212.925.2812
In Person: Sheen Center Box Office 18 Bleecker Street, NYC
Noon to 5pm Monday to Friday and one hour before performances

For more information, visit wpbid.com/jazzfest
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